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gly powerful VOX AD100VTH head delivers an 
ought after amp tones, 


The amazin; 
onslaught of the world's most s! 
from high gain, ultra-modern to cl 
essential effects. When plugged i 
it's a half-stack that can only be 


Rule the stage. 


lassic, plus 11 
into a VOX VAT2BK cab, 
described as devastating. 


Go to www.voxamps.co.uk for sound clips, 


Or find us at myspace.com/voxamplification. 
11747 • (631) 390-8797 


©2006 VOX USA, 316 S. Service Road, Movil, N 1 
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A Harman International Company 
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Digitech 


The Power to Create 


€ 2005 PRS Guitars, photography by Marc Quigley 


High quality, great tone, surprisingly affordable 


www.prsguitars.com SE Sing eut 
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FEATURES 
36 DEFTONES 


Two year r entering the studio, Deftones 
have finally emerged with the stunningly heavy 
Saturday Night Wrist. Stephen Carpenter 
explains why it took so long. 


40 DEAR GUITAR HERO. 


Guitar World 2007 Readers Poll MV 


44 READERS POLL RESULTS 


Your winning picks for the 2007 Guitar World 
2007 Readers Poll 


48 JINI HENDRIX 


Shunne understood 


juitar World 
lebration 


PLUS How to play the Hendrix classic 
“The Wind Cries Mary,” page 110 


98 FENDER SPLAT-0 
STRATOCASTER 


After nearly two years of hard work, the 
Fender Custom Shop unveils the winning 
ion from Guitar World's Design Your 
3uitar contest: the Splat-O Strat 


64 PETE TOWNSHEND 


Pete Townshend, the 2007 Readers Poll pick 
for Best Rock Guitarist, tells the secret 
history behind Who’ and discusses the 


triumphs of his rock operas Tommy 
and Quadrophenia and the Who's 
new album Endless Wire. 


PLUS A down-and-dirty guide to Townshend 
and the Who's greatest rock operas 


aster. 


70 KILLSWITCH ENGAGE: 
“MY CURSE” 


id Joel Stroetzel 
st heavy hit. 


76 CARVIN'S 607! ANNIVERSARY 


Corporation introduced guitar- 


Guitarists Adam Dutkie: 
show you how to play Ks 


They've been del 
Guitar World с 


's the music giant's 60th 
anniversary with a historical retrospective 


112 SLIPKNOT: “SURFACING” 


Mick Thomson shows you the right way to 
Slipknot's grinding classic 


44 
READERS POLL 
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TRANSCRIPTIONS 


114 ‚Wind Gries Nis ч 
118 “I Write Sins NOBEL y atthe DISCO 
124 My Curse. 

230 Surfacin 
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Letters to the Editor & 
Defenders of the Faith 


25 TUNE UPS 


Eddie Van Halen & David 1 
together again?, Thrice frontman 
Dustin Kensrue goes solo, action 
hero Steven Seagal's new blues CD, 
OK Go, Fender's “Blackie” replica, 
GW Inquirer with Paul Stanley, 
Celtic Frost guitarist Tom Gabr 
Fischer's H.R. Giger Icemat 
Dragonforce’s set list and more! 


е Roth 
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Betcha Can’t Play This with 
Alex Skolnick 


Record Reviews: Kissology DVD, 
Blackmore's Night, Sparta, Yes, 
Switchfoot and I 


154 SOUNDCHECKS 


В.С. Rich Exotic Classic Series 
Mockingbird and 10-String Bich 
electric guitars, Epiphone So-Cal 
50H amp and So-Cal 41251, cabinet, 
Rocktron Cyborg Digital Destiny 
digital delay pedals and Jackson Pro 
Series "Dominion" Mark Morton 


signature guitar 


158 Playing the Market 


The inside scoop on vintage gear 
158 Buzz Bin Keeley Electronics 
Katana Clean Boost pedal 

162 New EQ What's new and cool in 
the world of gear 


164 The Hole Truth Mc 
M-50V acoustic guitar 


n Monroe 


166 Tech Education 
How to become a guitar tech 


178 A VULGAR 
DISPLAY OF POWER 


A complete overview of Bullet 
for My Valentine guitarist 
Matt Tuck's live rig 


COLUMNS 


106 Axendancy by Trivium 
107 Shred Alert 

by Michael Angelo Batio 
108 Morse Code by Steve Morse 


h by NEIL ZLOZOWER 


< KARL FERRIS 
The Who: COLIN JONES/CAMERA PRESS/RETNA 


Trust Sweetwater to ship your 
Get the Gear you want order FAST, with NO shipping 
charges! Rely on us - you'll 
О r t e have what you need in time 
for the holidays! 


: E 


— ce de ship it FREE. 
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HUGE 
SELECTION 


GREAT PRICES 


EXPERT SALES 


TECH SUPPORT 


| musie H ШО 70 


үз JOHN He rick 
fo З Maximize your holiday dollar with 
IX No Interest ana 
y N y No Payments 
1 / N : for 90 days! 
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H.RGIGER w —— 


SIGNATURE SERIES 0. 
The visionary creator of the Alien, Н. В. Giger, and Ibanez Guitars N 
proudly present the second generation of H.R. Giger Signature models. — ¿ 


| 1 

| c Ë S SHRGIZ 
| — 7 Biomechanical Matrix Giger graphic 
| MAR etched on Ibanez S mahogany body. 


v , Special H.R. Giger fretboard inlay. 
4 j Bubinga & mahogany Wizard Il neck. 
s: ZR Zero Resistance Tremolo. 


For more information on H.R. Giger and the Ibanez H.R. Giger signature models, visit ibanez com 


WHEN YOU'RE 
JOE SATRIANI, 
YOU CAN PLAY 
ANY AMP 
You WANT 


Being Joe has its luxuries. Like 
co-designing the JSX® signature 
line of amplifiers with Peavey. 
And when those are perfected, 
dreaming up the new JSX Mini 
Colossal“, a true class-A amp 
with tremolo and a speaker- 
simulated direct out that actually 
sounds just like the amp. Built 
to run clean, crunchy or down 
and dirty, it’s colossally easy to 
get a great tone from the Mini 
Colossal. Joe Satriani plays 
Peavey. Find out why at 

your local Peavey retailer 

or Peavey.com. 


www.peavey.com 


performance is our passion 


mY helge E. 
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. ж 
Frank lero of My Chemical Romance 


and his Elitist Les Paul? Standard. 


angled headstocks 


* hander for your hands 
fashioned for your eyes 

* premium electronics 

light up the strings 

* classic USA humbuckers 
since 1873 


* lifetime warranty 


Call 1.800.444.2766 or visit us at www.epiphone.com 


performance is our passion 
a part of the Gibson family of brands 


John 5 uses Samson Wireless because its reliability frees him to focus SAMSON 
on his music. Nothing gets in the way of his distinct sound. And nothing 


should get in the way of yours. Use Samson Wireless to free your mind. R E Е. E S 5 


SLASH SAYS 


“I've been using Celestion Vintage 30 speakers my whole 
career and can't imagine using anything else.” 


If you're serious about tone, check out Celestion guitar loudspeakers at 
www.celestion.com 


USA distributor Group One Ltd. 516-249-1399 www.gllimited.com 


THE VOICE OF ROCH & ROLL 


D White Swede is the greatest guitar 
in the world. It sounds incredible! 


— BEN CURTIS, SECRET MACHINES 


Check out www.hagstromguitars.com/whiteswede 


ings 


for more information on the infamous White Swede. 


-SECRET MACHINES- 


Secret Machines new album, “10 Silver Drops”, on Reprise | 


info@americanmusicandsound.com | 800.994.4984 ~eis 85 


THE REAL DEAL 


Flatroc 


We know what you want... a real guitar that looks, les Trem 


feels and sounds killer right out of the box. 


Affordable but gig ready, with no mods, 
upgrades or other foolery required. 


That's Reverend. 


Designed by a 


luthier Joe Naylor, th 


tuners 


SIT strings, quality hardwo 


custom 
Reverend pickups, and the amazing 
Reverend pick d the amazing 


e not talkin 


Bass Contour control. A 
lame copycat guitars, just fresh slidbody, chambered 
and semi-hollow designs with п dassie vibe, for real players 
who want to make their mark. Starting under $500, 


the only thing unreal is the price 


586.775.1025 Exclusive Dealerships Available 


L E A D DONT FOIA 


з about making the music production/recording 8 
entertainment business your profession, then IPR is psy rig 
for you. Many guitarists have advanced their studio skills by adding 
the credentials of IPR's AAS Degree Programs & ProTools 
certification. Backed by IPR's faculty of award-winning industry 
pros, you'll learn just what you need to make it in today's 
competitive professional environment. Whether you want 

b Wo be a producer/engineer, an entertainment mo 
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мие get it... it's your passion. 


312 WASHINGTON AVE. N. - MINNEAPOLIS, MN 55401 - VISIT US @ www.iprschool.com 


16 GUITAR WORLD. 


PRODUCER OF DIGITAL МЕ! 
VIDEOGRAPHY & POST PRODU 


пом Albert Соке 


Music 
SENIOR MUSIC EDITOR Jimmy Brown 
DITOR MattSchartglass. 


ART 
DESION DIRECTOR Andy Omet 
DEPUTY ART DIRECTOR Eugene Wang 


DESIGNERS Alexis Coo 
PHOTO EDITOR Jimmy Hut 
PHOTO RESEARCHER Anna Dickson 
DIGITAL IMAGING SPECIALIST Justin Philips 
EDITORIAL AND ADVERTISING OFFICES. 

Ih Floor, New York, NY 10010 
Xs (2121 966-9279 


ls Risdon, Josh Labouve 


SUBSCRIPTION INQUIRIES AND CHANGE OF ADDR 
BUSINESS 


10) 456-8441 


NATOR Anna Blumenthal 
(666-723-5404, annafaguitarwerld.com 
PRODUCTION 

PRODUCTION DIRECTOR Richie Lesovoy 
PRODUCTION COORDINATOR Mans Hunt 
CIRCULATION 

NEWSSTAND DIRI 


BILLING AND RENEWAL MANAGER Be 


FUTURE US, INC. 
ne Court, Suite 400, South San Francisco, CA 94080 


PRESIDENT Jonathan Sim; 
VICE PRESIDENT/CFO Tom ° 
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GENERAL COUNSEL Charles Sehug 
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DIRECTOR/TECHNOLOGY Chris Coelho 
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public company quoted on the London Stock Exchange 
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CHIEF EXECUTIVE Stevie Spring 
GROUP FINANCE DIRECTOR Jahn Bowman, 


717.399.1900 ext. 100, 


SUBSCRIPTION QUERIES Please 
or call customer service toll-free at 


Chances are, if your boss is a guitar hero, 
you're already using a Korg Tune. 


Whether he’s riding the lightning in the recording studio or killing 
them all live, Metallica's Kirk Hammett is always the hero of the day 

as far as his vast legion of fans is concerned. Night after night, in 
sold-out stadiums all over the globe, his guitar tech Justin Crew 
always relies on a Korg tuner to make sure Kirk's guitars are primed || 
to seek and destroy as soon as he hits the stage. Korg invented the 
world’s first electronic hand-held tuner, and we still make accurate, 
affordable tuners for every need.So, when you tune your own guitar, 
why settle for anything less? 


Plug it in, Put in on. Check out Korg logowear at www.korg.com/wear KORG DTR-2000 Digital Rack Tuner KO RG 


© 2006 Korg USA, 316 S. Service Rd. Melville, NY 11747 * (631) 300-8737 = wnw.korg.com · Photo by Jeff Yeager TUNERS 
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5 Series “ Signature Series 


Luck had nothing to 
do with tt. 


The Epiphone Blues Custom 
When developing Epiphone's new "Blues 
Custom 30" guitar amp, the Gibson Labs 
USA Design Team recognized the importance 
of selecting the perfect speaker. That's why 
they chose the experts at Eminence to help 
create a new, custom speaker specifically 
designed to enhance its' unique tonal 
characteristics and features. The result 
was a completely new speaker called "Lady 
Luck." And while it's certainly lucky for 
guitarists everywhere that they did, luck 
had little to do with it. After all, when you 
combine legendary brands like Epiphone, 
Gibson and Eminence that's not luck - 
That's a sure thing. 
Designed and engineered in the USA by Gibson 2 channels of pure tone (footswitchable) • Selectable power 
and class operation (30W Class AB or 15W Class А) * Selectable EG Mode (Independant or Interactive] 
• All Tube signal path • Tube powered transformer driven Spring Reverb (footswitchable] * Tube Rectifier 
• 16GA steel chassis construction with folded and spot welded corners • Two Custom designed 12" Eminence 
Lady Luck Speakers • Sturdy 11 ply Birch cabinet construction * Slick, retro looks 


Visit your authorized Epiphone dealer today and experience the Epiphone Blues Custom 30 for yourself. 


—— 


See Eminence's complete line of speakers 
F at www.eminence.com 
C email: info@eminence.com 
EEE ШІ phone: 502-845-5622 


©2006 The Epiphone Company, All Rights Reserved. Photo: Don Mitchell 


Call 1.800.444.2768 or visit us at www.epiphone.com performance is our passion 
a part of the Gibson family of brands 


THE WOODSHED 


yields at least one or two surpris: the blue, another Readers Poll victory came 
and this year was no different. as no surprise. For Zakk Wylde, taking 

Take Dragonforce: home the MVP trophy has 
Last winter, this British become something of an 
power metal band was annual event. But really, 
barely on our radar who else could measure 
Yet, in just 12 months, up? Wylde rocked like a 
Dragonforce have become true guitar hero on the 
the toast of the U.S. guitar- devastating Black Label 
playing community. How Society album Shot to Hell 
did they do it? You could and riffed like a legendary 
point to their show-stop- god of thunder all sum- 
ping appearances on last mer with Ozzy Osbourne. 
summer’s Ozzfest, and Besides, he had the balls 
their adrenaline-injected to dress up as St. Nick and 
album. But we prefer to frolic with a little person 
think their two guitarists for this month's cover, and 
sealed the deal by spitting to let us film him getting 
out the world's fastest beat by a girl in a drinking 
solos while bouncing on contest (see the CD-ROM). 
When you get right down 


E VERY GUITAR WORLD Readers Poll If the Dragonforce win was a bolt from 


n. 


trampolines. 


» Dobles. Aghora " 


Fluid leads, defined clean Ron Corrillo... “The Mandrake" 


a zain channels 
and g. e Road worthy, amazing tight sound, 


killer distorion. 


ww w.madisonamps.com 
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to it, Wylde has enormous talent and a huge 
sense of humor, and if that doesn't qualify 
you to be MVP, I don't know what does. 


But what gave us p 


aps the greatest joy 


was seeing the Who's Pete Townshend win 
this year's Best Rock Guitarist category; after 
all, we've been Who fans for more than 30 
years. To celebrate this legend's contribution 
to rock music, we've put together an appro- 


priate 


lengthy and thought-provoking retro- 


spective that puts Townshend’s complicated 


vision into ре 


rspective. 


From Dragonforce to Zakk Wylde to the 


Who—Guitar World readers have once aga 


demonstrated the breadth of their taste and 
their capacity to surprise. Here's looking 


forward to another excit 
atest, smartest and most talented guitarists 


on earth: you. 


gy 


with the 


—BRAD TOLINSKI 


maù ii п 


Madison 


Editor-in-Chief 


AFRESENSE 


e Ring and Base Unit allow you to 
control your effects in ways your 
feet never could. 


e Natural extension of your existing 
techniques. 


e Effects integrate into your sound 
allowing for rich rhythms without 
non-stop pedal tap dancing. 


е Rich set of interfaces. 


e Customizable sensitivity, response 
curves, dynamic triggers, etc. 


e Get started right out of the box. 
e Plenty of advanced features. 


* Leather pants not included 


©2006 Xpresense LLC. 


e Strum to trigger a clean rhythm, 
and bite down during a solo to 
kick in Overdrive. 


e Pinch harmonics can instantly 
trigger more gain. 

e Squeeze off note swells or Wag 
your Wah. 

e Modulate an effect in the middle 
of a string bend. 


e Change amp channels and effects 
note-by-note, over a hammer-on, 
during pull-offs, or while finger 
tapping. 


See it... Hear it... 


WAG is a trademark of Xpresense™ LLC, Virginia, USA. 


PAGE TURNER 


The articles in the Holiday 2006 

issue on Jimmy Page's Lucifer Rising 
soundtrack and the story behind the 
Doors’ “The End” were great! Not 
only are these wonderful stories about 
playing guitar but they also explore 
the amazing personalities involved 


"BEGINNING or 
57 


behind the music. The combination 
oflessons, book excerpts and original 
reporting is why I always read Guitar 
World cover to cover. 


Buzz 
Trenton, TN 


HEAVEN SENT 


Thank you for transcribing Black 
Sabbath’s “Heaven and Hell” in the 
December issue. In the holy trinity of 
ffmeiste ony Iommi is the father, 
James Hetfield is the son and Jimmy 
Page is the (un)holy ghost. While 


i the CD-ROM. Not 


Í their licks, I also dig 
[GW tech editor] Paul 


plenty of Zeppelin and 
Metallica songs have 
graced your pages 
over the years, not 
nearly enough Sabbath 
transcriptions have 
appeared. Thanks for 
this gem from the 
Dio years! 

Scotch, via email 


PAUL IS DUDE 


I'm a big fan of your 
zine, especially 


NO PAIN! MORE GAIN LE 


only do I enjoy watch- 
ing guitarists show 


Riario's gear reviews. 
Man, that dude is 
talented! I salute you, 
Paul. Thanks for mak- 
ing the CD-ROM more 
interesting. 
Arsheyinluy, via email 


CROSS WORDS 


‘Thanks for the article on Norm 
[December 2006]. The 
ble live band and have been my favor 
ite act for a while now. Like Norma 
Jean, there are so many good bands 
out there with a positive message. 
Maybe it’s time to do an article on the 


<P DEFENDERS OF THE FAITH» 
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WAYNE N. 
JOHNSON 


AGE 305 


AGE 22 


BRYEN SHI 


HOMETOWN Toronto, ON 


MATT 
VANDERVELDE 


AGE 18 


HOMETOWN Syracuse, NY Gurrars Washburn Ns HOMETOWN Athens, ON 
Juno Bettencour 0. 
V•F an шата 
* MiooFM, Epiphone SG, Hamer Vector, 
SN eng e IUE G-400 Custom Segovia electric-acoustic 
upcoming Caroline Blue SONGS VE BEEN PLAYING SONGS I'VE BEEN PLAYING 
CD Not for the Innocent “Thief” by Jagged i “Save Ме" by Damageplan 
(myspace.com/caroline- Black Desire and “Blood and Thunder" 
blue) GEAR I MOST WANT by Mastodon 
GEAR | MOST WANT Атка, GEAR I MOST WANT Mesa/ 
A Carvin V3 and a Portastudio Boogie Stiletto Trident 
blue Ibanez RG1570 head with дз cabinet 
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OR BEGINNERS £ VIRTUOSOS. 


\AGORIFORCE, TRIVIUM, MEGADETH & LAMB OF ۳ 


ұлы YOU HOW TO 


PLAY BETTER IN 


NO TIME! 


‘WOW TO PRACTICE - HOW TO SPEED PICK 
RHYTHM METHODS - POWER LICKS 


IN THE HOLY 
TRINITY OF 


RIFFMEISTERS, 


IOMMI IS 

THE FATHER, 
HETFIELD IS 
THE SON 

AND PAGE IS 
THE (UN)HOLY 
GHOST.” 


Christian hardcore and 
metal scene? 
—Lou, via email 


WARTS AND ALL 


‘Thank you for transcrib- 
ing the Doors’ “Peace 
Frog” in the Holiday 
issue. In the Sixties we 
would listen to the entire 
Morrison Hotel album, 
not just the radio singles. 
So it was nice to finally 
see one of the more ob 
scure songs transcribed. 
—David Bartus 
Oregon, OH 


CARRY ON 


Being a deployed soldier 
in Iraq, Guitar World 
really helps to keep me 
going. Even though I had 
to leave my guitar back 
in th our magazine's articles 
and lessons are still helping me become 
a better player. Please keep up the 
good work, and I'll keep reading, 

PVT Patrick Zollner 
US Army, LSA Anaconda 


LEAD ROLE 


Thank you for standing up for the 
guitar solo. If God wanted only one 
sound from a guitar, he wouldn't have 
created them with six strings and 

all those frets. Guitars are made for 
soloing! Praise the Lord and pass the 
Krazy Glue. It does wonders for those 
bleeding fingertips Gust let it dry 
before playing). 


6SONGS 


—Dave Doneghy 
w York, NY 


NOT SO HARD 


As a nine Guitar World reade 
I've noticed a trend developing over 
the past year: increased coverage 
of new shred and metal players. 1 
appreciate the technical proficiency 
and musicianship of these players, 
but what about guitarists in different 
genres, like Django Reinhardt, Joe 
Walsh, Matthew Bellamy (Muse), Nick 
McCage, Gem Archer, Noel Gallagher, 
Paul Weller, Johnny Greenwood, Ben 
Harper and so on? I love Guitar World, 
but I feel your magazine might be 
missing out on covering a whole differ- 
ent bunch of inspiring players. 
Alex N. via email 
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DIGITAL RECORDER 


Meet the ultimate palmtop guitar 
companion and recording studio. 


| Plays MP3s with Time Stretch capability 
Multieffects processor 
Hundreds of drum patterns 
4 Tracks with 32 V-Tracks 


Built-in mic. tuner. and USB port 


www.BossUS.com 


— speaker in pro шір history with over 600,00 000 
in use. Now in its second generation, the EON's 
trademark aluminum grille, integrated driver, horn, 

and cooling vents set the standard for clarity 

and coverage while its ingenious patented 

design actually cools the system as 

power is increased, ensuring years 

of reliable performance. 


The EON10 G2 compact powered speaker, 

EONSUB 62 powered subwoofer, and EON G2 

Systems, featuring the EON15 62 and EON10 62 

powered speakers and mixers, continue EON's rugged, 

lightweight design. EON G2 Systems are perfect for the 

touring artist looking for easy setup in a range of fulkcoverd 

main system configurations while a single EON is the perfect 

altin-one solution for the solo artist. Still the number one choice of 
more musicians and dj's than any other powered speaker, EON continues 
to lead with flexible, practical solutions for pro audio on the go. 


ñ ° The Thermomaster® Total Thermal Management System®. A single piece, cast aluminum baffle integrates the woofer frome, hom 
and import amplifier heat sink. Air movement in the finned ports dissipates heat — no internal or external cooling fons are required. 


* Mult-angle enclosure for front of house or stage monitor application. UBL 
* Differential Drive? low frequency driver with dual voice coils and neodymium magnet for light weight and reduced distortion. 


H A Harman International Company 
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COULD THIS 
BE MAGIC? 


* © By CHRIS GILL 
foto by NEIL ZLOZOWER 


FTER a false start just over 10 years ago, 

the moment die-hard Van Halen fans 

‚have dreamed about has finally arrived: 
Edward Van Halen has put past differences 
behind him and invited David Lee Roth to rejoin 
the band for a 2007 summer tour and possibly 
more, “I’m telling Dave, ‘Dude, get your а 
here and sing, bitch! Come on!" Says Van Halen. 
“As it stands right now, the ball is in Dave's court 
Whether he wants to rise to the occasion is entire: 
ly up to him, but we're ready to go.” 

Although Roth has neither confirmed nor 
denied whether he'll accept this offer yet, com 
mon sense suggests that he might as well jump at 
the opportunity, considering that his most recent 
activities have included fronting a bluegrass-ori: 
ented Van Halen tribute, a failed morning radio DJ 
gig and a stint as a New York City paramedic, As 
recently as last May, Roth expressed considerable 
enthusiasm about a potential Van Halen reunion, 
telling Billboard magazine, “1 see it absolutely as an 
inevitability. I definitely see it happening,” 

If Roth does decide to sign on the dotted line, 
fans will not see the band's classic lineup. Instead, 
they'll be treated to a new lineup that’s 25 percent 
more Van Halen, now that Ed's son, Wolfgang, 
has filled Michael Anthony's shoes as Van Halen's 
bassist. “Wolfgang breathes new life into what 
we're doing,” says Ed, “He brings youthfulness 
to something that's inherently youthful, He's 
only been playing bass for three months, but it's 
spooky. He's locked tight and puts an incredible 
spin on our shit, The kid is kicking my ass! He's 
spanking me now, even though I never spanked 
him. To have my son follow in my footsteps on his 
own, without me pushing him into it, is the great 
est feeling in the world.” 

‘These announcements are exciting news, esp 
cially considering how quiet the Van Halen front 
has been over the past few years. But the biggest 
Van Halen news of all especially for guitarists— 

yet to come. Don't miss our exclusive interview 
with Edward Van Halen in next month's issue of 
Guitar World for all the details. 
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TUNE-UPS+* 
OUT FOR JUSTICE 


* : By EDWARD B. DRISCOLL, JR. 


HILE Steven Seagal 
is known best for his 
mastery of martial arts 


in such Hollywood killfests as 
Above the Law, Hard to Kill and 
Under Siege, there's a side to the 
55-year-old action star that few 
people have seen. Until now, In 
addition to being one of Tinsel- 
town's most bankable heroes, Sea- 
gal is also an accomplished blues 
guitarist with a pair of CDs under 
his gun belt: 2004's Songs from 
the Crystal Cave and his recent 
release, Mojo Priest (Steamroller 
Productions) 

The disc pairs him with 
numerous blues luminaries, 
including Muddy Waters’ gı 
sideman Hubert Sumlin, Bo 


Diddley, Ruth Brown, Robert 15 1 DON’T 
Lockwood Jr., Ko Ko Taylor, HAVE 

James Cotton and Willie “Pine 

Top" Perkins: “Tt was a dream i ANYTHING 
come true to work with these PHONY, OR 
blues legends,” Sengal says, in REISSUES.” 


а near-whisper of a voice that 


belies his tough-guy image. 


Seagal says he’s been playing alnico “staple” pickup. Elsewhere, and Japan, and yet I was quite into 
guitar for “40-some-odd years" and there's a beautiful 1938 Martin D-45 the blues, so guys always used to call 
estimates his ax collection at “sev- acoustic, and a 1959 Flying V once me the Mojo Priest." And his favorite 


al also song on the album? “My 


eral hundred" guitars, “I don't have owned by Albert King. me Is Num- 


anything phony, or reissues," he adds owns the "V" that luthier Dan Erlew- bered,” a reminder of “how short life 
emphatically. Several of those guitars іпе built for King in 1972 with King's is, and that we should all pay attention 
appear on Mojo Priest's CD booklet. signature “Lucy” inlay. to awakening our spiritual selves and 
The cover features a minty-looking Of the album's title, Seagal says.“ becoming better human beings while 
1950s Les Paul Black Beauty with an have a big background in mysticism we're still her 


CAN'T PLAY THIS! 
ALEX SKOLNICK «$^ PICK on 


“ his is an intriguing lick I play in note groups. The result is a compelling 
the Alex Skolnick Trio’s cover syncopation effect wherein a 12-note MONTH 
of Rush’s Tom Sawyer? While cycle metrically shifts position each time = 


the rhythm sounds like sextuplet: layed. Notice that the pattern takes 
it's actually 16th notes phrased in three bars to resolve.” 
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ote group 
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SONGS FROM 
THE WOOD 


hrice frontman Dustin 
Kensrue steps out on 
his own with solo debut. 


Û By JON WIEDERHORN 


IEHARD Thrice fans undoubtedly 
D will be taken aback by frontman 

Dustin Kensrue's solo album, Please 
Come Home (Island). There's no screaming, no 
flailing guitars, nothing that even resembles 
emo, post-hardcore or metal. Instead, Kensrue 
has crafted a batch of dusky alt-country songs 
that sound like a hybrid of Johnny C: Neil 
Young and Ryan Adams. 

“I couldn't have put out anything people 
would have expected,” he says. “If wrote 
anything that was close to Thrice, I would 
use it for that band.” 

Kensrue even forsook his usual guitar rig, 
opting for “this crappy acoustic that I got at a 
pawn shop a long time ago for $100. I didn’t 
want things to be too clean. It's very easy to 


INQUIRER“: 


an acoustic record sound lame by hav- 
ing it be too polished.” 

Much of Please Come Home was written 
more than four years ago, but Kensrue didn't 
decide to make a solo record until last sum- 
mer’s Taste of Chaos tour. “I wanted to do 
something for a while, and I realized that if 
1 didn't start right away, I wasn't going to be 
able to do it, since Thrice had to start work- 
ing on a new re 

Now that he's done with his first solo 
album, Kensrue is eager to play the songs live. 
But he knows he'll have to wait, “I've been 
doing a lot of juggling recently,” he says. "Now 
it’s time to put the focus back on Thrice.” & 


PAULSTANLEY 


By RANDY HARWARD 
Illustration by STEVEN CIANCANELLI 


What influenced you to first plck up a guitar? 
To me, the guitar was the essence of, and the 
vehicle to deliver, rock and roll. It was always In my 
mind that being a singer was great, but a singer. 
with a guitar couldn't fail. 


What was your first guitar? 
A used nylon-string acoustic that probably cost 
about 15 bucks. I kept hinting—or scream- 
ing—at my parents that, for my birthday, 
Ра love an electric guitar. I couldn't play at 
the time. When my birthday came around, 
they gave me this acoustic guitar, which | 
was very disappointed with and wouldn't. 
pick up for quite a while. Finally I thought, 
What the heck? and started playing it. 


What was the first song you l 
‘Down in the Valley” [an American folk 
song). Iwas taking guitar lessons, 
and they weren't about to 
start off by teaching me 
rock and roll. The first 
rock song | learned 
was probably a Who 
song, but I can't 
remember what. 


Do you recall your first gi 

Му first gigs were in 
people's base- 
ments in New 
York. My first 
paying 


gig was at a place on Northern Boulevard in 
Queens called the Beehive. | had really long 
hair, and | went into the bathroom and almost 
got my ass kicked. That's when | realized that 
what people were willing to accept onstage was 
not always okay offstage. You have license to 
be weird onstage, but as soon as you leave the 
stage, there's often somebody that wants to. 
kick your ass. 


Have you had an embarrassing 

moment onstage? 

1 can remember playing Philly 

and a girl jumping up and ripping 

the back of my outfit down. Aside. 

from providing some additional 
ventilation, it didn't bother me 
too much. x 


What is your favorite 
place of gear? 

Any of the guitars that 

I've designed. The Washburns 

that I'm doing now [the Paul 

Stanley Series] are great guitars. 


Gotany advice 
players? 
Yes: don't listen to advice. 
Most of the time, people 
will advise you to do 
something that you can’t 
accomplish. And that’s usually 
the product of their own failure. 
1 didn't get where Гат by listening 
to other people. Follow your heart, and 
follow your gut. 


young 


Hey, man, how's 
your day going? 


You know, a 
bit of both. 


I was watching a guy 
in the super pipe,he pulled 
a half-cab 540, a McTwist 
and then a backside 360, 


You have no idea 
what I'm talking 
about, do you? 


No, I just 

come here for the 

chicks in the 
ski lodge. 
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FIRST KISS 


From their earliest recorded performance to the 
arena bombast that reinvented the rock stageshow, Kiss’ 
latest DVD is a peek into the $roup's beginnings. 


KISS 
Kissology: The 
Ultimate Kiss 
Collection, 
Vol. 1: 1974-1977 


Vn CLASSICS 


T may look like recruiting propa- 
I: for the Kiss Army, but this 

two-DVD set (with a bonus disc of a 
ison Square Garden concert) is more 
akin to a history lesson, or an instruc- 
tional video on how to mount a full-scale 
music revolution. Spanning three years 
and seven concerts, this first volume of 
Kissology encapsulates the period during 
which Paul Stanley, Gene Simmons, Ace 
Frehley and Peter Criss left their New 
York City Chinatown loft to unleash 
their archetypical personas and barely 


SPARTA 


Threes 
HouYWooD. 

Sparta have always 
been more user 
friendly than their 
former At the 
Drive-in bandmates 
inthe Mars Volta, 
but on Threes, they. 
move into headier 
territory, Unlike 
earlier releases, 
which emphasized 
brawn over brain, 
this CD is laden 
with songs that 
move stealthily, fir- 
ing riffs that loom 
ominously rather 
than detonate 
immediately. That 
restraint heightens 
the impact when 
the band—espe- 
cially new guitarist. 
Keeley Davis—goes 
into overdrive on 
songs like “Taking 
Back Control.” 
—David Sprague 


Winter Carols 
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adept playing on an unsuspecting world. 

Over the span of these formative 
years, you are able to see that some con- 
fluence of planets or musical epochs had 
conspired to allow the group to become a 
cultural force and a worldwide phenom- 
enon, In video footage shot prior to the 
February 1974 release of their self-titled 
debut album, Kiss perform onstage, thei 
makeup messy and unformed, and their 
musical talents in short supply, Yet, even 
here it's possible to see the ambition and 
unrelenting will that would make them 
superstars, For Kiss (like the punk rock- 
ers soon to follow), time would prove 
that a lack of musicianship wasn't nearly 
as important as your timing, And as Kis- 
sology demonstrates, Kiss were an idea 
whose time had come. The DVDs pro- 
vide the evidence, if not an explanation 
of why they took the world by a fire-spit. 
ting storm. 

The discs are full of sensory treats. A 
brief documentary chronicles 
the group's two-day stint in Cadillac, 


SWITCHFOOT 
Oh, Gravity 


Essentially Yes 


Overits past six 
albums, this covertly 
Christian band has 
replaced its caution- 
ary tales and infec 
tious guitar pop for 
something more 
substantial and 
haunted, adding a 
tougher strain into 
their sometimes 
poppy mix. Blame 

it on new producers 
Tim Palmer (Pearl 
Jam, Ozzy Osbourne) 
and Steve Lillywhite 
(U2, Phish), or on. 
former touring 
guitarist Drew 
Shirley s increased 
role. Whatever it 

is, Switchfoot has 
added enough gritty, 
anxious guitar runs, 
moody synths and 
restless soloing that 
recalls Badmotorfin- 
gef era Kim Thayil to 
make this a compel- 
ling listen. 

—Jaan Uhelszki 


Between Two 
Worlds 


Michigan, where the local high school 
football team rode to victory after prep- 
ping for games by listening to Kiss. 
records, Elsewhere, Gene Simmons sets 
his frizzy hair aflame and, lat 
forgetting the words to "Let Me Go, 
Rock n Roll,” while Paul Stanley shoots 
him poisonous looks, giving fans a real 
slice of what being on the road with this 
often-turbulent band was like 

The extensive footage is from the 
band's own vaults and is of vary- 
ing quality, although much of it is 
extremely good and well preserved 
(Then-manager Bill Aucoin started 
out as a television producer and kept 
a close watch on the group's filmed 
aesthe 


is seen 


) The few exceptions to this 
include amateur video footage from 
Ace Frehley's wedding, at which the 
bare-faced band perform “Rock and 
Roll All N nd “Shout It Out Loud.” 
Included as a hidden “Easter egg” on 
disc two (just click the KISS logo on 
the main menu), the video is dark, and 
often out of focus, but it is nonetheless 
a compelling piece of Kisstory. 

What really makes this collection 
so important is that these were the 
ars in the band's trajectory. It's 
ening to see Ace throw a com- 
raderly arm over Paul Stanley's bare 
shoulder as they sing the chorus of 
“Rock and Roll All Nite” in Detroit in 
1976, knowing what would later hap- 
pen with the former friends. There is 
an unmasked, exposed innocent quality 
in some of this footage, and it is the 
better for it. # 


It's more than just jamming, 
recording, and performing 
with rock stars... 
it's living a dream! 
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к BLACKIE MAGIC 


T MAY BE A MONGREL, but my, 
I what a pedigree. “Blackie,” Eric 
Clapton's famed Stratocast 

no off-the-shelf Fender but a bespoke 
ax that the guitarist built from three 
second-hand Strats in the early 
Seventies. When auctioned in June 
2004, Blackie was purchased by Guita 
Center for a staggering $959,500—to 
date, the largest sum paid for a guitar 
at auction. 

If ever there was a Strat to 
replicate, this is it. And now the 
Fender Custom Shop has done 

just that. In late November, the 
shop released its limited run of 


275 Blackie Tribute Strats—185 for 
Guitar Center retailers, 90 for the 
international markets. At $24,000 a 


pop, the Blackie Tribute Strat doesn't 
come cheap, and with good reason: 
it’s one of the most work-intensive 
reproductions the Custom Shop has 
made, including its Tribute Series 
reproductions of Jeff Beck’s Esquir 
Stevie Ray Vaughari's Number On: 
and the late-Sixties white Strat Jimi 
Hendrix played at Woodstock. 
Blackie was 
from 1973 to the mid Eighties and 
appears on numerous hits, including 
caine," "Wonderful Tonight," 
“I Shot the Sheriff" and "Lay Down 
Sally." The years of heavy use as 
Clapton's workhorse are evident in 
the guitar’s chipped finish, sweat 
stained fretboard and cigarette burns 
on the headstock. 

То recreate the years of wear 
and tear for the Blackie Tribute 
the Custom Shop had to create new 
techniques for ageing that accurately 
replicate years of playing and use. The 


apton’s main guitar 
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effort certainly paid off. When 
presented with the Blackie 
Tribute prototype backstage at 
the Royal Albert Hall last May 
Clapton remaked, “I love it! How 
can 1 get one’ 

Each Blackie Tribute 
Strat comes with a replica | 
of its original Anvil case, a 
certificate of authenticity 
and the Crossroads CD box H 
set, The guitars are available 
exclusively at Guitar Center 
stores. A portion of the 
proceeds from sales will 
benefit Clapton's Crossroads . 
Centre rehabilitation facility 
in Antigua. 
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CD-ROM FOR A VIDEO 


SHOWING THE MAKING OF 
THE REPLICA! 


GUITAR GASES 
FOR ВЕ GASES 


3 £^ | 
š © BUILT-IN CHROMATIC TUNER 
š e BUILT-IN PICK TRAY 


• BUILT-IN STRING POUCH 
• BEST REASON TO BUY A 
NEW GUITAR. EVER. 


REAL NEWS 


DRASON 


— SE pe | Ў 
ae on ы 


D | STRING POUCH BUILT-IN TUNER PICK TRAY 


EX-RAY 


WWW POSTALMONKEY COM 1 


„ © By BRIAN STILLMAN 
$ Photograph by ANNA DICKSON 


К Go's sudden success dem- 
onstrates how the internet 
can jumpstart a group’s ca- 


reer. In 2006, they were just another 
band of young musical hopefuls when 
two of their homemade videos—one 
of which, “Here It Goes Again, 
displayed the most innovative use of 
treadmills in rock video history—were 
posted to YouTube, resulting in a tor- 
rent of downloads. 

“We're actually the reason Google 
bought the site,” deadpans singer 
Damian Kulash, “I think we made 
about $30 off that deal.” 

While Kulash insists that the band 
had no marketing strategy in mind 
when they uploaded the clips, there 
no denying that, more than two mil- 
lion downloads later, OK Go—which 
also features Andy Ross (guitar), Tim 


— 


‘Andy Ross (left) and Damian Kul 
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Fancy Footwork 


Norwind (bass) and Dan Konopka 
(drums)—are a bona fide succe: 
Which might be why their lates 
record, 2005’s Oh No (Capitol), has 
just been reissued with a second disc 
that includes all the band’s videos, 
from the home brewed to the prof 
sionally distilled. 

Of course, the music still holds up. 
The group serves up straightforward 
rock and roll with just enough pop 
hooks to keep singles like “Here It 
Goes Again” and “Do What You Want” 
lodged firmly in the brain. 

“Everything is about specific genr 
and rock and roll doesn’t really sell as 
well as it used to,” say Kulash. “So the 
only idiots you get playing rock and 
roll are the people who don't expect to 
make any money anyway. They're free 
to break the rules, and you end up get- 


ingly modern rigs. "We're both gear 
heads,” says Ross. “We use GCX MIDI 
pedal boards to route our signal to any 
one of our pedals, as well as to the dif- 
ferent channels of two different amps 
each. It gives us so many different 
combinations of sounds. And it all fits 
in three rack space: 

“We're pretty fancy,” agrees 
Kulash, “But I like knowing that if we 
wanted to, we could just plug in and 
play. That's rock and roll.” # 


GUITARS (Ross) 1979 Gibson Les Paul Standard; 
(Kulash) Sixties Epiphone Olympic 


AMPS (Ross) Matchless Badcat DC-30 2x12 combo 
with two custom-designed Celestion speakers, 
Fender Concert, with Eminence speakers; (Kulash) 
Guytron GT-100 


EFFECTS (Ross) Electro-Harmonix Micro Synthesizer, 
Boss tremolo; (Kulash) Electro-Harmonix Micro 
Synthesizer and Black Finger, Menatone King of 
the Britains 


STRINGS (both) D'Addario 


AMITY LANE 


ALBUM rhe sound 
of Regret (Corporate 
Punishment) 

THE SOUND 
Modern alternative 
rock with electronic 
flourishes 


HISTORY Led by 
ex-Trust Company 
guitarist/vocalist 
Kevin Palmer and 
bassist Josh Moates, 
the Montgomery, 
Alabama, group's 
debut album, The 
Sound of Regret, 
features the heavy 
guitars and pop sen- 
sibilities of Palmer's 


prior outfit, but is 
enhanced by the 
electronic textures 
provided by Kevin's 
wife, keyboardist 
Layla Palmer, and 
sampler Jason Rash. 
TALKBOX “my 
objective with this 
record was to have 
fun,” says Palmer. 
“That approach 
allowed me to have 
more freedom with 
my playin 


SCOTT JONES 
ALBUM Freedom 


(Progressive Arts) 


THE SOUND nara- 
core cerebral fusion 
that combines chops, 
feel and graceful 
phrasing 


HISTORY the 

St. Louis guitarist 
played all the instru- 
ments on Freedom's 
impressive and 
varied tracks. His 
soon-to- 
be-released 

second CD, 
Convergence, 
features P'S 
fusion greats, HE) 
means y 
Virgil Donati, & 
ое 
derson Brett PS 
Garsed, chris 
Poland, Ron Thal and 
Greg Howe. 
TALKBOX says 
Jones, “I strive 

to break barriers 
between genres, 
learn from all music 
and build bridges to 
other players.” 


If you're a guitar legend like George Lynch, you know there's no substitute 
forthe combination of a world-class guitar and a high performance amp. 
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get an unparalleled blend of feel, tone, and raw power. 


Choose between four new modular signature tube preamps for the 100W 
Lynch Box, each capturing the tones that span George's illustrious career. 
Then plug in the custom black satin or see-through black cherry Super V, 
quite possibly George's crowning achievement in signature guitars for ESP. 


Ready to experience the ultimate fusion of guitar and amplifier, as 
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Two years after entering the studio, Deftones have 


finally emerged with the stunningly heavy Saturday Night Wri 


Stephen Carpenter explains why it took so long. 


® ` ByNICK BOWCOTT 
® Photograph by RYAN RUSSELL 


TEPHEN Carpenter admits 

he has mixed feelings about 

Deftones’ latest album. On 

the one hand, Saturday Night 

Wrist is garnering the band 
its best reviews in years. On the other 
hand, sessions for the new album, 
Deftones’ fifth full-length release, 
stretched on for nearly two years when 
singer Chino Moreno took a year and 
ahalf off to tour with his side project, 
‘Team Sleep. As Carpenter explains it, 
Moreno's departure was exasperating 
for the group. 

“I was angry and everyone wa 
unsure what was going on," says the 
guitarist. “I didn't feel like we were 
a break up, but I knew we had to 
make some real serious choices about 
what we wanted to do.” 

Thankfully, the hiatus didn’t break 
up the band. And despite the tensions 
caused by the delay, Deftones remain 
atight and unified band. “There 
been a lot of chaos, but it’s all been for 
the better,” says Carpenter 
stronger now than we’ve ever been. It 
took us a while, but it all came togeth- 
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er in the end.” 

And what an end itis. As many fans 
have discovered, Saturday Night Wi 
is the strongest and most dynamic 
Deftones album since th ically 
acclaimed White Pony, released in 
2000, Moreno’s haunting vocal: 
Carpenter's angular ax work combine 
to create a stunning sonic landscape 
that bounces from beautiful to bru- 
tal while remaining cohesive. As for 


the album's unusual title, Carpenter 
it was inspired by a medi- 


explains th: 
cal condition known as radial neuropa- 
thy, commonly called “Saturday Night 
Palsy.” “It’s what happens when you 

pass out with your arm slung over the 
back of a chair,” he says. “Your wrist 
and fingers get weak, and the back of 
that hand gets numb." 

The long road that led to Saturday 
Night Wrist began at the end of 2003. 
After compiling riffs in their Sacra- 
mento rehearsal studio, Carpenter 
and Moreno, along with drummer 
Abe Cunningham and bassist Chi 
Cheng, rented a house in Malibu so 
they could live and work together. The 
reinvigorated Deftones emerged from 
their Malibu retreat with a batch of 
demos and a desire to look for anew 


WE'RE 
PROBABLY 
THE LAZIEST 
BAND ON 

THE PLANET.” 


Since the band’s 1995 debut, 
Deftones have worked 

th producer Terry Date, but res 

dit was time for a change. 

“We wanted someone new who 

could really push and challenge us. We 

needed a good kick in the ass," says 

Carpenter. “We've known Terry for 

too long for that to happen. He's just. 

become too good of a friend." 

Instead, the band sought out leg- 
endary producer Bob Ezrin, whose 
impressive résumé boasted work with 
from artists as diverse as Pink Floyd, 
Jane's Addiction and Kiss, a choice 
that initially provided exactly the 
kick Deftones needed. “Everyone was 
really focused on what they wanted to 
achiev Carpenter. “By spring 
2004 we started recording stuff, then 
we did a little tour. We finally worked 
our way to Connecticut, where w 
stayed for a few months and recorded 
at Ezrin’s studio there." 

There, in typical Deftones fashion, 
the creative process downshifted into 
a slow-going affair. “There's no recipe 
for it,” says the guitarist. “It's just what 
we do. We'll sit there and jam on shit. 
Sometimes we're fast, but generally 
we're pretty slow." Unfortunate 
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the group's methods were at odds 
with Ezrin’s. A disciplined producer 
Ezrin maintains a strict schedule and 
expects artists to show up with com- 
pleted songs. “We don't work that 
way though, and I don’t think he was 
expecting us to be so unprepared, 
Carpenter, “I've said it before, we're 
probably the laziest band on the planet. 
We definitely don't work to a plan!” 
Even so, Deftones managed to lay 
down many of the album’s instru- 
mental tracks by the end of 2004. 
During a return to Sacramento in 
early 2005, the group wrote a few 
more songs and laid down additional 
tracks. Moreno had just begun laying 
down his vocals when he left for the 
Team Sleep tour. The sessions didn't 


ys 


resume again until that fall. Even 
then, it took the group until spring 
2006 to complete recording. 

Despite his anger over Moreno's 
m Sleep obligations, Carpenter put 


Te 
the time off to good personal use. “I got 
to golf everyday for almost six months 
straight,” he says, “I got really good.” 
Throw 


hout Deftones’ , 
Carpenter has acted as their qual 
ity-control agent to ensure they keep 


that essential heaviness as the root 
of their complex, brooding musical 
vision, “I was definitely a metalhead, 
growing up,” the guitarist says. He 
still cites Swedish math-metal mas 
ters Meshuggah as his all-time favor. 
ite band, alongside Led Zeppelin and 
Depeche Mode. 

But while Carpenter's ax adds 
considerable weight to Saturday Night 
Wrist, the guitarist credits Moreno for 
creating the album s heaviest tracks. 
“A lot of that is Chino's work. I laid 
back a lot on the writing process this 
time. I really just wanted to jam with 
everyone, hear their ideas and play off 
of with them. 

As an example of group collabora 
tion, Carpenter points to the track 
“Rats! Rats! Rats!” “That was a song 
that I brought a lot of myself to, but 
everybody really contributed their 
input to it. That's pretty much the pro 
ve all jump in, jam and mold an 
together.” 

Carpenter's tools for Saturday Night 
Wrist remain the same as they have for 
several years now: his Marshall JMP-1 
valve MIDI preamp and his standard 
and baritone ESP seven-string guitars, 
which he tuned down to G# (standard 
seven-string tuning, B E A D G B E, 
tuned down one-and-a-half-steps) 

For much of Saturday Night Wrist, the 
ng down 
to F#, so his tuning is, 


Е 
ide 


guitarist also drops the low str 


one step, from 
from low to high, 
Even so, Carpenter never used 
anything heavier than a .059-gauge 
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string, “My buddy Christian 
[Olde Wolbers] from Fear Fac- 
tory was telling me to use 
079-gauge low string, "cause it 
sounds sick. I was like, ‘Jesus, 


that’s a bass string, bro! 
Though Carpente 
complements his Rocktron 
Intellifex and TC2290 rack 
effect processors with numerous stomp 
boxes, he plans to simplify his rig after 
the group's tour. “I'm going to strip my 
entire rig down to the bare minimum. 


‘The heart of my tone has always been 
my JMP-1 preamp. My shit's not buried 
in effects at all so it’s not like I need 

a bunch of junk on my pedal board. 1 
need to consolidate, because right now 
I've got so many pieces that are essen- 
tially doing the same job." 

As for which of the new songs he 
looks forward to playing on the road 
Carpenter insists he has no favorites. 

y song on Saturday Night Wrist 
is the result of a process unique to that 
song. They're all created equal.” 
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ZAKK WYLD 


For me, it was always about the Les 
Paul. Jimmy Page played one, and so 
did Randy Rhoads. When I was young, 
I remember my buddy Frank had this 
Les Paul copy. One day he cut apart a 
package of Gibson strings and taped 
the Gibson logo across the headstock. 
We all freaked out, because “Frank 
had a Gibson Les Paul!” [laughs] I kid 
you not, bro, It had Scotch tape on it, 
but we were so freaked. Frank was the 
neighborhood god. Actually, not much 
has changed since then; it’s still about 
the Gibson Les Pauls. 
жжжжж 
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It's like Clint Eastwood said: “A man's 
gotta know his limitations.” I probably 
have two or three beers before the 
show. The whole thing is that I never 
go onstage fucking wasted. Being too 
smashed to play is the worst. Plus, I 
always like being in control. I don't 


smoke and I've never done drugs in 
my life, But I do enjoy having a couple 
beers before a show to relax me and 
mellow me out. 

* * * * * 


LOOK AT 
BARBRA 
STREISAND. 
SHE’S STILL 
FUCKING 
KILLING IT.” 


From the Ozzy stuff, I'd say “No More 
Tears.” I did that solo in one take. I 
wanted to double it and do some other 
but we ended up just leaving it 
It's like my “Stairway to Heaven" solo, 
because you can sing the fucking thing. 
Really, its whole structure—with the 
strong melody and the fast thing at the 
end-is basically a Jimmy Page solo. 
Ozzy’s always loved the “Mama I'm 
Coming Home" solo. But it's so fui 
ing easy; I could play that solo with a 
broken hand! For Black Label, I'd pick 
“New Religion," off the new record, 
Shot to Hell. That’s a cool solo. 
жжжжж 
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No. I just do what I wanna do. Here's 
the thing: If when the Sex Pistols and 
the Clash came out, we saw Jimmy 
Page with a green mohawk and Robert 
Plant with piercings and tattoos and 
“Anarchy” written on him, everybody 
would've been like, “What the fuck are 
you guys doing?” [laughs] “You're Led 
Zeppelin. Just keep making fuck: 
great Led Zeppelin records. That's 
you need to worry about!" It sounds 
like a comedy sketch, but it's amazing 
how many bands get wrapped up in 
"keeping up with the Jone: 
1 remember jamming with Axl 
Rose, and he was like, "Look at Fred 
Durst and Eddie Vedder. They're on 
the cover of Rolling Stone. Man, they've. 
got something good going on.” 1 go, 
re joking, right? That dude wears 
a backward baseball cap, and you're 
Axl fucking Rose. Are you outta your I'VE 
fucking mind? Eddie Vedder can't lick NEVER 
your balls on a good day!” [laughs] HAD A 
I'm not joking, man, I am stating fact. A 
Whatever musical trend was popular, DUI PVE 
Axl wanted to do it. NEVER 
It happens all the time. People even BEEN 
tried to get Ozzy to do these songs by IN JAIL 
the Offspring, Randy Rhoads must have . 
been looking down going, "You gotta be 
kidding me.” Because what those guys 
'eated with Blizzard of Ozz and Diary 
ofa Madman was the launching pad; it 
was the blueprint for everything. And 
the record company's trying to feed us 
the fucking Offspring! [laughs] I was 
a fucking lion, man. He'll 
zebra." 
You gotta keep it real, Like AC/ 
Dor they don't change, they just keep 
writing great songs. AC/DC aren't try- 
ing to be like anyone but AC/DC. 
жжжжж 
What was it like working with the 
guys from the Aqua Teen Hunger 
Force cartoon? [Wylde appeared 
аз himself in an episode of the 
Cartoon Network show.] 
—Carlos 


It was fucking awesome. 
When I first saw the show, I 
didn't get it; I thought they 
were all on hallucinogeni 
But it was total comedy. Now, 
TI do whatever they want me 
to. They were so beyond gay, it 
was great. 
* OK 

1 know you and Dimebag Darrell 
were really tight. How did you guys 
actually meet? 

—Matthew Little 


I was in Europe with Pride 

& Glory [Zakk’s mid-Nineties 
group]. We both did the 
Donington festival, and Pantera 
just destroyed the place. Aside 
from Black 
Sabbath, 
Pantera are 


the most powerful band I've ever seen. 
Dime's playing was beyond sick; the 
band was pure power. Dime saw me 
play, too, and after the gig we both came 
over and complimented each other's 
playing, That's when we first started 
becoming budd ke Johnny 
Winter and Jimi Hendrix: they first 
dug each other's playing, and then they 
finally hooked up and became buddies. 
* * * * * 

You're largely regarded to be the “last 
guitar hero.” How does it make you feel to 
hold this title? 

en Burrows 


Well, the other day I was telling my 
wife, Barbaranne, that my cape was 
getting a little worn out. [laughs] It’s 
getting frayed at the bottom, and 

my spandex trousers are fucked up. 
Twas also thinking I should change 
the uniform so I don’t have to wear 
my underwear охе s like 
Superman, [laughs] 

“Guitar hero” makes me sound 
like Pm gonna jump into action or 
something! [laughs] Put it this w; 

1 can inspire 14. 
up the guitar the same way Eddie Van 
Halen and Randy Rhoads did to me, 
then I'm all for it. It's really a trickle- 
down effect, It started with L 
and then you've got everybody else: 
the Beatles, Hendrix, Jimmy Page, Jeff 
Beck, Clapton, Eddie Van Halen, Randy 
and all the guys. Dime and I used to 
always say, “Without those guys there’d 
be no Dime or Zakk.” 

So Т always ask those kids who 
come up to me, “Do you know Al Di 
Meola? Keith Richards? Clapton? Paco 
de Lucia? Randy Rhoads?” You gotta 
go back farther than Zakk. Just listen 
to Yngwie Malmsteen, bro. That's 
the limit. Anything better than 
that and I think you might 
explode! [laughs] 1 didn't 
reinvent the wheel. I’m just 
putting new treads on it. 
* * * * * 
I've got an Epiphone Les Paul 
with your EMG pickups, and a 
Peavey Triple XXX head with 
u tubes, What effect pedals 

would you recommend to 
more closely emulate your 
sound? 

--Аагоп (SDMF) 


If you're after my sound, 
get all my Dunlop peda 
the MXR stereo chorus 
[Zakk Wylde] overdrive, 
Rotovibe and the [Zakk 
Wylde Signature] wah. I 
don't just endorse them, 
1 use them. 
жжжжж 
In 1993, you sat in with 
the Allman Brothers 
Band at Great Woods 
for an astounding 
pu 


Traveling these 
days...with the lines 
and the crowds and the 
body searches. 


HIC. 


/ W 
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Flying is a 
pain. That's why 
I road trip. 


Oh. I just flew 
in from Miami and, boy, 
are my arms tired! 


That joke only 
works if you're 
not a duck. 


©2006 American Honda Motor Co., Inc. 
EX model shown. 


something happened with Dickey and 
he couldn't do the show, Jonny called 
me. I was in the studio with Ozzy at 
the time. They flew me out on Saturday 
night for a show at Great Woods in 

"manager Jonny Boston the next day. During rehe: 

a huge fan. $ egg Allman comes over to me a 


The Allman Brothei 1 


Podell, knew I 


“Mr. Crowley” first guitar solo (2:08) 
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MR. CROWLEY. Words and Music by Ozzy Osbourne, Randy Rhoads and Bob Daisley: Copyright © 198 Blizzard Music Limited, 2 Thayer Street, | 
London, WIM SID England. International Copyright Secured, A Rights Reserved Reprinted by Permission of Chery Lane Music Company | 


Wow, you don't come across 

too many lions in the city. 

At least not this far from 
blth Street. 


You're a lion 
on the lamb. 


I made a daring 
escape from the zoo 
this morning. 
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says in his slow southern drawl, “Yo, 
Zakk brother, you know how to play 
fucking ‘Dreams; bro?” And I was like, 
“Oh, the Molly Hatchet song?” [laughs] 
And he goes, “Man, another comment 
like that and we're gonna have to send 
you back home.” [laughs] They hate 
Molly Hatchet! And I’m talking about 
Molly Hatchet to the guy who origi- 
nally wrote that amazing song! 

But the show was cool as shit, man. 
‘To me, it sounded like Mahogany Rush 
playing with the Allman Brother 
[laughs] It was hilarious, After the first 
show, they were like, “We love you Zakk. 
Now get the fuck outta here.” I guess the 
Molly Hatchet and Frank Marino shit 
didn’t go over too well. [laughs] 

жжжжж 


The list is endless, but if you wa 
hear sick guitar playing, Friday 
San Francisco [a 1980 live album with Di 
Meola, McLaughlin and Paco de Lucia] 
is the record to buy. 

жжжжж 


I'm going to 
ignore that...I need 
someone to help me 
learn the ropes of 

city life. 


I just bought John McLaughlin’s video, 
This Is the Way I Do It. 1 just try to watch 
other great players. You can always get 
better. Right now, cause we're so busy, 

I just warm up for an hour before we 

go onstage. I go over 
try licks...stuff that’s outside the metal 
ays try to keep my chops up. 

жжжжж 


It's like playing guitar: the mc 
it, the better you get. I think of 
wine: it should get better with age. I'm 
influenced by Ozzy, Gregg Allman, Ray 
Charles and Ronnie ndt, They're 
my big four. I saw F rles before 
hep t. And for 
fuck's sake, look at Barl 

She's still fucking killing 
every note. She can do everything. 
жжжжж 


1 can't really remember the last time 
I got so crocked and shit faced that 
1 was like, “What the fuck happened 


y m an SC—a new kind of Element q 
designed for the concrete jungle, 
I know the city inside and out. 


reason I started growing the beard 
was because I was tired of shaving 


every day on the road. Actually, Ozzy 
wanted me to cut it, but I was like, 
“Ozz, Tm not Justin Timberlake and 
I'm not 19 years old. I'm a grown man. 
1 don't like hanging out with teenage 
girls." [laughs] Then I was like 

see how gay and stupid 


last night?" I got so much goddamn 
work right now. And also, I gotta be 
honest with you: I'm getting older, 
man. I'm kinda over it. ү 4 

But the best was back when А this beard сап get.” So the 
Sharon [Osbourne] had me go Í/ À © guys and I started having 
down to a fucking rehab. I went a contest to see who could 
in at 11 in the morning, and at grow the biggest, stupid- 
1 rx. I jumped the fence and x est beard. Im the only on 


left! [laughs] I was like, “I've who still has it, so I gue: 
N 
A 
us 


got too much work on my I won the douche bag 
plate. I gotta get outta hei 
round m 


never 
I've never been in jail. I never 
missed a show. 1 just like 
drinking beer and hanging 


I'll throw, like, 275 on there. 

"That's about as heavy as I'll 

go, because sometimes I feel 
like I'm getting tendonitis 
in my elbows. I'm definitely 
not throwing 500 pounds up 
there. But I tell my wife all 
the time tie, I bench 
805, and Гуе got a 15-inch 
cock.” [laughs] 

* * * * * 


Just let it go, man, 
Who gives a shit 
Don't cut it, The 


elementandfriends.com 


Great. The first 
thing we need 
to do is find a 
drugstore. I need 
some conditioner or 
my mane is going to 
get all frizzy. 


SC model shown. ©2006 American Honda Motor Co., Inc. 
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PEDAL TUNER 


Sweep and strobe tuning modes, dual outputs, true 


hard bypa: 
own personal s 


and a display so bright, it could be your 
ight. This "buill-like-a-tank" tuner 
stomps on all the rest. 


Check out our virtual demo at 
PLANETWAUESTUNERS.COM 


PLANET WAVES 
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Definitely us in the truck, That was the fuck- 
ing best. I was driving and Dime was in the 
passenger side. I ran over, like, 10 stop signs, 
fences, a park..we were going, like, 20 miles 
an hour and slamming it into reverse and 
then back into gear. I thought the car was a 
rental, but it was Dime’s manager's wife's car! 
[laughs] She had bought it the day befo 
‘That was some quality shit. We were so stealth 
that we left a trail of broken shit and mail- 
boxes that led right into Dime's fucking house! 
When the cops came down, they already had 
the license plate.. because it had fallen off the 
front bumper. [laughs] That was beyond gay 
hysterical, bro. 


жжжжж 


Keep drinking beer. [laughs] Through my 
experience dealing with Ozzy and having a 
wife and three kids, I've discovered that beer 
improves the memory..and heals the pain! 

* * * * * 


You mean since I've been working at the gay 
brothel? [laughs] I've been attracting some shit 
1 don't even have the words to describe! 

* * KOK * 


Well, the good Lord obviously gives you c 
tain gifts, but what you do with them is really 
up to you. You gotta apply yourself. [ don't 
care how much talent you got. It's like if you're 
a baseball player: if you don't take batting 
practice, stay healthy and work your ass off, 
you're never gonna reach your potential. You 
can always get better on the guitar, but you 
gotta constantly practice. There is no subst 
tute for hard work, I don't care how good you 
are. You could be the heavyweight champ of 
the world, but if you ain't training, you're gon- 
na get your ass kicked. Same with the guitar: if 
you lose your drive, you're done. 

жжжжж 


I'm already in over $100,000 in attorney fees 
trying to clear that thing up. Everybody in the 


ЭЗ FOR THE MAIN rhythm guitar sound, use the fol- 
lowing Boss pedals—with these settings and chained 
in this order— in your amp's Clean channel: Metal 
Zone MT-2, Super Chorus CH-1 and Digital Reverb RV-5. 
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Black Label family has gotten dicked on this 
one. And this was a guy who I thought was 
my buddy. I didn’t make a penny! Without me 
even knowing, he was telling people, “If you 
buy this Black Label and 357 shit, we'll give 
you a $1,000 Les Paul for free.” What did the 
cocksucker do? Fucked everybody. Not only 
didn’t the people get the free Les Paul, they 
didn't even get the stuff they paid for! I have 
my buddies in the F.B.I. investigating this 
fucker, and apparently he's done this befor 
It was some total bullshit that affected the 
whole Black Label family. 

жжжжж 


No. I'll use it for the pinch harmonics for the 
D and G strings, but other than that I'll never 
have it on. I'll just use it for the solos ‘cause 
it pops and gives it more high end. I'll never 
use it, like, “wah-wah-wah-wah,” 
who use it like that are just covering up for 
their shitty playing. For me, the wah is just a 
reflection of tone. 
xk * * * * 


There can't be any embarrassing moments. 
Pm pathetic! [laughs] My whole life is an 
embarrassment. It's like George Costan: 
[laughs] 


bro. 
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California, 


P ixteen years and counting... 

© the Dual and Triple Rectifiers” 
continue their rule as the iconic 
heads in Hardcore. They've become 
classics, and we don't mess with a 


That's why we'll always build each 
one, by hand, right here — at the Home 
of Tone", in good old Petaluma, 


And now there's a new Recto in the 
line-up and it's even badder than its" 


cousins. 


platinum sounding, diamond-plated 


It's the Roadster™, the 
Recto with Reverb... where 
Vintage hardcore meets Modern 
performance. Two clean channels 
(that can be driven) plus two gain 
channels (that can be dialed back). 

Test drive the new Recto and see 


what 37 years of innovation can do 
for you. No matter where your music 
goes, the Roadster can take you there. 
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DEMAND THESE FEATURES... § 


= 4 footswitchable Channels, 12 classic modes 
= Multi-watt™ Channel Assignable Power 


(pat. pending) 
Switchable Rectifiers (patent # 5,168,438) 


‘SOLO feature (patent #6,724,897) 


Super-lush all-tube Reverb from our acclaimed 
Lone Star" 


в 
™ Bold/ Spongy А.С. Power (patent # 5,091,700) 
. 
. 


‘© Tuner Output with footswitchable Silent Mute 


Feature 


Series Effects Loop with Hard Bypass Feature 
m Switchable Bias: 6L6 or EL34 
m 100 watt Head; 1x12 or 2x12 Combo 


There's Only ONE Rectifier! 
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Rectifier+Reverb=Readster 


FAT 


BRIT — 


Ў © VINTAGE % 


MODERN, 


MASTER 


MODERN 


Channels 1 & 2 Each Offer 3 Modes 


> CLEAN and FAT low gain modes are duplicated for flexibility 
Channel 1 TWEED Voiced for Mid-Gain Howling Blues 
Channel 2 BRIT Voiced for Mid-Gain British Crunch 


Channels 3 & 4 - 3 Modes of Recto Gain 
* RAW covers purring Blues to Rock crunch 


* VINTAGE serves up smoldering liquid solo 
* MODERN tracks with crushing tight aggression 
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CALIFORNIA, USA 
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Loop 
SYSTEM IN 


© 


HARD BYPASS. 
LOOP, OUTPUT & 
SOLO CONTROLS 


SEND RETURN 


) FX 50 RECTO 

NG OFF WATTS TRACKING 
© б © 
FXON 100 WATTS DIODE 


REVERB 
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Comprehensive Series Effects Loop 
with the following features: 


+ Footswitchable Loop control from the Roadster Footcontroller 
* SEND LEVEL control for optimal matching 
* HARD BYPASS for most direct signal path 


Each of the 4 preamp Channels 


has a dedicated "Strip" 
Like a mixing board... providing independent control of: 
* REVERB 


* RECTIFICATION 
* MULTI-WATT POWER (50/100 WATTS) 
* EFFECTS LOOP STATUS 


Learn it опре... Jou know all four channels! 


Shown Below: The Roar Райо! Channel Strips ot the Roaster, One foreach preamp channel 


© © 
REVERB 


2 


CH2 


FXON  100WATTS  DIODE 
REVERB 


50 RECTO 
OFF WATTS TRACKING. 
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ot watts TRACKING) OF wars TRAGRING 
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REVERB REVERB 


Be sure to visit our web site at www.mesaboogie.com to learn about the 
Roadster's powerful features and what they can do for your playing. 


MESA 


© 2006, Mesa/Boogie, Ltd. 


GGG 


Visit your local Mesa dealer or send $$ 
& your name/address for our 90 page 
(2300 10: Mesa Boogie, 1317 Ross Street, 
Petaluma СА 94954 Phone: 707-778-6565 
Download free catalog at mesaboogie.com 
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N 1966, Jimi Hendrix was a New 
York City musician struggling to 
make ends meet. Still known as 
“Jimmy” (he had not yet changed 
the spelling of his name), Hendrix 
had adopted the stage name of 
Jimmy James and, with a backup 
group called the Blue Flames, land- 
ed a residency at Café Wah?, popu- 
lar Greenwich Village basement club. 
Among his fans was Linda Keith, at the 
time the girlfriend of the Rolling Stones’ 
Keith Richards. She quickly became both 
Hendrix’s friend and his champion. 


In July of that year, Linda met Chas Chandler, the former 
bassist for the British group the Animals, who was embark- 
ing on a new career as a producer and manager. Chandler 
wanted to find an artist who could record a rock and roll ver- 
sion of the song “Hey Joe,” which he was convinced could 
become a major hit, The song had been covered by several 
groups, including the Byrds and the L.A, garage rock band 
the Leaves, whose fast rock version of the tune had recently 
become a national Top-40 hit. As it happened, Hendrix had 
dy incorporated the song into Jimmy James and the Blue 
Flames’ set, playing it in a slower, heavy electric blues style. At 


Linda’s suggestion, Chandler went to see the group perform, 
When Hendrix opened with the song, Chandler immediately 
knew he had found what he was looking Tha ght, after 
the show, he asked Hendrix to come to land to record the 
song, promising to make him a star 
Though Hendrix and Chandler's first meeting would 
change history, the guitarist’s initial reaction to Chandler's 
offer was simply a practical response to the hard life he was 
living in New York, “I said that I might as well go because 
nothing much was happening. We were making something 
near three dollars a night and we were starving. 
Chandler set about securing a passport for Hendrix, and 
the two left for London on September 23, 1966. Though he was 
Chandler quickly demonstrated his busi 
ness acumen: at his suggestion, Hendrix 
changed the spelling of his first name 
to “J giving it the kind of star aura 
Chandler was seeking. 

Shortly after arriving In London, 
Hendrix began to fulfill Chandler's 
grand dream. L September, the 
manager bumped into Eric Clapton and 
Jack Bruce at the popular venue the 
Cromwellian Club and spoke of Hendrix 
in glowing terms, Intrigued, Clapton and 
Bruce suggested that if Hendrix was as 

claimed, he should bring the guitarist to jam 
on October 1, 
id the two found 


a novice manage 


good as Chandler 
with them at their gig at Regent Polytechnic. 
handler escorted Hendrix to the show 
their way backstage. There they encountered Cream drummer 
3inger Baker, with whom Chandler had enjoyed a long friend- 
ship. Baker was reluctant to allow Hendrix ons 
to the impromptu jam on the condition that Clapton remain 
onstage in case the session failed 

When the time came, Hendrix took full advantage of the 
opportunity, tearing into his frenzied reworking of Howlin’ 
Wolf's recent “Killing Floor.” Clapton left the stage in a da: 
causing Chandler to rush backstage, worried about the 
tarist's reaction. He needn't have. “Is һе that fucking good 
asked pton. Immediately, Chandler knew that word of his 
new protég y would soon spread through- 
out London's music c 
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LIKE NOTHING YOU'VE 
EVER SEEN THROUGH. 


THE DAN ARMSTRONG PLEX! GUITAR. In 1969, Dan Armstrong created a wood and acrylic masterpiece. 
For too short a time, it was the agent through which unforgettable riffs laid souls to waste, from Madison Square Garden to Altamont 
Speedway. Today, this iconic guitar is available once again, complete with classic, interchangeable hand-wound pickups and distinctive 


transparent body. Incredible sustain. Supersonic style. See through the Dan Armstrong Plexi at Ampeg.com 


THE ROUND SOUND 


ampeg.com 
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HANDLER ALSO arranged for Jimi 
to sit in with jazz-rock organist Brian 
Auger. Among those present was 
French pop sensation Johnny Hal 
lyday, who was so taken by Hendrix 
that he offered Chandler an opportu 
nity for the guitarist to open for him 
on his upcoming French tour, Though Hendrix didn’t even 
have a band to play with, Chandler jumped at the chance. 
After all, his finances were too limited to have ignored such 
an invitation. As an original member of the Animals, Chandler 
had enjoyed a string of international chart successes, but he 
had little money to show for his efforts, apart from a modest 
income after management commissions and expenses were 
paid. Moreover, many of the Animals’ hit singles—“Don’t Let 
Me Be Misunderstood” and “The House of the Rising Sun 
had been cover versions, exempting the group's members from 
valuable royalty incomes, 

Quickly, Chandler began to organize a group for Jimi. 
Aware that Animals lead vocalist Eric Burdon planned to 
form a new configuration of the group to continue his career, 
Chandler began advertising auditions for “Eric Burdon and 
the New Animals,” from which he planned to recruit musi- 
cians for Hendrix's backing group. 

The first musician selected was Noel Redding, an aspiring 
guitarist who had traveled from Kent to London’s Birdland 
club with the hope of securing a position in Burdon’s band. 
He arrived and learned that the slot had been filled. “Chas 
wandered up to me and asked if I could play bass,” Redding 
recalled. “I told him that I didn’t play bass but that I would 
give it a go.” Chandler lent Redding his bass, and Hendrix, 
joined by Aynsley Dunbar on drums and Mike O'Neill on 
keyboards, ran through a series of basic chord changes, “Thi 
American gentleman with a funny pair of shoes on and a бипп; 
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[ ALREADY NO.3 IN ENGLAND... 
DESTINED TO BECOME 675 y 
FOREMOST SOUL EXPONENT! Hendrix 


UHR, 


#7 
Ë 4 3 x 
28 containing 
74 7 ful of Hendrix’s r&b staples, 
> Mercy, 


overcoat just sort of told me the chords, and we went through 
them and then we played three tunes, that was it," Redding 
Fecalled of his first meeting with Hendrix. "There were no 
vocals involved. Then the American bloke said, ‘Do you want 
to go down and have a pint or 


something?’ So we went down to 
this place next door and had this discussion. I was asking him 
all about the Americ: 
T. and the MC 
me about the E 


n music scene—Sam Cooke and Booker 
were my sort of favorites—and he was asking 
nglish scene because he'd only been there for 
about a week, Then he said, ‘Do you want to join my group?" 
That was it." 

Finding a suitable drummer proved more difficult. Hen 
drix and Redding jammed with Aynsley Dunbar, John Banks 
of the Merseybeats and Mitch Mitchell, who had won praise 
for his jazz-influenced work with Georgie Fame and the Blue 
Flames. Days after their auditions, with Hendrix deadlocked 
over Dunbar and Mitchell, Chandler flipped a coin and Mitch 
ell came up the winner. With a bassist and drummer in place, 
the Jimi Hendrix Experience, as Chandler named the group, 
was complete. 

Hendrix called home to Seattle, to talk with his father, Al 
“I'm on the way to the big time,” he told Al. “They're form- 
ing this band around me, and I'm going to have 
a bass player and a drummer—these two Eng 
lish guys—and we're going to be called the ‘Jimi 


perience 
With their debut just days away, the Experi- 
ence needed to build a repertoire. Their slot on 
% the Hallyday tour called for three or four songs 
per night, and they quickly developed a set list 

Hey Joe,” “Wild Thing” and a hand 


cluding “Have 
Land of 1,000 Dances” and 
body Needs Someone to Love.” Notably, nothing 
in the set was original, a fact that was apparently 
, beginning to nag at Chandler. 

The group's energy and enthusiasm car- 
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The new PX4D is packed with all the great. 
sounding guitar amp, cabinet and effect 
models a guitarist could want. Plus, it's 
crammed full of enough bass amp, cabinet 
and effect models to make a bassist drool. 
But it doesn’t end th ie PX4D features 
a phrase trainer that can capture and slow 
down up to 30 seconds worth of audio, and 
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your chops. And the PX4A, exclusively for 
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your wallet at a price that won't empty it. 
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ried it through the tour’s first three perfor- 
mances. In Paris, Hendrix thrilled the sold- 
out house at the famed Olympia Theater 
winning over an audience that the guitarist 
described as tougher than the Apollo's rowdy 
crowds. Their enthusiastic reception boosted 
the group's confidence and returned them to 
England on a wave of momentum 

Back in London, the group checked into. 
DeLane Lea Studios to record the basic track 
for *Hey Joe." Though a lead vocal was cut, 
neither Hendrix nor Chandler considered 


the effort Jimi's best performance. While 
Chandler's faith in Hendrix's abilities was 
unshakable, Jimi held deep reservations 
about the quality of his voice prior to the ini- 
tial recording session. "It was the first time 
Lever tried to sing on a record actually," he 
said. "I was too scared to sing." In the weeks 
that followed, Chandler escorted Hend 
a host of different London studios, 
perfecting Jimi's take on the song, 

With *Hey Joe" completed, the group 
focused on material for the single's flipside. 
Once again, Hendrix had no original mat 
prepared. The guitarist suggested a соу 
the popular r&b dance hit "Land of 1,000 
Dances," but Chandler refused, imploring 
him to compose an original tune. Hendrix 
rose to the challenge, responding with the 
energetic “Stone Free,” The song, the first 
Hendrix composed for the Experience, was 
recorded and mixed in a single day. 

With the new single in hand, Chandler 
and his partner, Animals manager Michael 
Jeffery, sought a record deal. Their first 
stop was a meeting with Decca A&R repr 
sentative Dick Rowe, best known for having. 
turned down the Beatles some years before. 

rue to form, he passed on Hendrix as well. 

Chandler had better success with Kit 
Lambert, co-manager of the Who. Lambert 
and partner Chris Stamp were launching Track Records, an 
independent label distributed by the established European 
label Polydor. Lambert watched Hendrix perform at the 
Scotch of St. James club in London and was so taken by the 
guitarist that he and Chandler wrote out a deal on a beer mat, 
there and then 


VEN PRIOR TO the release of “Hey 
Joe,” the Experience had become the talk 
of the London music community, fueled 
by curiosity about Hendrix and his music. 
Here was an undiscovered American art- 
ist imbued with the same authenticity of 
Muddy Waters, Elmore James, Buddy Guy 
and the other heroes whose music had informed the burgeon- 
ing British blues boom. Club appearances by the Experience 
small venues such as the Bag O' Nails were packed, with 
people eager to witness the amazing guitarist Chandler had 
imported from America. "Suddenly we noticed we were fill. 
ing the places," recalled Redding. "You'd look up and see John 
Lennon over in the corner or Paul McCartney and Bill Wyman 
watching us play." Eric Clapton, Jeff Beck and Pete Townsh- 
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end also flocked to the 


Experience’s appearances to bear 


witness to Hendrix’s seemingly limitless ability 


Hendrix was 
young manager to c 


andler's only client, allowing the 
arefully consider and develop every 
aspect of the guitarist's career. Chan- 
dler and his wife, Lotte, opened their 
home to him. Moving into the cou- 
ple's London apartment on Berkeley 
Street provided Hendrix with the 
first stable living environment he had 
enjoyed in years and had a marked 
impact on his creative output. New 
songs took form, with Chandler using 
his keen pop sensibility to act as a 
sounding board. In the flat, he would 
position himself across from Hendr 
listening intently to new material and 
offering comments about arrange- 
ments and other refinements. 

Living with Chandler also great- 
ly influenced Hendrix's lyrics and 
poetry, as the managers penchant for 
science fiction novels helped shape 
Hendrix’s new material. The roots 
of future Expe 
“Third Stone 


ience classics such as 
(continued on page 102) 
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A new species of Mockingbird has recently been spotted that suddenly makes playing a guitar with unfamiliar feel, 
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deeply carved arch top really make it sing with ripping tone. Other varieties of this new species also have been 
spotted, such as the Northern White arched Mockingbird and the rare Cherry Sunburst arched Mockingbird. 
Best of all, this bird will put a smile on you face instead of a mess on your freshly washed car. 
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JIMI HENDRIX IS KING. DRAGONFORCE RULE THE NEW SCHOOL. AND IRON MAIDEN 
MAKE A STUNNING COMEBACK. OUR OPINIONS? NOPE—IT’S YOUR PARTY. 


GUITAR WORLD HALL OF FAME 


Tonylommi Wawa 2.5: 
Angus Young Wawas 16% 
David Gilmour un 
Pete Townshend Ш 4% 
Keith Richards ШЕз% 


PREVIOUS HALL OF FAME WINNERS 


KIRK HAMMETT 
EDWARD VAN HALEN 
STEVIE RAY VAUGHAN 
JIMMY PAGE 


MOST VALUABLE PLAYER 


(BLACK LABEL SOCIETY) 
19% John Frusciante (RED HOT CHILI PEPPERS) 
18% Kerry King & Jeff Hanneman (SLAYER) 
11% Mark Morton & Willie Adler (LAMB OF GOD) 

8% Omar Rodriguez-Lopez (THE MARS VOLTA) 


BEST NEW TALENT 


(DRAGONFORCE) 

Bill Kelliher & Brent Hinds (MASTODON) 13% 
Matt Tuck (BULLET FOR MY VALENTINE) 777% 
Buzz McGrath & Ken Susi (UNEARTH) 5% 
Tim Mcllrath & Chirs Chasse (RISE AGAINST) I 5% 


BEST ROCK GUITAR 


(THE WHO) 
30% John Frusciante (RED HOT CHILI PEPPERS) Ж 
15% Stone Gossard & Mike McCready: (PEARLIAM) „АЙ 
7% Derek Trucks (DEREK TRUCKS BAND) 

6% Jack White (THE RACONTEURS) 


BEST ALT-ROCK 


(WOLFMOTHER) 
Omar Rodriquez-Lopez (THE MARS VOLTA) 
Ray Toro & Frank lero (MY CHEMICAL ROMANCE) 19% 
Jade Puget (AFI) 18% 
Jack White (THE RACONTEURS) 12% 
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POLL WINN 


BEST METAL 


HERMAN LI & SAM TOTMAN = — = 

Zakk Wylde (BLACK LABEL SOCIETY) 

Kerry King & Jeff Hanneman (SLAYER) 

Mark Morton & Willie Adler (LAMB OF GOD) 

Adam Jones (TOOL) 

Synyster Gates & Zacky Vengeance (AVENGED SEVENFOLD) 
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BEST SHREDDERS 


HERMAN LI & SAM TOTMAN = 
John Petrucci (DREAM THEATER) 

Michael Angelo Batio 

Mark Morton & Willie Adler (LAMB OF GOD) 

Derek Trucks (DEREK TRUCKS BAND) 
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COMEBACK OF THE YEAR 
IRON MAIDEN 

Dimebag Darrell (REBEL MEETS REBEL) 
Slayer 
Pearl Jam 
The Who 
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BEST RIFF — — 


“THROUGH THE FIRE AND FLAMES” pRAGC 
"Redneck" LAMB OF GOD 
"Cult" SLAYER 

"The Pot" TOOL 

"Joker & the Thief" WOLFMOTHER 
"Miss Murder" AFI 
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SNAPPIEST DRESSERS 


а 4177; (BLACK LABEL SOCIETY) 
Synyster Gates & Zacky Vengeance (AVENGED SEVENFOLD) 
Jade Puget (AFI) 

Andrew Stockdale (WOLFMOTHER) 

Ray Toro & Frank lero (MY CHEMICAL ROMANCE) 
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September 2006 
March 2006 
January 2006 
February 2006 
April 2006 

July 2006 
November 2006 
May 2006 

June 2006 
December 2006 
August 2006. 
Holiday 2006 
October 2006 
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| After nearly two years of hard 
work, the Fender hop 
unveils the winning creation 
from Guitar World’s Design 
Your Dream Guitar contest: 
the Splat-O Stratocaster. 


By Edward B , Jr. 
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Contest winner Jimmy 
Stout outside his 
home in Palmdale, CA 


Check out 
this month's 
CD-ROM fi 
exclusive video 
of the Splat-O 
Stratocaster in 
production! 
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"T'SABIRD! It’s a plane! It’ssome- 
thing Joe Satriani dreamed upone 
hallucinogenic nighton the last 
G3 tour! 
Actually. 
Stratocaster 
Close: it’s the Splat-O-Caster 
asix-stringelectric guitar de 
signed by Jimmy Stout, winner of Guitar 
World’s 2004 Design Your Dream Guitar 
contest. But don’t expect to find this baby 
sa one-offexample—of- 
ficially christened the Fender Splat-O 
Stratocaster—that was engineered and 
built for Stout by the Fender Custom Shop 


isn'tthata 


inanystor 


as his contest prize. 

Stout, ear-old contractor living 
in Palmdale, California, was amongthe 
thousands of readers who submitted de 
signs to the contest. Usinghis background 
in drafting, he sketched the remarkable 
guitar he envisioned: a chrome-bodied 
Fender Stratocaster fitted with nine clear 
plastic tanks, each filled with fluid that 
recalls the viscous swirling contents ofa 
lava lamp. 

tout's inspiration was fueled both 
by Joe Satriani’s Ibanez Chrome Boy 
and aclear hollow-bodied acrylic guitar 
owned by Mike Riggs, Rob Zombie's for- 
mer guitarist, “It was filled with some 
red fluid that was supposedly blood, 
he recalls. 

Stouthad something more benign in 


mind. In a bookstore, he had seen a clear 
paperweight filled with a colorful, oily 
liquid. “I thought it might look kind of cool 
inside ofa guitar," he says. When he sent 
his design to Guitar World's contest, he 
included a sample of the liquid, so that the 
judges could better understand his design. 

It must have worked. Two months 
after he submitting the entry, Stout's 
wife Laura told him he had received an 
important message on his answering 
Phe guitar gods were there, 
somehow I won! 


í 
The Ub 
Ente: 
the Fender Custom Shop. Though he 
is known around the shop as “the Über 

Builder,” Buehl admits that the Splat-O 
Stratocaster was “the hardest guitar 
that I've built in my life. It was just 
anightmare of problems.” Not to men- 
tion man hours: the guitar was two years 
in the mak 

Buehl's first problem was how to 

form the body's front and back. He 
started by hammering two pieces of 
sheet aluminum over a birch plywood 
Stratocaster mockup. Then, usinga 
pin router, Buehl made cutouts in the 
body that conformed to the location of 
the fluid chambers on Stout’s drawing 

he body was then carefully shaped, 


machine. “ 


he says. 


der 


‘ott Buehl, a 20-year veteran of 


Builder Scott Воен! 
creating the geo 
Stratocasters body 


polished and chrome plated. 

ıehl describes the body's creation 
as"a piece of cake” in contrast to the 
challenge of concocting the liquid in 
the guitar and the tanks to hold it. For 
the containers, Buehl experimented 
with Plexiglas, butit cracked too easily 
when drilled. He had better results with 
Lexan, a more resilient material used in 
jet canopies, 

The fluid itself may have been the 
most difficult aspect of the project. 
Starting with a sample provided by 
Stout, Buehl worked with a chemist 
from Fender's paint shop. They for- 
mulated a surprisingly complex liquid 
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Zakk Wylde and GHS Boomers* - 
a lethal combination. Whether you 
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that’s brightly colored and has the c 
sistency of Italian salad dressing. 

Theoretically, it's also permanent: 
Buehl has kept a sample of the liquid 
for well over a year, and it still look 
fresh. But there is a corked O-ring in 
each tank, should the liquid ever need 
to be refilled. 


Although Stout’s winning illus 
featured a traditional rosewood fret- 

board, Buehl suggested ebony instead 
to better contrast with all that chrome. 


The maple neck itself was painted 
black to match the fretboard, and 
Buehl crafted side and fretboard dots 
out of stainless steel. He also created a 
chromed aluminum headstock cap to 
match Stout's illustration, which fea- 
tured the larger Seventies-style CBS: 
style headstock to complementall the 
psychedelia within the business end of 
the guitar. 
For pickups, Stout asked fora bridge- 
position Seymour Duncan Pearly Gates, 
combined with a pair of Fender Noiseless 
ngle-coil pickups. He also requested 
an American Standard vibrato bridge. 
Buehl says that the finished metal-bod- 
ied guitar sounds surprisingly good, if 
slightly nasal, when plugged in: 
Johnson wouldn't ike it, but there are 
alotofother guys who would." He add: 
that the finished instrument “is kind of 
medium-heavy fora Custom Shop guitar, 
but its notas heavy as some CBS: 
Stratocasters that I've played.” 

Needless to say, both men are thrilled 
with the finished product. Buehl esti- 
mates that if Stout ever wanted to sell his 
one-of-a-kind guitar, he would do quite 
well."Thisisan extremely, extremely 
expensive guitar; so it's what the market 
will bear. Ifhe asked $50,000 or $100,000, 
some collector would buy it for that. It's 
way the heck up there; it mightbe the 
most expensive thing I've ever don 

But Stout is quick to reply, “I 
wouldn't sell the thing. I waited for it for 
two years, and it's going to my son when 
he gets old enough to appreciate what it 
actually is." 

Stout says he didn't appreciate 
the full impact of his design until the 
Splat-O Stratocaster was presented to 
him this past November 8 and he saw 
the inscription on the neck plate: “1 of 
1 presented to Jimmy Stout from the 
Fender Familiy.” 

“When I saw that I thought, Wow, 
this really is something special! This is 
a once-in-a-lifetime thing that I'm so 
lucky to have experienced. Just to h: 
something one-of-a-kind that nobody 
else will have—it's just spe 
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THE HANDMADE STRING: IN GOOD HANDS. 


Staind. Children of Bodom. Shadows Fall. Each band wails with the tone 
of their own. Each band plays DR Handmade Strings. Play them on your guitar. 
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From the ruins of his failed rock opera 
rose the Who’s greatest album, 
Who's Next. Now, with the release of 
the group’s new record, Endless Wire, 
PETE TOWNSHEND discusses the ыы; 
triumphs of Tommy and Quadrophenia and reveals the secret history 
of Lifehouse, the lost masterpiece that continues to haunt his music. 

BY CHRISTOPHER SCAPELLITI 
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OW DO YOU ТОР your best work? 
It's a question most successful 

musical artists face throughout 
their car Pete Townshend is 

no exception. As the Who's guitar- 
smashing auteur, Townshend is 
responsible for penning the band's 
rly pop singles 
like *My Generation" and "The Kids 
Are Alright" to the full-scale rock 
operas Tommy and Quadrophenia. 

Yet Townshend's, and the Who's, 
unarguably finest work was present- 
ed on 1971’s Who's Next. The album 
is packed with many of his best-known songs, includ- 
ing “Baba O'Riley,” “Won't Get Fooled Again,” “Going 
Mobile,” “Bargain” and “Behind Blue Eyes,” and features 
some of strongest and most inspired performances that 
Townshend, singer Roger Райт ist John Entwis- 
tle and drummer Keith Moon ever delivered. 

So itis perha ing to find Who's 
Next is referenced both musically and thematically on 
Endless Wire (Universal), the first album of new mate: 
that the Who (now just Townshend and singer Roger 
Daltrey) have released in 24 years. The new disc even 
kicks off with an arpeggiating synth pattern, in the song 
“Fragments,” that recalls “Baba O'Riley.” 

“The similarity was intentional,” says Townsh- 
end. “I wanted to make the opening of the CD evoke 
the Who's Next album, which most people regard as 


muu 


TIU 


Townshend tinkering with an 
EMS VCS3 synthesizer in his home 
studio, in London, 1970 (above); 
recording at IBC Studios, in London, 
January 19,1970, with a Gibson SG, 
‘one of his favorite models to play 
and to smash (below) 


TURRIM 


our best. I wanted 
to challenge it, auda- 
ciously. 

Notonly challenge it 


but draw resources from 


it, like a contender pre- 
paring for a champion- 
ship title in the champ's 
own gym, and with his 
trainer to boot. Central 
to this challenge is the 
Endless Wire track “Wire 
and Glass,” a mini-opera 
some 18 minutes in 
length that comprises 10 
song fragments, Not coin. 
cidentally, its plot, central 
character and narrative 
elements are extensio 
of an earlier rock opera, a 
failed project from 1970, 
the music of which formed the basis for Who's Ne 

Lifehouse, as the project was called, was to be the fol- 
low-up to Tommy, the Who's 1969 rock opera about a 
deaf, dumb and blind boy whose disabilities lead to hi 
spiritual enlightenment and rise as a post-World War II 
messiah (see sidebar). In the year after Tommy's release, 
‘Townshend—fueled by the album's success and his rise 
as one of rock's most important creative forces began to 
conceive and write Lifehouse as a futuristic parable for the 
post-hippie times. 

As originally conceived, Lifehouse presents an Earth 
in which most of civilization lives underground, where 
inhabitants wear suits that connect them to the Grid, a 
lifeline controlled by a dictatorship. The Grid provides not 
only food and air but also virtual reality, allowing citizens 
to live away their existence in a persistent dreamlike state 
that satisfies their every emotional and physical desire 
nter Bobby, a rebel computer programmer who still 
lives above ground, Hacking into the Grid, he steals the 
personal information of several hundred inhabitants 
and uses the information to compose musical portraits 
of them. These Grid dwellers eventually join Bobby at 
the Lifehouse, his commune, where performances of the 
works created from their data provide a passage to spiri 
tual fulfillment and ascension to paradise. 

While the ploy seems simple enough, particularly 
in today's internet-driven culture, it proved to be the 
project’s undoing; no one aside from Townshend could 

make sense of the storyline, Musical 
technology plagued the project as well 

ownshend wanted the Who to be 


accompanied by sequencer-driven key- 
board synthesizers that would follow 
along with the band in real time, but the 
technology didn't exist and wouldn't 
for a couple more decades. Ultimately, 
Townshend had to settle for the band 
members dutifully playing along to 
previously recorded backing tracks on 
“Baba O'Riley” and “Won't Get Fooled 
Again,” trying their best not to fall out 
of synchronization with the precise 
rhythms of the electronic score. 
Although Townshend abandoned 
Lifehouse, references to it creep up in 
life,” the musical project within 
his 1993 solo rock opera Psychoderelict, 
as they do in Endless Wire, where the 
protagonists hatch a plan to compose 
music from personal data fed into a 
computer program. Closer to the origi- 
nal point, in 1998 (continued on page 90) 


HON 


00 | Grande? m lean boost pedal that delivers up to 7 BB H 
in with a True-Hardwire Bypass; best of all it wont S 4 
d jeak your tone. Ole! "Grande Es Mas 5 Mejor" (Bigger Is Better) indeed. Yww.pbesound.com 


ound Inc. 


AAA 


Guitar World 
down-and-dirty guide to 
the rock operas of Pete 
Townshend and the Who. 


Bi... m| 


Townshend at work | 


second is a single note figure, 
т also in E, played in octaves on 
tovs oes j| | guitar and bass. Soon these 

t І jÎ riffs would prove the harbin- 
ы i ger of something far greater. 


A Quick One, 1966 á pi | = 
E PLOT: In the absence of k | i 

her man, who's been gone 
“for nigh on a year” and 
overdue home, a girl has an 
affair with a crusty old char- 
acter named Ivor the Engine 
Driver. In the end, the origi- 
nal lover returns, the girl 
confesses her infidelity, and 
the man forgives her. 


1969 


Captain Walker 
fails to return from combat 
and is presumed dead, leaving 
behind his wife and unborn 
child, Tommy. When the cap- 
tain finally returns, he finds 
his wife has a lover, whom he 
murders in a fit of jealousy in 
front of Tommy, Panicked, the 
parents tell the boy that he 
didn't see or hear the murder 
and that he'll never tell a 

soul about it. Traumatized, 
Tommy becomes deaf, dumb 


THE BACKSTORY: Townshend 
had already established him- 
self as an absolute master of 
the three-minute pop single 
hits like “Substitute,” 
‘Anyway Anywhere 
Anyhow” and “The Kids are 


Alright." With “A Quick One out how this man Ivor the futilely waving his yellow childhood trauma аз some and blind and withdraws into 
While He's Away,” he figured ` Engine Driver came about | banner of cowardice of his other narrative works, ` his own world. Neglected 
out how to cram a whole Townshend said in 1996. The who "Кае!" does revolve around ond ignored by his parents, 
storyline into the space “So Iwas talking to my Sell Out is u concept album the concepts of betrayal Tommy is bullied and tortured 
of roughly nine minutes. mother about it and she in its own right stbute | andabandonment, and it by his sadistic Cousin Kevin, 
Instead of three verses with — said, Youknow,youusedto 1 из отит ПЕТЬ а mate unfoldsina wartime setting sexually abused by his wicked 
choruses and a bridge stuck | travel by train down to your 4 renegade pirate that foreshadows Tommy. Uncle Ernie and given LSD 
inthe middle, Pete just gives : grandmothersallthetime,in | "dio stations (some of What's more, the concluding by the Acid Queen in an ill 
us the choice bits of multiple | the care of the guard." Iwas | Which actually operated image of the protagonist advised attempt to cure him. 
songs, creating an experience | somewhere between four and standing on the beach is a Despite his suffering, 
well suited to the super-fast, | baff ona n years old, and any- precursor to Quadrophenia's ` Tommy seems strangely 
amphetamine pace of mid. thing could have happened. final scene, in which the serene and not at all blind to 
Sixties pop culture. I don't remember that any- mod kid Jimmy is stranded his own reflection. When his 
thing did, But it could have.” on a rock in the sea. mother smashes a mirror into 


Musically, “Rael” contains ` which Tommy is gazing, the 
the first recorded occurrence | boy's senses fully return and 


Though its plot is slight, 
beneath the surface lurk 


coded alluslons to hata? The Who Sell Out, 1967 mesut Mm of two guitar motifs that he is imbued with a spiritual 

troubled childhood: his nenn Tha iint ораған would become Tommy's power that attracts a cult 

mother’s infidelity and named 1 extended musical interlude, of followers, Attempting to 

hie (emotionally) absent жазан return Ya His from ships), complete with Ihe Underture.” One isan — achieve Tommy's state of 
homeland, Rael in a time of ; 'adio Jingles between open chordal E-to-D figure | enlightenment, his disciples. Š 
impending war sailing on a | 50785 and tuhes that take | thatin “Rael” is actually used submit to being blindfolded, 5 
Ship cre own: Uncertain ip | the form of actual radio as backing to a vocal. The gagged and ear-plugged,then © 
he has the stomach for war, | Commercials. In terms of y ' š 
he instructs the captain of ; characterization and the E 
his vessel to return to Rael number of musical motifs > 
the following Christmas employed, “Rael” isn't quite š 
day and look for a signal: ac daveloped'as “A Quick š 
if a red flag is flying, the One) KARENE piace š 


man will remain in Rael and ; Of work, and an important 
part of the Who canon, 


father. Both ideas would the captain can keep the an 

loom large in Tommy. As ship; a yellow flag will fly if ; marking Pete's growing E 
for мог, he also figures into his courage has failed and  fascination with the elec- z 
Townshend's youth as a pos- : he is to be picked up. The tric organ and prefiguring š 
sible source of sexual abuse, captain absconds withthe ; Tommy in many ways. 5 
yet another theme that 1 ship and never returns. As RET HISTOR узу siad 5 
would surface in Tommy. the story ends, the man is ` Though its plot isn’t as close- Version of Tommy. : 


“I could never work left stranded on the shore, ly linked to Townshend's 


ІШІШ ШЕШІП 


Aae 


placed in the dubious 
care of Uncle Ernie. 
They inevitably 
rebel, forsaking 
Tommy. Yet, 

the album's 

closing group- 
sung refrain— 
“Listening to 

you, | get the 
music.."—suggests 
Tommy's followers 
still see in him some 
promise of their own 
spiritual enlightenment, 
despite their reluctance to 
endure the trials that will lead 
them toit. 


ORY: By the late 
Sixties, rock and roll was 
beginning to be considered 
less as disposable teenage 
junk and more а serious 
music, thanks in great part 
to the Beatles’ Sgt. Pepper's 
Lonely Hearts Club band and 
the riff-oriented approach of 
groups like Cream and the 
Jimi Hendrix Experience. 

Initially, this develop- 
ment was troubling for 
Townshend. Ultimately, 
though, he found in the rock 
opera format an opportu- 
nity to unpack those tightly 
wound mini opera forms and 
construct a full-length dou- 
ble-disc rock opera of stag- 
gering proportions. As early 
as the finale to “A Quick 


One,” Townshend had begun 


to appropriate the composi- 
tional devices of legitimate 
opera. Tommy takes this to 
its logical conclusion, boldly 
marrying rock to the most 
bombastic and melodramatic 
genre in all of classical music. 
This is where Big Rock—the 
arena rock of the decades to 
come Mas born. 

“By this time,” Pete said, 
“I was working in almost a 
new medium—a new way of 
writing. | was less conscious 
of ‘This has got to be a little 
vignette,’ and more conscious 
of, ‘This has got to be a series 
of vignettes which add up to 
something.” 


Townshend's parents 

first met while in the RAF 
entertainment corps during 
WWII. In retrospect, he is 
certain they were the model 
for the wartime couple we 
encounter at the outset of 


REX FEATURES. 
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Tommy. Like his protagonist, 
Townshend was damaged 
in his early years by fam- 

ily occurrences, including 
sexual molestation by his 
grandmother. Townshend's 


1 own parents had pulled dead 
1 bodies from the wreckage 


of buildings when the Nazis 


1 bombed Britain. Like many 


of their generation, they 
were in denial of the past 
and consumed by an almost 
pathological obsession with 
a sanitized, suburban world 
of white picket fences and 
neatly mowed lawns. 
Tommy's “rebirth” as a 
spiritual guru is informed 
by Townshend's experience 
ith the Sufi mystic Meher 


1 Baba, of whom the guitarist 


became a follower in 1968, 


prior to writing Tommy. Baba 


had taken a vow of silence, 
not speaking a word for the 
last 43 years of his life. 
Equally important to 
the plot, once again, is 
Townshend's relation- 
ship with his own father. 
“I never realized that he. 
was a classic post-war, 
emotionally unavailable 
male,” Townshend said in 
1999. “When the war was 
over, he ran into romance 
and escape and music and 
laughter and fun. just kind 
of got left behind." 


OT: Townshend’s 
original Lifehouse script was 
a future technological 
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dark age in which 
the earth is hor- 
ribly polluted 
and much of 
the popula- 
tion lives 


linked by a 
huge global 
electronic net- 


Grid, an internet- 
like computer sys- 
tem controlled by a 
totalitarian government. 
A land-dwelling revolution- 
ary named Bobby hijacks the 
Grid and puts it to benevo- 
lent use by converting indi- 
viduals’ personal data into 
music that is unique to each 
person. Bobby establishes 

a commune of some 300 
followers in an abandoned 


i theater, called the Lifehouse, ` 
on the earth's surface. There Í 


a rock band performs the 
music generated from the 
commune members’ person- 
al profiles. The music grows 
frenzied and the dancing 
ecstatic. As the army breaks 
into the Lifehouse, the music 
reaches its crescendo and 
the commune members 
leave their bodies, tran- 
scending to a higher plane. 


T TORY: Though pre- 
sented as science fiction, and 


while its Grid predated the 


internet by 20 years, Lifehouse | 


was very much of its time. 
Communes were springing 

up in Europe and America as 
alternatives to Western-based 
societies, and many were look- 
ing to rock music, and rock 
performance particularly, as 


underground, 
1 tions have an energizing and 


a transcendental experience 
that would unite artists and 
audience. Townshend's 
continuing spiritual studies 
informed much of Lifehouse. 
In particular, he was drawn to 
the theory that sound vibra- 


spiritual effect, Many spiritual 


1 traditions believe the vibra- 
work, called the ` 


ға 
tions are part of one big vibra- 
tion, either God or absolute 
reality. Whatever the case, 
Townshend saw in these ideas 
a way of communing with his 
audience at a spiritual level. 


lh 


THE SECRET HISTORY: While 
itis simple to comprehend 
today, the Lifehouse con- 

cept confused everyone 

at the time. According to 
Townshend, none of his asso- 
ciates or bandmates could 
comprehend the story. “The 
more | tried to explain it, the 
more | realized that | was 
Einstein to their caveman,” he 
has said. “They just didn't get 
Nobody was getting it.” 
Though his grand scheme 
had failed, Townshend had 
amassed some incredible 
songs, the bulk of which 
were gathered up to make 
Who's Next, largely con- 
sidered to be the Who's 
finest album and one of the 
greatest classic rock albums. 


m— | 


Vestiges of Lifehouse are all 
over the disc, starting with 


1 the very first notes. The tele- 


kinetic synth intro to “Baba 
O'Riley” was created using 
Meher Baba's biographical 
statistics, including his birth 
date, and performing the 
results on a home organ 
equipped with a primitive 
arpeggiating circuit, creat- 
ing music in the manner of 
electronic composer Terry 
Riley (hence the song's 
title). Other songs, includ- 
ing “Going Mobile” and 
"Behind Blue Eyes," were at 
one time signature songs 
for Lifehouse characters, 
though they obviously stand 
on their own. Songs from 
Lifehouse also appeared 

on Townshend's 1972 solo 
debut, Who Came First. 


1973 


The story covers 
a few days in the life of 
Jimmy, a teenage Mod in 
early Sixties England. His 
frustrations and insecurities 
are glimpsed through his 
troubled home life, visits 
to a psychoanalyst, his job 
and an unsuccessful social 
life. (Thematically, Jimmy's 
troubled psyche is repre- 
sented by each of the Who's 
four members.) Kicked out 
of his home after his par- 
ents discover drugs in his 
room, Jimmy takes a train 
to Brighton, on England’s 
southern coast, where he 
discovers a former Mod 
(continued on page 88) 


Sting center) in the 
1979 film version of. 


. 


Adam Dutkiewicz and Joel Stroetzel 
how you how to play 
KILLSWITCH ENGAGE'S latest single, 

by Andy Aledort 


DAM DUTKIEWICZ, mastermind guitarist/producer of the genre 
stretching metal masters Killswitch Engage, is known for his quirky 
and quick-witted personality - not to mention his big-ass sideburns. 
But today, as he sits in Guitar World's video studio getting ready 
to provide a lesson on the intricate details of the band’s new sin 
gle, “My Curse,” from Killswitch’s latest opus, As Daylight Dies 
(Roadrunner), something is definitely amiss. He is oddly subdued 
“Oh, that’s because I'm extremely hungover,” he says with a 
grimace, “Last night we had a little too much fun, and I actu- 
ally feel pretty awful!" 
Clearly, Dutkiewicz and coguitarist Joel Stroetzel are get 
ting in shape for their upcoming tour in support of the new 
album. They're also enjoying little relaxation after the 
lengthy sessions for As Daylight Dies. "We recorded the new 
record in the same place we have the last few, back home at 
ng Studios in Westfield, Massachusetts,” says Dutkiewicz. 
It was a lot of work, really, about three months worth." 
With sales of The End of Heartache, the group's 
previous album, approaching half a million, the band 
was under pressure to make yet another success. “But 
we definitely did not want to make the same record 
again,” says Stroetzel 
Adds Dutkiewicz, “We tried to do some fancier, 
more complex stuff on this record. Part of my goal 
was to write some guitar riffs that you could play 
while drinking beer. It’s a good time.” 
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NE OF THE HALLMARKS of Killswitch’s 

sound is a thick wall of crushing guitar 

3 tones, often augmented with additional 
| 2 clean overdubs and unusual textures. And, 
s usual, it all begins with the guitars. *For 

me, it starts with my favorite ax, which 

at this point is completely beat to hell,” 

says Stroetzel. "It's a Caparison Dillinger 

model, an older one, and it has really com- 
fortable string tens 
EMGs, with an 85 in the bridge 
the middle and neck positions. For amps, 
2sa/ Boogie Triple Rectifiers for a while; I’ 


I've been using Mi 


picks, which are really heavy, and the strings are DR .012-.05 
we normally tune to drop-D down one whole step [low to high 
are a Boss Noise 
Suppressor and a Maxon 808 Overdrive.” 

“ like Caparison guitars, too,” says Dutkiewicz, “but the one 
I've been using, the PLM, is not made anymore, which kind of 
sucks. I love the feel of the neck, which is very Strat-like. 
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mine, mostly, and the fi 


icz and 
о break 


On the eve of their upcoming tour, Dutkiew 
troetzel took time out to drop into GW's studios 
down all of the guitar work lurking within “My Curse 

жж 
My Curse" is a testament to KSE's wide- 
ranging musical influences. It opens with dream-like arpeg- 
gios backed with major and minor seventh chords but then 
shifts effortlessly into a very hooky, grinding hard rock riff. 
That's pure cock-rock! This tune 
t thing you hear in the song, the 
the first thing I came up with, 
1 ended up using that riff for both the intro and chorus. 
From there, the song pretty much ended up writing itself, I 
thought, What would be good to follow this nice chorus riff? 
А hard-drivin’ “four-to-the-floor” groove. When putting the 
arrangement together, I decided to put a little off-time banter 
in the middle of the song to shift away from the easy groove— 
something to throw the listener for a loop for a moment, 
How do you play the song's intro/chorus figure? [See 
transcription, page 124, bars 1-8.] 
There are two guitar parts: while one guitar [Gtr. 
rums and sustains the chords, the other [Gtr. 
rpeggiates them with single notes, We haven't 
actually played this song live yet, but when we do, 
ТЇЇ play the arpeggiated part and Joel will strum 
the chords. 

My part [Gtr. 1] starts with a Bemaj7 voicing 
fretted on the D, G and B strings, and I alte 
nately pick these strings for this chord and the 
next chord, Gm7sus4. On the Dm7 chord that 
follows, I include the open high E string into 
the picked arpeggio figure. I'm using a delay 
effect on this track, and the delay repeats are 
in time with the picking pattern so that some 
random harmonies occur. This is a technique I 
like to use a lot 


clean-tone arpeggios 


For my part [Gtr. 2], 1 simply 
strum the bottom five strings for each chord, 
deliberately raking the pick across the strings 
from low to high 

After the parts are played with a clean 
tone, the song abruptly changes to a heavier 
groove. 


Right. I keep playing the same 
part, so the only difference there is that Joel 
changes his rhythm part. 

Т kick in some heavy distortion 
[transcription bars 9-16, Gtr.2 part] and play the 
low root note of each chord in steady eighth 
notes for one bar before strumming the entire 
chord. It's basically the same as the clean part, 
except here I add the low "chugs" between 
each strum. 

In the riff that follows this part the meter. 
[time signature"] switches from 3/4 to 4/4 as 
you move from a swinging, suspended kind of 
sound to a hard-driving rock feel. 

1 really like to use shifting 
meters; it's fun! It's a r tive way to give 
the song a feeling of progress as it moves along. 
When I write a riff, I don't want it to sound like 
the same old clichéd rock thing you've heard 
a million times; I want it to sound cool, and 
changing the meter or throwing in little twists 
here and there add a lot. 

"That 4/4 riff becomes the verse riff [transerip- 
tion bars 29-34], It's a three. bar riff, which is a bit 
unusual, and Joel and I double the same part. 

The riff begins with fourths, with 
the ring finger barred across the A and D strings 
at the fifth fret, followed by two palm-muted hits 
on the open si he index finger is 
barred across the A and D string at the third fret, 


HOWTO TO GET ADAM & JOEL'S SOUND ON ` 


followed by two more low chugs on the open sixth string. The 
rest of the riff is pretty much based on the D minor blues scale 
[DF GA} A C], and it ends a low-string bend with high-pitched 
pinch harmonics [Р.Н]. Just get a little bit of the side of your 
thumb into the pick attack to get the high harmonic to jump 
out. The EMG 85 pickup is great for bringing out pinch har- 
monics like these. 

At the pre: 
shifts back to 3/4. 

That's right, and there's a bar of 2/4 at 

the very end of the section that leads into the chorus 
[transcription bars 41-50]. We begin with the repeated 


chorus [section E], it sounds like the meter 
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Tone mme pute] 
Deni 


accents on the palm-muted open sixth string and end the 
phrase [in bars 47-48] with a riff similar to the end of the 
verse riff, and then it's on to the chorus, 

In the second pre-chorus, I add a slight twist by allowing 
the bottom string to ring after strumming it [bars 41-42]. 

Is the chorus played the same way as the intro? 

The only difference is I stay with the dis- 
torted tone and step on the delay pedal when we hit the 
chorus [bars 51-58], and I palm-mute the arpeggiated part, 
as opposed to allowing the notes to ring into each other, 
and use all downstrokes. 

The second time we hit the chorus [at 2:11], everything 
drops out except for my arpeggiated part, which is 
treated with an EQ sweep: it starts as a low-cut fil- 
ter and gradually sweeps back to normal. It's really 
thin-sounding at first, and then it opens up as the 
break ends. 

How do you play the interlude section? [bars 
59-70] 


This part, and the remainder of the 
song, is intended as a different take on what is 
essentially the same chord progression as that 
used in the chorus. It's a melody derived from the 
progression [see Gtr. 1 part], wherein I'm sliding 
strummed octaves fretted on the fifth and third 
rings while allowing the open fourth string to 
ring. And there's an overdubbed guitar underneath 
that part playing sliding octaves lower on the neck 
[Gtr. 3, Fill 1]. A lot of the guitar parts changed in 
the studio while we were working on the song. We 
wrote this record really fast. 

On the last chorus [bars 71-79], you double 
up on the picking of the low root notes and also 
introduce a new melodic figure. How are these 
parts played? 

Itstarts with the two of us playing 
the low root notes together, and then Joel lays out 
while I play the single-note riff in the spaces. The 
second time through, he harmonizes my single- 
note line a major third higher. 

Following the harmonized riffs, it sounds 
like the chord progression is taken through anoth- 
er transformation as you both switch to strummed 
parts [bars 80-91]. 

This part is very simple: we first strum 
the lower part of the chord voicing, followed by the 
fourth string, and then we play the entire voicing. 
‘The same pattern is used for each chord that follows. 

How do you play the outro? [bars 92-99] 

While Joel [Gtr. 2] restates the chor 
rhythm part, I [Ger. I take my riff from the prev 
ous chorus and repeat it over and over with a slight 
twist in its last two bars. The third time through, 
Joel comes in and harmonizes my new riff a major 
third up [bars 100-107], as he had previously. 

For the very end of the song, it sounds like 
you cycle that last phrase over and over, in har- 
mony, as the track fades out [bars 108-115]. 

Right, and there's an additional 
rhythm guitar part in there that simply s 
each chord and allows it to ring. 


Eighties-era V220 


Carvin tube amp 


In 1946, CARVIN introduced guitarists to 
a crazy little thing called “factory direct." They've 
been delivering the goods ever since. GUITAR WORLD 
celebrates the music giant’s 60th anniversary. 


ШШ ОШ ШШШ ШШШ 
By Edward В. Driscoll Jr. 


ПШПШ ШИ ШШ ШШ ИШ 


And yet, Carvin Corporation has been selling guitars, 
amps and other musical equipment just that way for the 
past 60 years. Since issuing its first catalog in the late 
Forties, Carvin has steadily become a force 

in the world of guitar, amp and pro audio 

equipment. Along the way, it secured its 

hard-won reputation for excellence with 
quality products sold at factory-direct 
prices, and through its relationships with 
guitarists like Alan Holdsworth, Craig 
Chaquico and Steve Vai. 


EWING SUCCESS IS never easy in the 
er business, where your potential 
tombrs can't see the merchandise until 
thley've paid for it. Trying to sell 


> thy leap of faith to purchase 
a musical instrument without first 
picking it up, holding it in your 
hands and seeing whether or not 
it passes that initial “feel” test. 
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ed Carvin 


“I first discov the mid Seventies, 
when I was about 14 years old,” Vai alls. “They 
used to send out this fantastic brochure with 
these walls of amplifiers. For a teenage gui 
player from Long Island, that catalog was much 
better than any Playboy magazine.” 

Unlike any Playboy-inspired fantasy, Carvin's 
pleasures could be experienced by any guitarist 
who put his trust in the company's quality and 
the endorsements of guitarists like Quicksilver 

^. Messenger Service's John Cipollina, Cheap Tricks 
Rick Nielsen, Heart's Nancy Wilson, Frank Zappa 
and numerous other artists. As Vai himself 
learned when he became a Carvin user 
in the late Seventies, and again when the 
company built his Legacy signature amps, 
vin delivers the goods, in every possible 
meaning of the phrase. That, undoubtedly, 
explains the company's success. 

Says Vai, "To be able to run a thrivingand 
successful music business for 60 years is 
quite an achievement. There is a bond 
between Carvin and their artists that is 
unlike most large music corporations.” 


— 


Carvin began life in 1946 as the L.C. Kiesel Company. A pro. 
fessional steel guitar play 
by the earliest electric guitars, and his firm was initially 
to design pickups for them. (Mosrite founder Semie Moseley 
was an early customer.) The following year, the company began 
manufacturing lap steel guitars and tube amps. Kiesel's son 
Mark recalls that the first Kiesel-brand lap steels weı 
of Bakelite, a precursor to modern plastic. “He invested over 

$10,000 in these [lap steel] molds, which were 
taken out of production within two years." 
Fewer than 1,000 Bakelite-molded Kiesel lap. 
steel guitars were produced, making them a 

y in the market. 

In 1949, around the same time that the 
lap steels wi 


г, founder Lowell Kiesel was intrigued 


nade 


е discontinued, Kiesel, due to a 
disagreement with his distributor, changed 
the company's name to Carvin, a moniker 
he created from the names of his eldest sons, 
Carson and Gavin. A year later, the newly 

| badged firm began offering free catalogs 
through print ads in magazines like Popular 

ЖЕ Mechanics. From modest offerings, the 


“For a teenage guitar player from 
Long Island, the Carvin catalog was much better 
than any Playboy magazine.” —STEVE VAI 
А, > б, ә 
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“The V220 was an instant hit because it came 
stock with all the things most guitarists 
were installing as aftermarket modifications.” 

—CRAIG CHAQUICO 


Шы ШШ 
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Carvin line grew as the catalogs attracted 
more customers. 
In 1954, Carvin added electric 
guitars and other stringed instruments, 
including mandolins, to its catalog, 
marking the start of what would 
become the company’s main business. 
Interestingly, the company had yet to 
make its own electric guitars. Instead, 
it was a reseller for Fender and 
Martin Guitars. “You could actually 
buy a Strat or a Telecaster, as well 
as various Martin acoustic guitars,” 
notes Kevin Wright, the curator of 
Carvinmuseum.com. 
In 1956, Carvin for the first time offered its own 
manufactured electric guitars: the #1-SGB and #3-SGB. 
Both models were redesigned for 1957 and continued 
to sell in this new style in the Sixties, At the time, 
though, solidbody guitars were still considered 
a fad, and Carvin continued to emphasize steel 
guitars in its product lineup. 

During this time, Carvin also offered guitar necks 
and components for players who wanted to build or 
modify a guitar. From 1964 through 1978, the company 
relied on Germany's Hofner musical instrument 
company for many of its guitars and parts, taking advantage 
ofthe then-favorable exchange rate between the American 
dollar and German mark. Prior to the rise of companies like 
Schecter and DiMarzio in the late Seventies, few companies 
produced individual gui s 

By the end of the Sixites, the Carvin catalog showcased 
an impressive array of gear. Though the company no longer 
repped Fender and Martin guitars, it did continue to sell 
accordions and electric organs as late as 1969. That same 
year, the company offered its first, quite basic, PA. 
Within a few years, Carvin’s P.A. equipment offerings 
would grow tremendously until, by the Eighties, the Pro 
Audio department was as important to the company as 
BE cuitar and amp lines. 


The Seventies: 
Carvin Comes of Age қ 


9999999999 he Seventies were an important decade for 
Garvie he company had begun its biggest 
expansion yet in 1969, when Lowell opted for 
semi-retirement. (Now 90, he continues to 
maintain an office at the company’s San Diego 
factory.) At the time, his son Carson, who had 
taken over designing the company’s electronics, 
was debating the possibility of abandoning 
guitar production and making amplifiers 
Carvin's main product line. 7 
sel, Carson’s younger brother 
vice president of guitar 
design and production, recalls that time 
clearly. “In 1970, Carson called and said 
that he was probably going to drop the 
guitar line and focus on the electronics 
unless I wanted to quite my job as a design 
draftsman in the Los Angeles area and move 
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down to Escondido to build guitars." Mark accepted his 
brother's offer and that same year joined the business fulltime; 
he would go on to design some of their most important guitars 
while Carson spearheaded Carvin's amp designs. 

Notes Mark, “In 1970, when I started to work full time at 
Carvin, we did less than $100,000 in sales for the year. We 
now sell $25 million annually. This growth came gradually 
and started from the first amps, designed by Carson in the 
Sixties, to the products designed by the team of engineers that 
we have today.” 

In 1973, Carvin began issuing full-color catalogs, a change 
that helped increase sales significantly. By the late Seventies, the 
quality of Carvin’s guitars improved dramatically when Mark 
Kiesel made the decision to quit using Hofner's bolt-on necks 
and begin building set necks at the company’s own facility, At 
this point, all aspects of guitar craftsmanship were brought in- 
house, a move that boosted the company’s image. 

Subsequently, Carvin released the guitar that marked the 
turning point in the company's status: the DC150. 

Wright says, “If 1 had to pick what was probably the 
first significant modern Carvin guitar, I would have to 
say it was the DC150 in the late Seventies. The 1979 
DCI50 was the first one that Carvin actually made 

stead of buying Hofner necks and bodies 


Chaquico, the guitarist who would become one of 
its most le and influential endorsers. Chaquico had only 
recently become lead guitarist for the San Franci 
Jefferson Starship when he met Mark Kie: 
NAMM musical instrument manufacturer trade show. As 
Chaquico says, the two “instantly had this great rapport.” 
relationship would prove important in the early Eighties, as 
Jefferson Starship's growing success made a star of Chaquico 
and, as a result, helped to rai profile. 


The Eighties: 
The V220 Rules MTV 


‘Throughout the Eighties, Carvin gradually acquired a 
team of engineers that allowed the com- 


The DC150, a 1 š 4 
The Dcis0, pany to expand into new product ter. 
modem-era including power amps, mixing 
guitar and high-quality speaker enclo- 


ini, who supervises artist 
» and media relations for Carvin, says that, “By 
the early Eighties, the catalogs had a full array 
of power amps, mixers, cr Ж gear. 
That's when things really started picking up for 
that kind of gear, as well as for equalizers, bass 
and guitar amps. By then, we had more things 
for people to choo: 
loose in the 


. And everything was 
being manufactured in-house. 
enjoying a boost 
veral high-profile play- 
ers. In 1981, Mark Kiesel recalls, 
Zappa called the compa 
pickups. “After getting just about every 
pickup manufacturers’ products and 
testing them all, Frank wound up with a 
Carvin M228D pickup in the bridge position 
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of his favorite Les Paul,” says Kiesel. Carvin 
got good mileage out of Zappa's endorsement 
when he posed with this guitar for the March 
1982 cover of Guitar World. 

Zappa had also begun using Carvin's X100B 
amp stacks in the studio and on tour. "This is 
when we met Steve Vai, who was rehearsing 
with Frank at the time,” says Kiesel. “Of cours 
Steve used our X100B amp stacks as well. Fra 
then started to use our mixers and power amps 
for his mobile sound truck that he took on tour. 
Once we were associated with Chaquico, Zappa 
and Vai it was natural that other big named play- 
ers came to us as well. By the late Eighties, you 
would see Carvin gear on a good percentage of 
MTV video: 

Most evident among Carvin's produc 
this time was the V220 electric guitar, one of 
Carvin's most popular instruments in the mid 
ightie: igned by Mark Kiesel, the V220 
debuted in 1984, just as hair metal became a 
dominant force and pushed a demand for new 
and unusual instrument shapes. 

In the Eighties, “that shape really said ‘rock 
guitar!’ ” says Chaquico, who had input on the 
guitar’s features and details. “I was just telling 
them what the players were looking for back 
then. Jumbo frets were really happening, with 
so many players in to the blues and bending 
strings. And a lot of guys were using brass nuts 
or some dense material that would give them a 
little more sustain, as well as a stud tailpiece, 
which also helps with sustain’ 

Chaquico also suggested the kind of 
tuners and knobs ‚ bas 
his input on modifications 
that he and his fellow 
playe 
Les pauls asters 
“Mark used all those items 
in the first stock V220,” he Eis 
"I think the V220 was an m 


ant hit because it came stock 
with all the things most guitarists 
were installing as aftermarket | 


modifications." 

Sales of the V220 were brisk, 
helped alongby MTV exposure. The 
guitar could be seen in the hands of ff 
a diverse group of players, including E 
Jason Becker, Marty Friedman, 
Vinnie Vincent, Autograph's Steve 
Lynch, Heart’s Nancy Wilson and | 
Howard Leese and the Doobie | 4 
i 
| 
| 
1 


Brothers Patrick Simmons, not 
to mention the guitarists of the 
Bangles, Missing Persons and 
Vixen. Not to mention, of course, 
Craig Chaquico, who used not 
only the V220 but a complete 
range of Carvin guitars, 

“Every album, every 
tour, every video on MTV, 
practically every single one 
of them, I think had Carvins in 
them,” says Craig Chaquico, “all 
the way to three No. 1 songs 
in a row that we did late: 
“We Built This City, ‘Sarah’ 
and ‘Nothing's Gonna Stop 
Us Now? Wherever a guitar 
was featured on those songs, 
it was a Carvin.” 


While the Starship videos boosted Carvin's 
visibility in the mid Eighties, so did the 1986 
film Crossroads, which featured Steve Vai as the 
Devil's own guitar demon armed with a wall 
arvin X-100 amplifi the company’s 
primary amp during the Eighties. 

As noted previous involvement with 
in began while he was Frank Zappa's “stunt 
“It was sort of a waking dream, 
„ "They gave me an X-100B stack. I 
set it up in my studio and ju: t for 

a few days. They asked me to make a 
demo song for them so I wrote and 
recorded a piece called ‘Blue Powder’ 
that eventually appeared on my 

ord Passion and Warfare.” 
Eventually, though, Vai’s name 
would grace a series of signature 
mé Carvin amps: the Legacy. Like other 
Ш guitarists who have worked extensively 
“| with Carvin to design their signature 
ÎÎ instruments, Vai didn’t simply modify 
an existing Carvin amp in his effort 


to create the Legacy. “I was looking 
to work with a company that was 


im interested in producing a signature 
ПІ 


amp around my specific inner ear 
meanderings and visual expectation: 
Other 


companies wanted me to us 

their existing 

amps with 

some minor 

modifications. 

The Legacy was virtually a 
complete rebuild” 

Bob Chini adds, “We would 

go back and forth with Steve; 

Steve would say, ‘I want this to be 

changed’ or ‘I want this to be a 

little different’ Our engineers 

would make the changes, and 

then Carson would drive the 

latest revision of the amp to 

L.A. to bring it to Steve, and 

then they would hash things 

out—they went back and forth 
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on this amp for a year and a half” 

Or, as Vai says, “It was about a year 
and ahalfofback and forths, and several 
marriage counselors. Well, maybe not.” 


Carvin was a surprisingly early 
builder of doubleneck guitars, offering 
string guitars flanked with an eight- 
string mandolin or a four-string bass 
neck as early as the late Fifties. For 
rock players, however, the popularity of 
doublenecks didn't take off until Jimmy 
Page began pounding the stage in the 
early Seventies with his Gibson EDS-1275 
six-/12-string. 

Although Carvin had doublenecks in 
several years of their Seventies catalogs, 
the guitars were anemic looking, with 
rather small bodies. In 1980, Carvin 
redesigned its doubleneck, giving 
it a sleek shape and dramatic flying 
cutaway horns that made it remini: 
ofa cross between a Strat and a B. 

Dubbed the DN612 (for obvious reasons), 
the model was an immediate hit with players 
who wanted to avoid looking like Jimmy Page 
copycats. Carvin also offered the DN64 40 guitar/ 
doubleneck, which appealed to ba: 
wanted to double on guitar from time to time, One 
such customer was the Carvin Museum's Kevin 


Wright, who purchased a DN640K—his first Carvin 
guitar—in 1983, while a high school senior. Made 
entirely of koa, the guitar sounds “fantastic,” says 
Wright. “It's probably the only one I would never 
get rid of under any circumstances’ 

For Carvin, though, the doubleneck era largely 
ended in 1993, Cost was the main factor: with options 
include, the doublenecks averaged more than 
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$2,000 a pop. “Evidently, a lot of people 
were ordering them from Carvin and 
then canceling” says Wright. Grunge was 
another factor, as it heralded a new era in 
which guitarists eschewed both virtuosity 
and any semblance of pretention. 
“The doubleneck style kind of fell out 
of favor,” says Wright, “sort of like the 
pointy-shaped guitars, the V220 and 
the X220" Sometimes, the song doesn't 
remain the same. 


While the doublenecks were being 
phased out, Carvin began to develop 
and market its firs stic gui 
at the instigation of Craig Chaquico. 
In the early Nineties, Chaquico left 
the Starship and began writing and 
performing on acoustic guitar. To 
combat feedback when performing, 
he would stuff his Washburn signature 
acoustic with 20 or so rolled up 
Harley-Davids s. While this killed the 
feedback, it made the guitar feel as heavy as two 
Les Pauls, 

Chaquico turned to Carvin for a solution 
However, the company had never made an 
acoustic guitar before. “I started talking to Mark 
Kiesel again,” recalls Chaquico, “and I said, 
‘Maybe we can design something togethe 


foot phaser 


әшодјәм әю sandu 181080 


шоэлонпбвзәйпу mam 8812-088-61/-131 
XL 'uoisnoH ion SD Uh 


WOd'SIDJINBUDWOIPS AAA S66F-86Z-g0Z-131 
AN 'зобәд 501 SIDJIND s,uDwoy P3 


WAWA 6/90-972-658-131. 
A3 "uoiBurxe] s n 


TOU ese cel A 5682 SLE 506731 
14 шоуу “sipiinO SD ішојуу 


e eee mMM #8? 6-ЕРЕ-1Ў$ 131 
мо 'eueBna Əisnw 19Ani eguay2w 


Wo» siounBserppewwv 0091-182 EBL 
OW “51001 15 sino s pp 


Wo5'Ssnuuexpur MMM 0/.61-$$У-©1Є-131. 
п '0502145 >ізпуу шәлоуу 


Jeu'sioynB//:duu ғ121-е2%-1Р6-131 
14 Beene SIDUND 45009 9 


WOD SAUSAP mMM 4691-146-2122131. 


OO eee mmm ZZLI-BL8-Z0Z-T3L 


AN HOA MƏN 2ISQW S,ÁPNY 3W 'ujnouup3 ZAOL 


шоо зюџпбзиор MMM 0062-276-208-13L 
IH “niniouoH SIONS 500 


шоэоотовпшәц MMM 266-169-812 131 WO ess e 4612-2224 


AN ^?I29N әшп 007 2!snW SUL 


V1 “uodəAəuus злойп© SSY 1009 


WOS S/SQUJUMOI DIU. 6190-62630 BL 


IƏu:sHIDUIƏZ' MMM 


yoyin6 dous wojsnd рәлюлбиә-риоц о uDY} Ə2ud әмо| D ID Ing punos 
рир Iəəj ool syIOWAZ әш NOA зәліб їч “шол JO}ƏW ӘШ ошо sußisap sAuupg 
бшлолбиә Joy ABojouyda} Mau o рәаојәләр әло {па 'uəug,O Auupg зәло/биә 
зәұѕош uuej-Duo| siu PUD зшошә] Аиој jo suBisep enbiun әш əsn ƏM juon 
шо suo, JO әділ п} eu; noA sən "шон : seues 7D 


Cc/AINO0SCZD 


So әдорюцо әл о IO оиб 
5шюошәў рәцозориоч Jo Ajjonb рио риәбә ay Aolus mou иро под “рәоәо 
uəəq soy sioJInB ѕуіошәу yo иоцоәиәб mau о SD, 4JO4INB әлцолоиш 
рио Хцоло jo Audosojiud $шошәў јошбио eui о; Buueupo Ag 'sjusuoduo2 
Aonb-do; puo sjouajow jsauy əy; Ajuo sesn saves 79 sylpwaz eui 
‘sapling JounB АцолЬь do} suodor jo euo ‘09819 Aq updor ui peinjoojnuow 


"seues ZO $шюшәў] eu, зәрлірш əBuop) шош) 
MAU ay 'siojinB dous шоѕпо silIDUUƏ7 рәцозориоц әлѕпјохә әщ O| иошрро U| 


5,9201 JO Хиош os Ха uasou2 JƏyDLU 
D au, - әшцәј имо siu u! pueBe| o әшоэәд Jəlulni xn әш ®шошәў] AUOL 


Chaquico's idea was to create a body that 
had the appearance of an acoustic but was, for 
the most part, solid, to reduce the potential for 
feedback. “I said, why don t we have a guitar that 
from the front, looks totally acoustic: there's a 
sound hole, you can look right through the 
guitar to the back. But just out of sight would be 
reinforcement that's more akin to a solidbody" 

Chaquico also suggested a hybrid neck design 
that would be wide enough for fingerpicking while 
it would incorporate jumbo frets for electric- 
guitar-style bends and hammer. ons. This idea was 
born of Chaquico’s acoustic style, which involved 
transferring his electric guitar techniques to the 
acoustic, Finally, Chaquico requested an eagle 
inlay to reflect the environmental themes in his 
solo music, The eagle pattern on his signature ax 
grows in size and form from the inlays nearest 
the soundhole “until finally at the last inlay on the 
first fret there's an eagle shape. And then there's a 
full-on eagle on the peghead. And that became the 
Craig Chaquico model.” 


Because his unique electric sound is so 
personal, Allan Holdsworth has always made 
exceptional demands of his equipment. His 
long relationship with Carvin began in the late 
Eighties, Prior to the, Holdsworth recalls, “I had 


some guitars built by a custom builder. He was 
really great, but he took a long long time to make 
a guitar. Too long—it got to be five or six years, I 
didn't think I was going to be alive long enough 
to get one!” 

He turned to Carvin with the idea of asking 
the company to build him a custom guitar. “Not 
for production; just for myself. They said, sure, 
and then they asked me a little bit later, ‘If we 
make you this guitar, and you actually like it, can 
we put it into production?’ So I said, ‘Well, of 
course. That would be great. 

The result led to the Carvin’s H2 
Holdsworth and HF2 “Fatboy” model, both 
introduced in 1996. The former is achambered 
semihollowbody, while the Fatboy features twin 
beams that travel through the body without 
touching the top or bottom of the guitar, for a 
more resonant tone. 


built-in MIDI switching and a MIDI 
pickup. A steel-string version is also 
being planned. Craig Chaquico was 
among those thrilled by the guitar. “I 

was tripping on this guitar,” he says. 
“They had to drag me out of there, or I'd 
still be playing it!” 

Steve Vai, of course, was also on 
hand to drop hints about “a project that 
we are working on that should be a nice 
contribution to the industry. But that's a. 
secret right now.” Though Vai revealed 
no confidential information, he did 
graciously offer his own assessment 
of why Carvin has lasted 60 years and 
remains poised for a strong future: 

“They are a relatively small, family- 
run company, and they are very patient 

and willing to 
experiment, They 

do direct sales, so 
high-quality equipment can 
be purchased by the consumer 
for much much less than it 
would cost if you walked into 
aconventional music store and 
d their stuff. They cut 
out the big fat middle guy, 
and the savings and quality 
goes right to the consumer. 

They gave me a suave pair 
of brown shoes, too.” 

No doubt, they were 
exactly his siz 


As Carvin looks ahead to the 
future, new innovative products are on 
its immediate horizon. At Carvin’s 60th 
Anniversary celebration—a blowout 
bash held this past August 12, 2006, 
at the 80,000-square foot San Diego 
facility - evidence of that future was 
on hand, Canadian jazz guitarist 
Steve Oliver debuted a new Carvin 
guitar on which he had considerable 
input: a nylon-string electric- 
acoustic with a solid top that boasts 
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leader who has sold out to the 
establishment and taken a job 
as a bellboy. His ideals dashed, 
Jimmy steals a motorboat and 
heads out to a barren rock off 
Brighton's beach. There alone, 
he contemplates his dismal 

past and dubious future as 
the sky unleashes a torrent of 


rain on him, an act in which he 
finds a glimmer of hope and 
consolation. 


Crushed 
by his failure with Lifehouse, 
Townshend returned to the 
familiar terrain of early Sixties 
England for Quadrophenia, 
drawing from his own experi- 
ences growing up in London's 
Shepherd's Bush neighborhood. 

"Being one of the main pro- 
tagonists of stadium rock, i felt 
that had lost my original brief 
as a writer,” Townshend says 
of Quadrophenia's origins. “So | 
went back to address the fact that 
the Who had, like everything else 
in Jimmy's life, abandoned him. | 
realized that there was no way | 


| could speak to people like Jimmy 


anymore, because | was too rich, 
too successful and I'd spent too 
much time in America and not 
enough time in the Goldhawk 
club in Shepherd's Bush." 


ү: Clearly, 
the tables have turned, Now in 
his late twenties, with a wife 
and children of his own, and 
still reeling from the Lifehouse 
debacle, Townshend had come 
to see himself as the absent 
father figure, the bad parent, the 
failed guru who has abandoned 
his original followers. In "The 
Punk Meets the Godfather," the 
verses are sung from the point of 
view of ordinary fans, who feel 
betrayed by the rock star in the 
song. That mystical connection 
between artist and audience, 
so precious to Pete, has been 
shattered, like the mirrors on the 
scooter Jimmy rides, mirrors that 
on Quadrophenia's cover reflect 
each of the Who's four members. 

"The kid sees something in 
each member of the band," says 
Townshend. "The band reflects. 


1 вав; 


i something to him: four facets of 
1 himself. And there you have it: 
{ that's the musical analogy.” 


1993 
T: In this Pete 


1 Townshend solo project, Ray 


Highsmith (known as Ray 
High) is a jaded Sixties rock 
star brooding on his failed 
Seventies project, Gridlife, an 
obvious reference to Lifehouse, 
Hoping to get Ray interested in 
recording again, his manager 
teams up with unscrupulous 
journalist Ruth Sweeting to 
send Ray pornographic pictures 
of a 14-year-old singing hopeful 
named Rosiland Nathan. Ray 
responds to Rosiland and in let- 
ters to the young girl confesses 
his insecurities. He begins writ- 
and pens a hit song 
for Rosiland. The journalist 
publishes the photos, but rather 
than hurting Ray, it reinvigo- 
rates his career and makes a hit 
of Gridlife. 


Though 
Quadrophenia was the last 
large-scale narrative concept 


album recorded by the classic 
i Who lineup, Townshend never 


abandoned the idiom and used 
narrative and/conceptual frame- 
works for solo projects like White 
City (1985) and The Iron Man 
(1989). Released at the dawn of 
the internet era, Psychoderelict. 
makes a timely reference to 


Lifehouse and its Grid, with 
which Townshend foretold the 
dawn of the World Wide Web. 


Not only 
does Psychoderelict transparent- 
ly mirror Townshend's own sto- 
ту, itis at times eerily prescient. 
Just as Rays fostered Rosiland’s 
career, Townshend has made 
an artistic protégé of his current 
girlfriend, Rachel Fuller. More 


1 conspicuously, Townshend's 
i own run-in with the tabloids 


after he was investigated on 
child porn charges in 2002 
recalls Ray's crucifixtion by Ruth. 
As always with Townshend, art 


and life, imagination and reality, 
are inextricably tangled. 


2006 


HE PLOT: The story of Ray High 
continues in Townshend's new 
work for the Who. It's 2035, and 
the go-year-old Ray is incarcer- 
ated in a sanatorium, Through 
meditation, he can make psychic 
contact with youngsters Gabriel, 
Josh and Leila, a Christian, Jew 
and Muslim, respectively, from 
Acton, the London neighbor- 
hood where Townshend grew 
up. They become friends, form 

a rock band and score a hit. In 
papers High left behind they 
find fragments of the Lifehouse/ 
Gridlife project, а “mad old plan" 
to transform people into music 


and send them through the 


irror door,” a portal between 
this life and realms beyond. At 


a massive concert in New York's 
Central Park, they perform 
with departed musical greats, 
including Elvis Presley, Howlin’ 
Wolf, Mozart and Ray Charles, 
during which the audience and 
performers are conjoined in a 
celebratory moment. 


Says 
Townshend, "It's about three 
kids who might have been my 
own children, who grow up in 
the same neighborhood as their 
hero Ray High and try to recap- 


1 ture his lost dream." 


E Once again, 
Townshend returns to the parent- 


1 child, rock star-audience, guru- 


disciple tensions that inform his 
previous rock operas. But Endless 
Wire feels more optimistic, and 
metaphorically, Townshend 
seems to be passing the torch. 
As for Ray High: how much 
of him is fiction and how much 
is Townshend? “He is not quite 


i me,” says Pete. “He is in a sana- 


torium, and broke. I am on the 
road touring and really quite 
wealthy. He was broken by his 
inability to realize his dream. | 
am still pursuing my dream.” 
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Townshend created a radio play of 
Lifehouse using music from his unfin- 
ished rock opera; it was broadcast 

on the BBC in December 1999, For a 
project that caused him such personal 
distress, Lifehouse has been an almost 
career-long obsession for Townshend. 
"I'd obviously put it in a back pocket to 
produce later on," he says. 

In the following interview, Town- 
shend discusses the origins of his rock 
operas Tommy and Quadrophenia and 
reveals the near-catastrophic effects of 
his struggle to create Lifehouse. 


You're the artist most people 
would probably associate with rock opera 
how is it that you came to indulge yourself in 
the format? 


Well, you know, I was 
always interested in pushing boundaries, and 
the rock opera thing is conducive to that. But 
honestly, that development with my music 
came out of desperation more than for any 
other reason. At the time, Jimi Hendrix, 

Pink Floyd and Eric Clapton, who was then 

in Cream, were really changing the shape of 
music. On the one hand, Eric and Jimi were 
playing this incredibly exotic guitar playing, 
which I felt was beyond my scope. On the oth- 
er hand, Pink Floyd's music seemed to me to 
be about a new drug culture and a new kind of 
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way of looking at the world, which was almost 
surreal, And I couldn't participate in that; I 
was too sensitive to do LSD. I tried it a couple 
of times and it blew me away, 

So I was panic stricken about what I was 


1 going to do. I'd written "A Quick One While 


He's Away," which was an early attempt at a 
conceptually based mini opera. So I decided 
to try to create something big and grand and 
pompous and absurd by stringing a bunch of 
three-minute pop songs together. And that 


became Tommy. 
A story told on that scale requires a 


more elaborate narrative than a three-minute 
pop song. How did you develop the story for 
Tommy, and what were your inspiration: 
I'd read Siddhartha [He 
5 1922 novel about an Indian man 
tual enlightenment] and a few things like that, 


i with which to create the m 


ШШШ 


and I had this idea of somebody on a spiritual 
journey; the bit about Tommy being a pinball 


wizard came later, The fact that Tommy we 
deaf, dumb and blind was simply about being 
spiritually shut down, 

But, you know, the story was a kind of side 
issue to the whole project. It was justa thing 
and then to 
present it. I don't think any other band could 
have gotten away with that, presenting an 
album like that as a narrative story. I think 
Tommy worked because the Who was such a 
great band. I think if the Who had been a naff 
band, it would have flopped 

And in fact, Tommy made the Who one 
of the biggest bands in rock and roll. But that, 


in turn, made you distraught about the level 


of success you achieved. Why did you have a 
problem with it? 
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TOWNSHEND I think I was worried and anx- 
ious that the connection between the Who 
and its audience was being eroded by the 
band playing to big audiences. I felt that the 
elegance of pop music was that it was reflec- 
tive: we were holding up a mirror to our audi- 
ence and reflecting them philosophically and 
spiritually, rather than just reflecting society 
or something called “rock and roll.” 

And I feared that all of that was going to be 
lost by playing large-scale things like Wood- 
stock, which turned us into superstars. And 
in some ways it was wonderful that we went 
from being a band with a predominantly male 
following to one where Roger seemed to b 
kind of Rock Sun God and we had a few wom- 
en in the audience for a change. 


But in other ways it was disarming because 
the natural easy connection between me, as 
the writer, and the audience, was broken. 
The feeling I had was that we were starting 
to become in a way like Tommy: we started to 
become more deeply deaf, dumb and blind to 
what was actually happening to us. 

Gw You attended Ealing Art College [in 
London, England] as a teenager. It was there 
that you became familiar with some of the 
concepts you later employed with the Who. 
Deconstructionism, for example: you'd smash 
your guita age, making it actually one 
of the most anticipated parts of a show. How 


much did your art college training play a role 


in your rock oper: 
TOWNSHEND I think it had everything to do 


up as a reflector o 
audiene 
the Who “pop art” because I wanted to identify 


college training affe. 
2 your ability to be, as 
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with everything: the Who and all our music, 
Because it would allow someone to have the 
ability—maybe the arrogance—to set himself 

e, of our 
went so far in the early days as to call 


with those people who looked at the condition 
of society and the world, the climate in which 
popular ideas were gathered, as well as fashion 
and style and image and all of those things. 
GW Give me an example of how your art 
ed your music and 
you say, a “reflector” 


of your audience 

TOWNSHEND Let’s just take a basic art school 
course: If you're trained to draft images, what 
you're trained to do is capture not the truth, 
not an impression, but rather geometric pre- 
cise representations of what it is that the eye 
sees. It's an absolute reflection. 

So it is from that pure place that I wrote 
those songs. Who is it reflecting to? It's refle 
ing to the subject. As an artist, you're purely 
there to perform a very mundane, simple act. 
It’s not about caricature, This is about truth. 

Gw So when you felt the Who were no 
longer connecting with their audience after 
Tommy's success, the bond between artist and 
viewer w n. You were no longer able to 
reflect them 

TOWNSHEND Yes. 

Gw And it was at that point that you began 
to develop the rock opera Lifehouse. Was Life- 
house conceived as a story that would address 
this sense that you and your audience were 
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losing touch with one another? 

Lifehouse contained a fear of 
losing that easy identity with our audience. But 
it was also a recognition that there was nothing 
more important to me than the simple art of 
rock music: of making something that unites the 
listener and the player. Because that moment 
has lasting value for the person that's heard it. 

Throughout the years, you've been por- 
trayed as having been unable to communicate 
the theme of Lifehouse. Is that a fair view? 

No, I think I communicated 
it perfectly well. I think what people found 
difficult to understand was the connection 
between one metaphor and another—one 
example being my Grid, my internet, as a met- 
aphor for global conspiratorial control. In fact, 


that metaphor is something of a problem today 
when I explain Lifehouse, because the internet 
has turned out to be almost the opposite of 
that. But that’s how I saw it. I saw the internet 
as being something which would allow power 
mongers to control us, and that we would will- 
ingly go to that if it promised us salvation—if it 
promised to show us who we were and let us 
find ourselves as we had, uniquely in our gen- 
eration, through rock music. 

So part of the problem was that people 
couldn’t comprehend the Grid, because there 
was nothing comparable to it at the time, 

Well, television existed. And 
television in the U.K. has always been, up until 
recently, run by the government. All I was г 
saying was, “Well, you know what we do with 


` , 


MOTION CONTROL. The FIRST real 


Шу 


TV: we sit in front of it, and we turn the lights 


i out, and we watch it, and we don't listen to pop 
mu 


с.” [laughs] “Well, imagine that. a bit more. 

So instead of turning on the TV and watching a 

soap opera, you experience a soap opera! Get it?” 
In terms of the Who, can you give me 

a real-world parallel to the Grid that demon- 

strates how someone could use the group to 


control people? 


For me as a young writer, to 
write a song like *My Generation," I reflected 
what people like me felt. But I also put their 
situation up on the radio where other people 
could see it-people who might take advantage 
of that information and use it, and even the 
song, for their own political aims. 

And the danger was already there. You 
know, the song “Teenage Wasteland” is about 
the absolute desolation of teenagers after the 
second Isle of Wight festival, and after the 
Woodstock festival, where everybody was 
smacked out on acid and 20 people had brain 
damage. The dichotomy was that it became a 
celebration. “Teenage wasteland! Yes. We're 
all wasted!” People were already running 
toward the culture and its promise of salva- 
tion, But not everyone survived, 

And so Lifehouse was kind of going in that 
direction, starting to think, What are the prob- 
lems in this? And for me, the main thing was 
that I didn't want to lose that sense that I had 
at the time that music was my redemption, my 
salvation—my life. Music was the only art that 
mattered to me. And at the time, it looked like 
it was going to be lost. 
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Gw Apart from the difficulty of conveying 
the plot to people, why was Lifehouse so dif- 
ficult to create? 

TOWNSHEND It was fucking awful. I had 
a—well, “nervous breakdown" is probably too 
biga description of it. But I had a breakdown 


because Kit Lambert [the Who’s manager] 
wasn't available to me at the time I was work- 
ing on it; he was in New York. Kit had always 
been my friend, and my pal. He was very 
supportive throughout Tommy, but we were 
a little bit estranged at the time of Lifehouse, 
because his drug use had gotten a bit exotic. 
But then Kit called and we went to New 


1 for about six days, and it was going very 
} well. But one day I went up to his hotel 
i room, and as I was going in, I could hear him 
due to nervous exhaustion. The problem began 


1 10, Pete.” But I knew what was happening: 
; when I'm not doing what people want me 
i todo, I'm this arrogant shit called “Town- 
£ shend” and people hate me. And I started to 


back, and we're going to get this together now. 
Gw But it didn’t work out that way? 
TOWNSHEND No. We’d been in the studio 


stamping around angrily, talking to his sec- 
retary and his butler and calling me “Town- 
shend.” And as I walked in, he said “Oh, hel- 


kind of come apart. It really affected me. 
What actually happened in that moment is 


1 towards 
į 24th floor. And Ki 


i me, and thought I w 
i So decided to leave: I went 


York to do work on the songs 1 had completed. 
And I was delighted because I thought, kits 


chat I had a classic, extreme, psychotic New 
i York anxiety attack. You know, I got this well- 
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; arrogance that may in turn produce a 


ing of energy, which I think you can only get 


in New York, and I started to hallucinate. And 


I thought, I must get some air. And I stumbled 

the window, which was open, on the 
butler just grabbed me 

about to jump out 


like that, justas I wa 
I thought Kit was going to help get Life- 
house going. And I suddenly realized that he 
was very, very angry with me, and didn't like 
nyway ... whatever. 
ack to London 
and let the whole thing go. So for me, bearing 


in mind how much energy I put into it, what 


at that 
certain 
ienation. 

Gw Do you think Kit felt alienated from the 
project? 

TOWNSHEND Yeah. He had a problem with it. 
At that time I was still having great difficulty 
with my role in the band. I had taken over 
creative control, but I wasn't willing to pay the 
price of the alienation that came with i 

Gw Lifehouse was your first roadblock as 
a working composer, You were the guiding 
force for the Who, and I wonder, did that 
change you dynamic with the band? They had 
looked to you to be the one who brought the 
creative materials, to come up with the ideas 
and then you had this setback, Did it shake 
their faith in you? 

TOWNSHEND No, it affected me much more 
than them. You know, all I can say about the 
band—and even Kit-is that everybody was 
just fantastically supportive. You know, I think 


was important for me to learn, though, 
age, was that omnipotence can lead to 
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Or are you just 
happy to see me! 


Ijust took on too much. I took on far too much. 

Looking back at Who's Next as the net 
result of Lifehouse-it seems to me a fair out- 
come. It's a great album; many would say it's 
the Who's best. All things considered, were 
you happy with it? 

Yeah. I was delighted with it. 

I was relieved to have anything at all, and it 
felt like the Who's first proper album. It felt 
uncomplicated and simple, and I didn’t care 
that the story had been lost. And I just loved 
the way the songs sat together. 

Compared to Lifehouse, Quadrophenia is 
a much simpler storyline: a few days in the life 
of an alienated London boy—a Mod, like the 
Who's earliest fans. Did your problems achiev- 
ing Lifehouse affect your decision to keep 


Quadrophenia's plot and character “closer to 
home,” so to speak? 

Yeah, very much. The fact of 
the matter is that when I wrote Quadrophe- 


È nia, I was writing with the benefit of hind- 


sight. With Tommy, I had failed to nail down 
the drama in the songs, properly; it needed 
explaining, and there were some hole: 
which had to be filled in. And with Lifehousı 
just fuckin’ failed, period. 

So with Quadrophenia, I decided to get a 
much more loose line. I did that thing that one 
does if one’s working on a short story, to take 
a glimpse, a slice of life, and say, "This is three 
days in the life of a boy. That is all, and tha 
will do." And inasmuch as I was trying to deal 
with the whole notion of the music reflecting 
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the audience, as I had in Lifehouse, in Quadro- 
phenia it was absolutely literal: The kid sees 
the four members of the band, and he sees 
something of himself in each one. The band 
reflects something—four facets—to him. And 
there you have it. That's the musical analogy. 
And that's what's really going on for 

1 Jimmy. He's going through a very normal, 

very unspectacular childhood, taking a load 
of drugs, getting off his head, being a com- 
plete shit in many ways, but finding himself 
опа rock in the middle of the sea at the end, 
looking for God, asking—crying—for help, for 
something to happen to him that is of value, 
because he feels that nothing around him 
really means anything. 

Does Quadrophenia reflect your own 


feelings of alienation, either as a child or after 


your problems with Kit Lambert on Lifehouse? 

No, no. I don't think so. I've 
never felt alienation to that extreme level of 
Quadrophenia, but I could see it all around me. 
A lot of the boys that used to come and hang 
around the Who in the early days were 
called Mods. But you know, they became 
Mods because they felt so alone. And some of 
| them were emigrees, some of them were kids 
| from Ireland that had been sent over at 16 to 
make money. 

To send back home? 

Yeah. And you'd find out that, 
not only was the dad gone but the mother 
was gone as well, and they were living with 
an uncle or an aunt or a grandfather, Weird 
shit. Or you find out that both parents have 
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been killed in the war. That kind of thing. 
And they were all drawn together by this 
disaffection, by this—da 

And my sense of alienation, what enabled 
me to write for them, was that I could see how 
it would turn into anger for a lot of them. My 
dad was still alive, and he was a nice guy. And I 
loved him, and adored and worshipped him to 
some extent, But I never realized that he was a 
classic post-war emotionally unavailable male. 
My dad was a soldier. He was in the RAF, and 
when the war was over, he ran into romance 
and escape, and music and laughter and fun, I 
just kind of got left behind. 

And that leads to a lot of anger, as well as 
misogyny, because we look to the women in 
our lives to deliver everything that we haven't 
had from our fathers, And when it fails, we 
blame mom. My mom was there, and although 
she fucked up all over the place, and she said 
things to me that were very hurtful and care- 
less, you know, when I look back, I see some- 
body that was very much involved in my life. 

o what Quadrophenia is about, to some 
extent, is that men may be abusive toward 
women. But the abuse lies in the fact that 
the people that we're in contact with whe 
we're particularly young tend to be women, 
And if those women are damaged by men, we 
inherit the damage. 

It’s cyclical. 

Үе 

Your generation also suffered the 

psychological fallout from the war and the 


Endorses who play the MVi 


Jack Frost 
Jack Owen - Deicide 
Ginger - Wildhearts 
Duet - Goatwhore 


user 


CUSTOM SHOP 


mosercustomshop.com 
neal@mosercustomshop.c 


100 GUITAR WORLD 


effects ofthe London blitz. 

And often the fathers were 
dead. You have to remember how many 
men were killed, particularly towards the 
end of the war, and the fact that I was born 
in May [1945], and it was the month that the 
war ended. When I was growing up, I was 
very used to seeing my friends’ dads sitting 
like this [sits dead still, looking warily from 
side to side]. You know, like, “If I don't do 
anything, I'll be all right.” 

‘And the generation that fought in World 
Jar П had this sense that, “We gave you the 
right to exist, you little fuckers. All you have 
is the duty to thank us!” And that we were 
ponsible for their torture. 

So with Quadrophenia, I w: ly, reall 
clear about what I was doing and what I wa 
working with. Jimmy was sort of a compc 
of kids I knew. I just went back to look at them 
again and recreated it. It's one of the clearest 
pieces I've ever written. 

What's striking about Quadrophenia 

is how bleak Jimmy’s situation is. In both 
Tommy and Lifehouse there is a moment of 
spiritual awakening and of social bonding, 
Jimmy, on the other hand, is alone and aware 
of his isolation. Even his psyche is fragmented 
into four isolated aspects, 

You know, in a weird way, Qua- 
drophenia should, in context, have come before 
Tommy. Quadrophenia was an attempt by me 
to talk about how, in the Who's early саге 
we and our audience, through disaffected 


heavy male-oriented rock and roll, began to 
feel spiritually empty. And that gave birth to 
the experimentation with drugs and Indian 
mysticism. That kind of leads into Tommy. 

In a sense, Tommy, Lifehouse, Quadrophe- 
nia—they're all about spiritual emptines 
You know, it runs through everything I've 
written, and I think it's why my work has 
struck a chord with people. Because it's all 
about spiritual malaise in macho clothing. 
People approach it because there's some- 
thing on the surface of it that they like or 
respond to. When they go a bit deeper, they 
find this tremendou: lty there, and they 
respond to that as well 

Music is salvation to Tommy, Bobby, 


i Jimmy..to all the characters you've created. 


You said earlier that music was your salvation. 
In what way? 

When I grew up, what was 
interesting for me was that music was color 
and life was gray. So music for me has always 
been more than entertainment. Entertain- 
ment came out of this thing called a televi- 
sion, and it was gray, Most of the films that 
we saw at the cinema were black and white. 
It was a gray world. And music somehow was 
in color. And that’s where I discovered me; 

1 found me in there, And that accounts for 
a lot of my passion and optimism and what 
has kept me going and kept the Who coming 
back. It's my sense of, We can do this! We 
can get through this thing, and we'll make 
such wonderful music together. 
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RIX (continued from page 54) 


from the Sun” and “Up from the Skies” traced 
back to the inspiration Hendrix discovered in 
Chandler’s library. 
Il of Chandler's hard work and his 
steadfast belief in Hendrix and the commer- 
cial prospects of “Hey Joe,” he and Jimi were 
rewarded when the recording, issued on Track 
Records in December 1966, spent 10 weeks on 
the U.K. singles chart. The song peaked at Num- 
ber Six in February 1967. On the way, it estab- 
lished Hendrix as a rising star across Europe. 
Meanwhile, Hendrix readied his next single, 
“purple Haze.” The song, Chandler recalled, 
was written backstage at the Upper Cut Club, 
on December 26, 1966. “The riff had come to 
him about 10 days before," said Chandler. “1 
heard him playing it at the flat and was knocked 
out. I told him to keep working on that, saying, 
hat's the next single!’ That afternoon at the 
Upper Cut, he started playing the riff in the 
dressing room. I said, ‘Write the rest of that" 
so he did." With the song finished, Chandler 
urged Hendrix into the studio, eager to produce 
the song he instinctively knew would land the 
Experience back on the charts. As a producer, 
Chandler's guiding principle focused on good 
preparation in advance of recording so as not to 
waste time or money once a session had begun. 
The Animals, he often noted, had cut “The 
House of the Rising Sun” cheaply and efficient- 
ly, and it had become one of their biggest hit 
The success of “Hey Joe” gave Hendrix the 


money to upgrade to Olympic Studios, London's 
leading independent recording facility. There 
he was introduced to staff engineer Eddie 
Kramer, who fast established an easy rapport 
with Chandler and the group. His sympathetic 
understanding of Hendrix’s desire to experi- 
ment with sound immediately manifested itself 
in “Purple Haze.” The song’s sped-up guitar 
and inventive mixing techniques opened Hen- 
drix’s imagination toward the infinite pos: 
bilities of the recording process. “Purple Haz 
was released in March 1967 and soon outpaced 
“Hey Joe” in Britain, peaking at Number Three 
and earning the group its second consecutive 
U.K. Top-10 chart succe: 

The frustrations Hendrix had endured in 
New York City were still fresh in his memory. 
He relished having found in his manager some- 
one who recognized his ability and shared his 
determination. Chandler’s steady encourage- 
ment generated a burst of creativity from Hen- 
drix, and new songs began to flow in a steady 
stream. Chandler pounced upon each origi- 
nal song, booking studio time based upon the 
readiness of new material, Terrific new songs 
such as “Fire” and “Foxey Lady” were refined 
and stage tested before audiences in clubs and 
theaters across Europe before they were added 
to the growing pile Chandler had set aside for 
Hendrix’s debut album. 

In March 1967, the Experience embarked 
on a package tour across Britain that had them 
billed with pop singer Cat Stevens, teen idols 
the Walker Brothers and smooth pop crooner 
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Engelbert Humperdinck, among others. With 
the tour, Chandler hoped to catapult Hendrix 
into the mainstream, elevating the Experience 
from the club circuit and introducing the band 
to a broader demographic. 

On opening night at London’s Astoria The- 
atre, the excitement was palpable, and Hendrix 
was eager to make an impression. Backstage 
before the band went on, music reporter Keith 
Altham suggested to Hendrix that he consider 
setting his guitar on fire during his performance 
of “Fire.” Hendrix liked the idea and discussed 
with Chandler how to incorporate the stunt 
into his set. Road manager Gerry Stickells was 
discreetly dispatched to purchase lighter fluid, 
and no one outside the group was made aware 
of what would take place. 

When the Experience took the stage, Hen- 
drix was at his most outrageous, incorporating 
all of his now-patented stage moves. Through- 
out his 45-minute set, he joyously played the 
guitar one-handed, with his teeth, through his 
legs and behind his back, all to the howling 
delight of the sold-out crowd. At the close of 
his set, he placed his guitar on the stage floor, 
doused it with lighter fluid and set the instru- 
ment abl 

The stunt, coupled with the success of *Pur- 
ple Haze," sent London's Fleet Street press into 
a frenzy. Hendrix was dubbed “The Black Elvis" 
and the "Wild Man of Borneo." Chandler and 
Jeffery were thrilled as the priceless publicity 
worked to quickly elevate Hendrix's profile. 
"[Hendrix and I] used to sit at our apartment in 


they want... 


Joe Lynn 
Turner 


1 have looked through your catalogs for over twenty years and finally 
decided to take a leap of faith. | ordered my dream guitar and in less 
than 7 weeks | am holding the most beautiful guitar | have ever seen. 
It's balanced. It screams. It whispers. It moans the blues like no other 
quitar | have ever owned or played. The action is incredible. | can't say 
enough. | am pleased to own this masterfully crafted instrument at such SX3I 
an affordable ргісе.- Rod Zimmerman 3CH 100W Combo 
2 612 Speakers 


DC127M 

Emerald Green Quilt (OTG) 
Clear Maple Neck/Mahogany Sides (MAH) 
Rounded Body Edges (RB) 

Quilted Headstock (ОРН) 
Abalone Dot In lays (ABD) 
Gold Plated Hardware (G) 


e 2 мо | ogi mss 3 2 Hie 


— ا جاتنا‎ | 
SEE REE CA 


RVIN SX-300 


^| cut my teeth on “tube” Fenders and Marshalls and am 
super-picky with amp sound. Simply, 1 find the SX the 
“best” solid state amp I've ever played, period. The SX 
tube sound kicks into overdrive with a good pedal like: 
an old-school “Tube Screamer”. The DSP is first class. 
Carvin wins again!" — Kevin Hyatt 


SX50 5Х100 SX200 
2CH 50W Combo 2CH 100W Combo 2CH 100W Combo 
1 612 Speakers 1 G12 Speakers 2 E 
ER SRI | One SX300 head 


| One 412T Cabinet 


CARVIN 


12 MONTHS SX SERIES GUITAR AMPS - DC127 
ZERO INTEREST — Carvin.com/SX or/DC127 DIRECT SALES 800-854-2235 • FREE CATALOG * Made in U.S.A. + FREE DVD “CARVIN, 60 YEARS IN THE MAKING 


the evenings and work out who we were going 
to offend tomorrow,” Chandler explained. “We 
did nothing but sit home, play [the popular 
board game] Risk and talk about his career.” 
Amid this fervor, Hendrix readied both “The 
Wind Cries Mary,” the group's next U.K. single, 
and Are You Experienced, the group’s ground- 
breaking debut album. “The Wind Cries Mary” 
continued a remarkable run of chart successes 
across Europe. “That was recorded at the tail 
end of the session for Fire, Chandler explained. 
“We had about 20 minutes or so left, because in 
them days, I would book two hours and that was 
it. I suggested that we cut a demo of ‘The Wind 
Cries Mary.’ Mitch and Noel hadn't heard it, so 
they were going at it without a rehearsal. They 
played it through once and I remember saying 


that I really liked the feel of the song. Jimi came 
ba and said, I have a good idea for an over- 
dub,’ So he went back in and played ‘between, 
he called it, the notes he had already recorded. 
He didn’t even come back into the control room 
after he put the second guitar on. He said, 1 have 
another idea. Can I put it on? In all, he put on 
four or five overdubs, but the whole thing was 
done in 20 minut: 

Ina flurry of work at Olympic Studios, Hen- 
drix and the Experience shaped their debut into 
its final form, Once again, Chandler drew on his 
keen understanding of pop formula to establish 
parameters for Hendrix, requiring the guitarist 
to channel his vision into a more conventional 
song structure. “Most of the songs, like ‘Purple 
Haze’ and ‘The Wind Cries Mary’ were about 


THE 


LOS ANGELES 


RECORDING 


SCHOOL 


888 688 LARS 


690 Sunset Blvd 


Hollywood CA 90028 


larecordingschool.com 


104 GUITAR WORLD 


Шыт; 


The Los Angeles 


” Hendrix explained. “We are 
estricted to a certain time limit, so I had to 
break them all down.” 

Issued in May 1967, Are You Experienced 
a supreme achievement for the time, its 
ope encompassing blues, rock and r&b. The 
ich diversity of sounds Hendrix achieved on the 
hallmarl 
"It's a collection of free feeling and imagination," 
Hendrix explained shortly after its release. "I've 
written songs for teenyboppers like Can You 
See Мег I Don't Live Today is dedicated to the 
American Indian and other minority repressed 
groups. ‘Manic Depression’ is ugly times music 
It is so ugly you can feel it. It’s a story about a 
cat wishing he could make love to music instead 
of the same old everyday woman. It's a frustrat- 
ing type of song, a today’s type of blues." In “Red 
House,” Hendrix had created an updated blues 
song full of the same emotion, power, and clarity 
that idols such as Buddy Guy, Howlin’ Wolf, and 
Otis Rush had incorporated into their work. 

Are You Experienced became an immedi- 
ate best seller across Europe and has long since 
been considered one of the finest debut albums 
in rock history. In a Rolling Stone review of 
the U.S. edition issued in August 1967, writer 


w 


debut album would become one of 


Jon Landau confessed he'd rather hear Jimi 
play the blues, but he couldn't deny the break- 
through aspects of the work and wrote, “On 


the Are You Experienced album Jimi has made 
a tremendous technical advance in the use of 
three instruments." Jimi Hendrix, he said, was 
“a great guitarist and a brilliant arranger... [He] 
has a fantastic touch.” Ф 
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DON'T FEAR THE SWEEPER! 


Sweep picking advice, and a wide-stretch 
lick from “Ascendancy” 


What's up? MKH here, in Stockholm, 

Sweden, in the midst of one of the 

greatest tours we've ever done, opening 

for Iron Maiden! I've seen many, many 

bands in concert from all sorts of eras 

and genres, but Maiden is the best live 
show I have ever seen. 

In last month's column, Corey [Beaulieu] 
got into sweep picking, so I'm going to start 
off this column by touching on that subject 
too. When it comes to sweep picking, I totally 
recommend learning the smallest sweeps first, 
My first pattern was a three-string sweep in Е 
minor. I forget exactly which one, but it was a 
minor sweep similar to FIGURE 1. The best 
thing you can do is learn the thing slow—I'm 
talking boring, glacial-speed slow. That's the 
only way you can get this technique nailed 
down perfectly. 

When sweeping downward, pick hard and 
literally sweep the pick across the strings. 
Ditto when sweeping upward. Also, make 
sure that your right and left hands are in syne, 
and don’t let each note ring into the next 
one because in order for sweeping to sound 
like single-note arpeggios and not like lazily 
strummed chords, each note needs to sound 
distinct and detached from the previous one. 

So, like I said, take your time and perfect 
the technique at a slow speed before trying to 
do it fast. Use a metronome and increase the 
tempo a few beats per minute every time you 
master a particular speed. It's not easy, but be 
patient and you'll get it. 

I find that it's a little bit trickier to cleanly 
sweep pick an arpeggio shape that includes 
a barre across two or more strings, like the 
E major shape shown in FIGURE 2, which 
requires barring the top two strings, In order 
to keep the barred notes from “bleeding” into 
each other you have to kind of “roll” your 
finger off of the most recently picked string to 
prevent the note from running into to the next 
one, The minor arpeggio shape in FIGURE 1 is 
easier to mute because, as you can see, there's 
no barring involved and you can use all four 
fretting fingers, one for each note: ring, middle, 
index, pinkie and then back again. The major 
fingering in FIGURE 2 goes middle, index (roll 
off), index (roll to), pinkie and back again. 

FIGURE 3 is a more challenging, five- 
string sweep picking lick that alternates 
between minor and major arpeggios in two 
octaves as the fret hand climbs up the neck. 
Each arpeggio involves the use of a barre and 
finger roll on the D and G strings, performed 
with either the ring finger (3) or the middle 
finger (2), as indicated below the tab. To help 
prevent the notes on these barred strings 
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FIGURE 1 FIGURE 2 


M = downstroke sweep 
У = upstroke sweep 


3-string E minor arpeggio 


3-string E major arpeggio 


FIGURE 3 


5-string sweep arpeggio exercise 
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ASCENDANCY Music and Lyrics by Matthew K. Heafy 


pick-hand finger 


Copyright © 2005 Robot of the Century Songs / Trivium Enterprises L.L.C. (BMI) All Rights Reserved Used by Permission 
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from bleeding into each other, 1 recommend 
momentarily using a little bit of pick-hand palm 
muting as extra “muting insurance.” As with 
the previous examples, learn FIGURE 3 slowly 
at first, increasing the speed only when you can 
play it cleanly and accurately at a given tempo. 
I'm going to close this month's column 

by showing you the opening four bars of my 
“Ascendancy” solo (FIGURE 4). I improvised 
this solo in the studio and later wrote it out 
and memorized it. The descending run in bar 


1 involves the use of wide fret-hand stretches 
and a lot of pull-offs, primarily between 
the pinkie and index finger. The second 
descending run (bar 3) uses a similar but. 
slightly different fingering scheme. 
Remember how I said I learned to use 
my pinkie from Kirk Hammett's Guitar 
World column? Well hopefully my column 
reinforces his advice! Next month we'll go 
over a couple of riffs from The Crusade. See 
you then. # 
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by Michael Angelo Batio 


SWEPT AWAY 


How to execute sweep arpeggios in succession 


One of the most effective ways to use 

sweep arpeggios is to play a series of 

them in quick succession to outline 

or imply a chord progression. This is 

a great way to create an element of 

excitement and tension within a solo 
or melodic passage. 

То demonstrate this approach and 
technique, I will show you the intro to 
"Rainforest," a composition I wrote and 
recorded for my album No Boundaries. My 
goal for this intro was to create a progression 
of arpeggios that sounded musical, in that 
each one smoothly flowed into the next. The 
twist is that the progression does not stay in a 
single harmonic environment but traverses a 
variety of tonal centers and modulates several 
times to unrelated keys. This made the piece 
more challenging to put together, but to me it 
sounds more musically rewarding. 

FIGURE 1 depicts the arpeggio-driven 
intro to “Rainforest.” The passage begins in 
the key of A minor, modulates to F#minor, 
then to D minor, and then finally to F major. 
Even though the lines move in and out of 
different, mostly unrelated keys, the idea 
works as one single, cohesive melodic and 
harmonic phrase. I achieved this goal by 
making extensive use of the diminished seven 
(dim7) arpeggio, which due to its symmetrical 
intervallic structure of “stacked” minor 
thirds—1 b3 55 6—functions as a harmonic 
interchange that you one use to quickly and 
smoothly modulate from one key to another. 

‘The opening Am arpeggio (A C E) starts 
with an upstroke on the note E, which is 
pulled off to C; I then use another upstroke 
to articulate the next note, A. So the first 
three notes are in actuality sounded with an 
upstroke sweep, with a pull-off added between 
the two picked notes, The next three notes—E, 
А and Care played with а downstroke sweep. 
All the remaining arpeggios are articulated in 
this manner. 

The next arpeggio is G#dim7 (Gf B D P), 
which may also be thought of and heard as a 
rootless E759 (E Gf B D F), the five chord in 
the key of A minor that begs to resolve to its 
one chord. This is followed by a return to Am 
and then G#dim7, which this time resolves 
unexpectedly, but equally well, to Ет (F A 


C£). This modulation works because Сїт? 


FIGURE1 “Rain Forest” intro 


| Moderately Fast J = 132 


‘Tune down one half step (low to high: Eb Ab Db Gb Bb Eb). 
All notes and chords sound in key of Ab minor, one half step lower than written, 


is common to both the keys of A minor and F# 
| minor and functions here as a pivot chord that 
may also be reckoned as a rootless C$759 (C$ F 
GÈ B D), the five chord in the key of F# minor. 

This is followed by two fingerings of 
Cfdim7 (C£ E G Bb), which may also be seen 
as a rootless A759 arpeggio (A C$ E С Bb), that 
| sets up a smooth modulation to yet another 

unrelated key, D minor. I then use C#dim7 

again, this time as a rootless F$759 arpeggio 

(Fš Af Cš E С), to get to Bm. 

Finally, in similar fashion, I use A@dim7 

| (A C$ E G), which is essentially C759 (C E. 
G Bb Db), to set up the resolution to F major. 
Notice that, after all of these dark-sounding 
minor and diminished-seven arpeggios, the F 
major is like a breath of fresh air! The entire 
passage might seem incredibly complex 
harmonically, but when you listen to it played 
at tempo, it just flows right along. 

Following the F major arpeggio, I wrap 
up the phrase with a series of three Gédim7 
arpeggios, followed by three Edim7 arpeggios 
| (E G Bb C£), The fun thing about using these 

specific diminished arpeggio shapes in 
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succession is that a fast pos 
fret hand is required to nail the first note in 
each new group; this serves to give the line a 
continuous lift with each new shape. 

The only way to get these arpeggios to flow 
in succession properly is to use an upward 
and downward sweep technique. When you 
sweep pick, you'll need to use some pick-hand 
muting near the bridge to suppress unwanted 
noise; when you've got a handle on the 
technique, however, no additional pick-hand 
muting should be necessary, as you should be 
able to mute the idle strings sufficiently with 
the fret hand. 

When sweep picking, I like to slightly 
rest my pick hand’s middle and ring fingers 
on the body of the guitar, as I find that this 
helps stabilize the movement of the hand. I 
also prefer to angle the pick slightly so that 
I'm simultaneously using the point and edge 
of the pick to sound each note. This helps me 
sound each note more clearly and gives the 
articulation more pop overall. 

Next month, I'll be back with the main 
theme of “Rainforest.” See you then. # 
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POWER TRIP-LET 


Using 16th-note triplets to connect 
improvised melodie ideas 


Across the span of all the Guitar World 
columns I have written these past fut 
eight months, my primary objective nVYnVnVsm — — йы spins 


has been to illuminate different T 4 Е ' HP | 
= 


FIGURE 1 E Mixolydian 16th-note triplet licks igi 


approaches to the art of phrasing, тга!!! 
specifically in regard to creating what | Bior U 
will hopefully end up as inspired and exciting EU = 
improvised solos. This month I'd like to 
show you a technique that I find very useful: | m 
injecting fast bursts of 16th-note triplets into 
improvised solos to connect slower licks. == ТЕТ 

Most often, it’s easier—and more талал ee 
effective—to insert fast phrases into a solo — . — 
if they are done as short bursts, rather than ЕНЕ 
playing long runs. А shorter burst serves to T3 
add a little punctuation mark to whatever it is 
you're playing, especially if you're primarily 
playing slower, blues-based licks. Throwing 
in a short blast of fast staccato notes will 
effectively “turbo charge” a solo and add 
energy and surprise to it. 

FIGURE 1 shows a few relatively 
short, ascending 16th-note triplet licks that 
demonstrate some of the typical fingerings I like 
touse when employing this technique. There are 
four successive licks, each followed by a bend 
that’s held and played with vibrato, In addition, 
each phrase starts higher within the scale 
structure, Considering these licks as one enti 
should help you visualize how the technique can 
be used over a large swath of the fretboard. | 
you've learned each of these melodic 
; realize that you don't have to play the 
phrase verbatim; oftentimes I'll just use 
one beat of léth-note triplets—six notes— 
connection between one idea and the next. 

These licks are all based on the E Mixolydian 
mode, (see FIGURE 2), which is spelled, 
intervallically, 12 3 4 5 6 b7. In the key of E, that 
translates to E FE G A B C D. There are also two 


16-17-18 


та 
f 1 


additional chromatic passing notes: ће first is G, EX 
the flatted third, which serves as a connection . 

between F#, the major second, and G the major LJ L 
third; the other is B», the flatted fifth, which 1⁄2 


ух 


connects А, the fourth, and В, the fifth, 
pen 


Let's expand the conceptto incorporate more 
ofthe fretboard. FIGURE 3 depicts two lower 
scale positions, and FIGURE 4 illustrates all six 
positions in sequence, moving from low to high. 

FIGURE 5 demonstrates how to weave these 
kinds of Mixolydian 16th-note triplet bursts into 
some bluesy solo lines played over an E vamp. 
The first example falls on beat four of bar 2, and 
the next one is on beat one of bar 7. Once you've 
gotten a handle on this concept and technique, 
try to incorporate it into your own solos. & 
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WIND POWER 


Because Jimi Hendrix 
s such an incredible 
soloist, his genius as a 
rhythm guitarist is often 
overlooked. Which is 
unfortunate, because 
his rhythm playing is as inspired 
as his lead playing, particularly 
on such songs as "Castles Made 
of Sand,” "Have You Ever Been 
(to Electric Ladyland),” "Little 
Wing" and the subject of this 
lesson, "The Wind Cries Mary" 
“The Wind Cries Mar 
was performed with the guita 
tuned down one half step (low 
to high: E» Ab Db Gb Bb E»). Тһе 
intro (see transcription, b 
1-4) opens with fifth string-root 
barre chords that ascend 
chromatically (one fret, or half 
step, at a time). Notice that for 
each of these chords Hendr 
barres his index finger across 
the bottom two strings and 
includes the fifth of the chord on 
the bottom of the voicing, below 
the root note. A chord w 
fifth as the lowest note i 


referred to as a second-inversion 
or fifth-in-the-bass voicing, 
s the 


In bar 2, Hendrix pla 
same three basic chords, E 
F, but this time with the thir 
n the bass, what are known as 
first-inversion voicings. Hendrix 
hammers onto the lowest note of each chord 
from two frets below, first barring across the A, 
D and G strings with the index finger and then 
hammering the ring finger onto the A string 
immediately after strumming, He uses this same 
first-inversion chord shape and hammer-on 
technique to play the B»/D chord in bar 7. The 
intro concludes with a single-note riff based on 
the F major pentatonic scale (F A B C D). 

‘The verse (section B) is built around a 
repeating chord progression that Hendrix pla 
in various positions, adding decorative melodic 
embellishments to the basic chord shapes. 
Notice that for certain voicings of C, Bb, F and 
G he uses his fret-hand thumb to fret the sixth- 
string root note, as opposed to forming a full 
barre chord. The fifth string, which intentionally 
t used in these particular voicings, is muted 
by the tips of the fret hand's thumb and ring 
finger, a technique that allows the guitarist to 
freely strum across the low strings without 
sounding any unwanted notes on the idle fifth 
string. This thumb-fretting technique may feel a 
bit awkward at first, but with practice it should 
become easier and feel more natural. 

Notice in bars 6 and 10 how Hendrix adds 
decorative hammer: ons to a thumb- fretted 
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first-position F chord, from the open G string 
to A, second fret. In each case, strum across the 
strings prior to hammering on, and allow all 
of the notes to ring together. In bar 8, Hendrix 
adds another cool embellishment to this same F 
chord shape, this time hammering onto the third 
fret on the В string with the pinkie. Using the 
same grip, the guitarist does a similar move with 
the G and Bb chords in bars 11 and 13. 

Hendrix introduces a new chord 
progression behind his guitar solo (see section 
D). F-E»-B»-A^ is played three times, followed by 
G-B»-Di-F. Notice how, in his rhythm part (Gtr. 
1), the guitarist implies the Bb and Ab chords in 
bars 28, 30 and 32 with single-note arpeggios 
instead of strumming chord: 

Jimi's solo (Gtr. 2 part) is a composition of its 
own-—a miniature masterpiece. He begins with 
a simple, catchy melodic theme based on the 
F major pentatonic scale, and later transposes 
that motif, with subtle variations, to the G and 
B^ chords in bars 33 and 34. The first six bars 
of the solo (27-32) consist of two-bar phrases, 
with slight variations added to each successive 
phrase. Each begins with a rest on beat one 
followed by a barred double-stop on the top two 
strings that is adorned with a soulful hammer. 


on from the lower note on beat 
two: with the index finger barred 
across the top two strings at the 
13th fret, the ring finger hammers 
onto the 15th fret on the B string 
immediately after the two strings 
are strummed, 

Over the Db chord in bar 35, 
Hendrix changes direction and 
switches to a darker-sounding 
bluesy single-note lick based on 
the D» minor pentatonic scale 
(Db Fb Gb Ab Ch): with his index 
finger barred across the ninth 
fret, the guitarist uses his ring 
finger to bend the Ch note at the 
12th fret up one whole step, to D>, 
and then uses the middle finger 
to repeatedly bend the Gb note at 
the lich fret on the G string up one 
whole step, to Ab. The solo wraps 
up with a warm melodie phras 
that is a variation on the solo's 
opening lic 

The outro (bars 58-65) featur 
two distinct guitar parts that mesh 
together b as the rhythm 
guitar (Gtr, 1) repeats the two-bar 
chord riff from the intro, a lead 
guitar (Gtr. 2) adds decorative 
fills. The first one (bar 60) begins 
with a sliding index-finger barre 
across the top two strings, from the 
eighth fret to the 10th and back. 
Hendrix then barres his index 
finger across the D, G and B strings 
at the 10th fret to form an F chord shape that 
he embellishes with simultaneous hammer-ons 
on the D and B strings, performed with the ring 
and middle fingers at the 12th and 11th frets, 
respectively. When playing this lick, make sure 
both fingers hammer on firmly, quickly, and at 
the exact same time. 

[he next fill (bar 61) is a descending single- 
note lick based on F major pentatonic, followed 
in bars 62 and 63 by single notes that reinforce 
the bottom notes of each underlying chord. 
Notice how much expr the grace-note 
hammer-ons add to the single notes in these 
bars. At the end of bar 63 Hendrix plays a lick 
that echoes the doublestop/hammer-on motif 
from his solo, but here he does it in a different 
position and harmonic context, barring his index 
finger at the eighth fret and hammering onto 
the B string at the 10th fret. The guitarist then 
ends the song elegantly with a restatement of 
the double-stop slide and chord hammer-on lick 
from bar 60. 
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Check out this month's 
CD-ROM for video of Andy 
demonstrating “The Wind 
Cries Mary” 
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with over 100 patterns and 8 kits will keep 
those creative juices flowing long into the night. | “Wah-Pickup Wah Pickup 


Check out www.gu 


the latest updated application tips and tutorials | — Whamny/ Wann 
hat can hel etthe tof your GNX4 БЛ ЛИ 
that can help you get the most out of your С! — E — 5 


"workstation.com for Compression Compression 


Guitar Workstation. Noise Gate Ld 
See you on stage. Gons/Mod Селин 


т Billy Cle 0. f th Doi my 
fone Guru Billy Clements is a 20-year veteran of the stage 

and studio and is a prolific creator of tones heard in countless Kö Mss 
recordings and performances around the world. Exp Assign Bp Assign 


Rigifech. 


The Power to Create 


8885s 88 ss 


% ByANDY ALEDORT 


When we asked Slipknot's Mick 
Thomson to demonstrate how to play 
“Surfacing,” the group's 1999 classic, 
he laughed. And then he moaned. 

“We wrote that song way back in the 
group's early days, around 96 or '97” he 
explained. "It's hard to remember back that 
many years have passed since 

5 made its appearance as one of 
the many standout tracks from Slipknot's 
self-titled 1999 debut. Produced by Ross 
Robinson, Slipknot was the very first album on 
Roadrunner Records to be certified Platinum. 
From Thomson’s insanely twisted-sounding 
opening lick to the bone-crushing density of 
the “Fuck it all!” chorus, “Surfacing” made 

the perfect introduction to Slipknot's world of 
musical horror. 

As it turns out, Thomson's memory isn't so 
bad after all. When we sit down with him for 
this lesson, it all starts to come back to him. Most. 
of it, anyway. "The song's primary riff either 
came from Paul [Gray, bassist] or Joey [Jordison, 
drummer], and I had that crazy opening tapped 
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lick,’ Thomson recalls. “I tell you, at least half of 
our songs sta Eyeless 
is a great example; that opening high-note 
unison thing sounds ridiculous!” 

Effects are a main tool in Thomson's 
approach to formulating new licks. “I love 
using really gross-souhding effects. I want it to 
sound disgusting. No candy-coated reverb or 
compression for me. And don’t muddle it up 
with any Eighties butt. rock crap. I like a very 
open, dynamic, alive sound. I want to hear the 
guitar respond to just how hard it's being hit." 


‘ted from senseless noise, 


om the very first note, 

Surfacing” hits you like it's the sound of the 
world coming to an end 

Oh, good! It's supposed to 

sound really sick and disorienting, For that 
opening lick [see transcription bar 1] I used а 
pitch shifter set to produce a note one octave 
higher than normal and another note shifted 
up two octaves; the original note is mixed out. 
I also threw a little bit of digital delay and 
reverb on there, plus some really disgusting 


4 Check out this month's 
шу m CD-ROM for video of Mick's 
S urfacing" lesson! 
digital distortion to make it sou 

My guitar is tuned to drop D down one and 
one half steps [low to high: B F# B E G$ C£]. To. 
play this first lick, I begin by tapping onto the G 
string at the 17th fret with my pick-hand middle 
finger. I then bend the string up one whole step 
with that finger and pull-off to the open string. 
and apply a quick trill onto the third fret with 
my fret-hand middle finger. That riff is then 


d like shit. 


rep 


es, Jim Root, 
guitarist] come rhythm part [ 
transcription bar 2], which is a variation on 
what ends up being the main riff: the rhythm 
part begins with 160-поќе strumming of a DS 
chord on the open bottom three strings. [Due 
to the tuning of the guitars, all notes and chords 
sound one and one half steps lower than written; 
the aforementioned DS chord actually sounds 


as BS]. An index-finger barre is then applied at 
the first fret across these strings, sounding Eb 
which is then pulled off to the open strings. 

GW How do you play the song’s main 
rhythm part [see transcription bar 5]? 

THOMSON It’s basically the same part as 
Jim’s previous 
rhythm part, 
except we strum 
straight eighth 
notes throughout 
the whole pattern. 
When the drum 
pattern changes [at 
0:36], we start palm 
muting the open 
strings to give the 
riff a different feel. 

Gw During 
the verse section, 
there's a really odd- 
sounding, atonal 
rhythm part. 

THOMSON Yeah, 
that's Jim’s part; 
I've never played it, 
but it's basically this 
[transcription bars 
8-9]. It begins with 
a D octave shape 
in fifth po: 
the fifth and third strings, which is strummed 
along with the open sixth string, After moving 
up one fret and then sliding back to the fifth 
fret, the octave shape is pre-bent up one half 
nd sustained through the next bar. 

a lovely Ross Robinson effect on there, 
courtesy of the nasty-sounding vintage gear 
that Ross is so well known for. 

GW Does your guitar lick change for the 
verse section [bar 
THOMSON Yes. It's really the same as the 
opening lick, but I forgo the trill on the second 

half of the lick. For the second verse [Riff C, 
boxed figure], I reverse the lick by starting 
with a whole-step ghost bend [the string is 
bent before it is picked] at the 17th fret on the G 
string, then release the bend. 

Gw For the chorus [bar 16], it sounds like 
you and Jim repeat the “simplified” rhythm 
part from the intro, 

THOMSON That’s right. It’s played exactly 
the same way as it was during the intro [bar 5]. 

Gw The interlude features a really insane 
chromatic riff [bars 30-33]. How do you play 
that part? 

THOMSON That’s nothing compared to some 
of the really sick things we play, but here it is. 
1 begin by descending in half steps [one fret 
ata time] on the sixth string, from the eighth 
fret to the sixth. I then play two chromatically 
descending notes on the fifth string and 
move back to the sixth string to play four 
chromatically descending notes, from the 
eighth fret to the fifth. The jump to the fifth 
string for two notes and then back to the sixth 
for four more chromatically descending notes 
is then repeated. 

Then, this same pattern is converted to 
power chords [bars 32 and 33]. The toughest 
part of the whole deal is that both riffs are 
played exclusively with downpicking, which, 


at this tempo, will take some practice to 
master. Just keep in mind that all of the 
power chords played on the bottom three 
strings are fretted with a barre—either the 
index, middle or ring finger, depending on 
where a given chord falls in the sequence— 
and the power 
chords played on 
the fifth and fourth 
strings are fretted 
with the index 
finger and pinkie. 

Gw How did 
you develop 
your incredible 
downpicking 
speed? 

THOMSON The 
best advice I 
can give is this: 
sit down with 
Metallica's Master 
of Puppets album 
and learn to play 
along with every 
song. That will 
develop your 
downpicking better 
than anything. 
else. Downpi 
exclusively will 


I suggest downpicking any 
just the open bottom three strings—with the 
metronome set to a comfortable speed. You 
need to be able to play this way cleanly foi 
long time—say for at least 30 seconds. Lactic 
acid will start to build up in your forearm, 
and you will feel that burning sensation, 

like when you're working out. Once you feel 
comfortable, start to push the tempos up a 
little bit, until you have a handle on it. But 

you feel that you are, pull the 
metronome back a bit so that you can play 
cleanly at that tempo. Gradually, you will find 
yourself graduating up four, six, or eight be 
a minute, Within a few weeks you will notice 
major increase in your downpicking speed. 

GW How do you play the bridge section 
[bars 34-35]? 

THOMSON The bridge is pretty simple: it's 
made up of shifting power chords fretted the 
same way as in the interlude, And, of course, 
they're strummed exclusively with downstrokes. 

'GW Can you describe how you arranged 
all of the different guitar parts and sections in 
this song? 

THOMSON We spent a lot of time 
experimenting with different ways to play 
the main theme. That approach reminds 
me of how a band like Rush will work 
riff into all different configurations as a 
song progresses, or how the drummer will 
change the pattern while the guitar part 
stays the same. With “Surfacing,” once 
the basic form is set up, the rest of the 
song rides out, changing the feel via the 
drums or the vocal patterns. This keeps 
things unmuddled, not overly complicated 
and pretty efficient. Also, I find that the 
heaviest songs tend to be the simplest. Just 
look at Black Sabbath. # 
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As heard on n THE ULTIMATE EXPERIENCE (MCA) 
Words and Music by Jimi Hendrix * Transcribed by Andy Aledort 
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“THE WIND CRIES MARY” | 


[C]2nd Verse (048) 
Mary A broomis  drearily sweeping | 
Eb5 ES F5 Eb/G EG# FIA c Bb/D | 
14 ГІ ЖЕ 
== == 5 2 J 
وو‎ о x 8—9, ESSE : H —5- -3-3 
8 9 10—+-10}— X 8/ JA- 104+ 10}--10-10—10-12— 5- 3—3 3— 
5—7 sts X— :8-10—9-11 — 10 12112. |—10 12 123 1—3 3—5—5 i 5 
Е = Е Š E SI 
— 7 Vi ар рак г لال‎ 
E و‎ rz =з 
275%, end Bass Fig. 1 Repeat Bass Fig. 1 simile (see bar 5) 
s = 
1—3 568) ГЕ 01 
=r = — — — 
y — t = —— 
up the broken pieces of yesterday's life 
F c Bb/D F 
17 акі let ring. = 


Somewhere а queen is weeping somewhere a king has no 
с Badd9 Bbadd9 F G 


wife 
28Eb5 ES Es 


Se] 
== i 
p! pd 


D] Guitar Solo (1:21) 
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— — 
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[— 1815 وو وو‎ 
et ta 2 — — 
= —15-| 5 qne nis- 
MR = СЕ = 
ite 
КЕПІЛ ЕНЕР 
Teens 
212 12-1 12 0 10 (10/-Х-10- 
Bass 
i 1-1--і--<% 


N.C.(Bb) (Abmaj7) N.C.(Bb) (Abmaj7) 
30 mo — 
13 13 zi 
-14-12— 12—] — к 
15-17— 15 1517 —4^- 15- руда Er 2 — 7 =) 
"E = EJ Ї 
— BÀ 
= 87777 
6— 6 65/10 10. 6--6-- 10 +4 4478 
EI [2 ELI "TE = | і 
E 6—6: 10---10: 6-6 10- E 10>--4- 4 t 
— = | = J 


GUITAR WORLD 115 


“THE WIND CRIES MARY” 


GNX4 powered 
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— 13 ші = 
13. 
Play Bass Fig. 1 simi 
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*THE WIND CRIES MARY" 


T. atm Verse (226) 
Will the wind ever remember the names it has blown in the past 
с Bb/ Bbi 
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Bass plays Bass Fig. I (see bar 5) 
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As heard on A FEVER YOU CAN’T SWEAT OUT (FUELED BY R 
Words and Music by Brendon Urie, Ryan Ross, Spencer Smith and Brent Wilson * 7 


AMEN) 
anscribed by Jeff Perrin 


All guitars are in drop-D tuning (low to high: D A D G B E). 
Bass tuning (low to high): D A D G. 


Am(add2) 07/8 Етај7 Ат CIF 05 G5 Fmaj7#4 „OB Am(ada2) Dm(add2) Fmaj7#4 айз б 
BF ш x a 

ЕҢ ІН i | НЕ ШЕҢ” | ae BED 
КШ P pus H i I H y 

1 19 134 ff 141 ts 23541 asi 31 Hb Hub uH 


[A] Intro (0:00) 
Moderately Fast ¿ = 170 


Am(add2) D7/FË Fmaj7 

Rhy. Fig. 1 end Rhy. Fig. 1 
4 ‚м 
م‎ 6E = = ===== 
BT — fot кс > | — | 

Сг vt t р] р — b 
[B] ist Verse (0:11) 
Oh well imagine as I'm pacing the pews in a church corridor and I 

"What a beautiful wedding Whata beautiful wedding" Saysa bridesmaid to a waiter 


Am(add2) 
Gir. 1 plays Rhy. Fig. I twice (see bar 1) 
Bass (cello arr for bass gr.) 


=== = : - — 


can't help but to hear nol can't help but to hear an exchanging of words 
"Yes but what а shame what а shame the poor groom's bride is а whore" 
D7/F# Fmaj7 


Gtr. 1 substitutes Fill 1 second time 
Ë 2 (see below) 


4 Б = = i | B Н = | - 


[C] ist Chorus (033) 


rd chime in with a “Haven't you people ever heard of closing а god - damn door" 
Am C/F D5 65 
dis ane fois wt 
13 : А ° ` 
1 7 y | 2-7 1 = E 7 i 7 z] 
$- 4 1 
| ڪڪ ڪڪ‎ LH 
"EM o 
Bass Fig. 1 А . E а; end Bass Fig. 1 
gê ууу. ЕТЕ с =т=“ == 
لا‎ . С] ees 
Fill 1 (0:32) 
өкі 
ТІЛІ JC IE Ne DIN EAM атау соці 
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ET “I WRITE SINS NOT TRAGEDIES” 


No its much better to face these kinds of things 


Am CIF 05 


with a sense of poise and rationality 


65 


D| (045) 
rd chime in “Haven't you people ever heard of 
No its much better to face these kinds of things 
Am CIF 05 
21 Rhy: Fig. 2 


НЕЕ 


Bass Fig. 2 


| 1 
[E] 2nd Verse (056) 
Well in fact well HH look at it this 
Am(add2) 
Gtr. I plays Rhy. Fig. 1 twice (see bar 1) 
25 Bass _ Е 2 _ — u _ 
| T t = = == = = = 
| — — - — — 
| 
Well this calls for a toast so 


—— 


closing a god - damn door" 
with a sense ol... 


G5 


end Rhy. Fig. 2 


ЕЕЕ: 
end Bass Fig. 2 


Saal 


way | mean technically our marriage is saved 


pour the champagne 


کے 


Oh well in fact well I'll look at it this way | mean technically our marriage is saved 
Am(add2) 

33 `` _ " 

== === ==: ===: =< š 
— y — 7 — 7 
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“I WRITE SINS NOT TRAGEDIES” 


Well this calls for a toast so pour the champagne pour the champagne 
D7/FÀ C/F 


37 Û 2 (wiclean tone) let ring -- 


fret-hand fing.: 1 


SS — — — 
| р га Fe 


F (119) 
*Girs. 1 and 2 (wireverb wash 


Fmaj7#4 


effect w/multiple repeats) 


=) — 


"composite arrangement (gtr., strings and synth.) until bar 49 


Bass (repeat previous bar) 
=== . — 
LIE uL l EL Y Lou 3 

Fmaj7#4 Am(add2) Dm(add2) 


45 


3 


3—3 3-3 — сш шк ш Бы ш шш шш ск шш; | | 
=== = =i кан 34 T l P ooo oo 00 9 oo 


[G] 2nd Chorus (1:30) 


rd chime in with a “Haven't you people ever heard 
No it's much better to face these kinds 

ra chime in “Haven't you people ever 

Am ` OF 


] 


2 
H 
| 


Bass plays Bass Fig. 2 three times (see bar 21) 


of closing a god * damn door" 
of things with a sense of poise and rationality 
heard of closing a god € damn door" 
ái D5 G5 (play 3 times) 
=3— === — : 3 — 
ا‎ e Е = — — = 5 
к= I — ms 3 I a =a 


— 8 
T 
l l 
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No its much better to face these kinds of things with 
DS 


(2nd time) skip ahead to |J] 


67 > > pum Nm - 


== EEE pEEE иссе 
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“I WRITE SINS NOT TRAGEDIES” 


[I] 3rd Chorus (2:12) 


rd chime in “Haven't you people ever heard of closing a god - damn door" 
Am C/F D5 6 
n, Ei шеу Mr Gedani 
===: EF pg Fe i 2-7 E = i == 
LL r [1 LL | 
= > c === = = | 
Ж t ＋ 3 3 = 3 4 ° 0 0 5 5 5 
No it's much better to face these kinds of things with a sense of poise and rationality 
Am C/F D5 
E : oF 
Saas =o: See: phe === 
=. = ЕҢ 
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= و‎ | 3 3—3 | ° E == | 0 = | 
| ea — 
rd chime in “Haven't you people ever heard of closing а god - damn door 
Am оғ 05 65 
Gus. | and 2 
5 І : PO EE 
* 3 
— == =z= = ==; Le 
Bass plays Bass Fig. | (see bar 13) 
go back to [B] Bridge 
No it's much better to face these kinds of things with a sense of 
Am G/F D5 


[J] es» 
Fmaj7#4 Am Dm(add2) Fmaj7#4 


gea e elf 
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Stevie Ray Vaughan 00699216... 


‘The Guitar Style of 
Stevie Ray Vaughan 00695155 


The Who 00695561... 
The Best of ZZ Top 0069573: 


Visit www.musicdispatch.com to check out the entire Signature Licks“ series and view complete song lists. 


powered by Guitar Workstation = 


“MY CURSE” KILLSWITCH ENGAGE 


As hear on As DAYLIGHT DIES (ROADRUNNER) 


Music by Mike D’Antonio, Adam Dutkiewiez, Joel Stroezel, Justin Foley and Howard Jones * Words by Howard Jones * Transcribed by Andy Aledort 


All guitars are in drop-D tuning down one whole step (low to high: C G C F A D). 
Bass tuning (low to high): C G C F. 


All notes and chords sound in the key of C minor, one whole step lower than written, 


Bbmaj7 Gm7add4 Dm7 D5 D5 
A [Intro (0:00) 
Moderately Fast 4 = 174 
Bbmaj7 Gm7add4 Dm7 
Git Vidi elena Ki іа) ener pita 
--10 6 I 
e 2 
Ет T 
Gir. 2 (elec. w/clean tone) 2 
Bbmaj7 
Gu нам 
Riff A 
рм om рм рм рм вм 
10— = -6 - = 
1 1 7 f Z 
в—[——5- | — — 8— 1 = 2t | 
> 1 as ] 
Es C 
СЕТТІ! 
Rhy. Fig. 1 
A PM. еа 
15 E = 
= ڪڪ‎ = == 
8--8--8--8--8--8-- (8 НЕР 6—5 -5--5 —5——5 87 
— LLL 3 | 1 لا‎ J Í 
Bas 
Bass Fig. 1 
= = 02 - - = - 
*—8——-8——-8. -8---8-- 8 I 3—-8-—8— —8— -8— 8 8 | 
pg gm. di EL CLOS Ты 
D5 
13 PM PM PM. P.M. PM PM. 2 end Riff A 
13 ж : А А ч 
== 6 6 Т =] 
ze ڇڪ ڇڪ‎ P Ë 
PM... z 2 end Rhy. Fig. 1 
I € 
d = Ë 
= r — — - 
J 
2 end Bass Fig. 1 
= ger a 
6——о——о0——о——0— - f z 
2 ل‎ ШІ 
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Digitech 


The Power to Create 


“MY CURSE” 


Pht, „ FM. — m PM. 


PM PM... рм...-, рм... PM... Won 
20 > ж де s ж + 


[С] 041.139) 

(1) Yeah 

(2) there 

N.C.(05) 

Girs, Land? Pa 


тм, en, ens, „ ум, тм, өм, „тм эм, en 
> > > e: > 


— I = r 
= E { = 


0-0. 0076 020-500 aa ы EAA 010-5-0-0-3-0-0-0 Е 5-4 ü 


Bass Fig. 2 = end Bass Fig. 2 
5. 3 — — | و‎ ES =s- | — F 3 ] 
o o o 076 0 08 0 0-8 00-007 f 6 5-9-3-5-1-Г-0-0--0-0-6-0:0-5-0-0-3-0-0-0-/5-|--5-4-3-0-3-5 
LL cr L ІНЕ (ЕШ ЕЕ) EI] I. LL СН LLL 
D] Verses (049, 147) (2nd time) skip ahead 10 [E] Pre-chorus 
W/half-time feel (ist Verse only) 
I. watched you walk away Helpless with “nothing to say yeah 
2. Your silente haunts me but ШО | hunger Tor you 
N.C.(5) 
Girs. Land 2 vn 
29 20098 Pa و‎ Pg e Qo Mau Pia IMS uU Piy, PIS ж 
— } 5 —— 3 1 


0 0. 0 076—0-10-5-0- 9-20-9-0-27-|-7-6 8-0-2-5-1-/-0-0--0-0:6-0-10-8-0-0-3-0-о-о-і8-/--5-4-3-о-з”-І 
РУР ت‎ ШЕГЕРЕ eee 


Bass plays Bass Fig. 2 twice on Ist Verse and once on 2nd Verse (see bar 23) 


(end half-time feel) 


l strain my eyes hoping. to see you again 
N.C.(D5) 
Gore ken, ln, u 
$ 3 i 
5 3 | 5 
2-0-2-0-0-6-0-10-5-0-0-3-0-0-0-27---7-6-5-0-3-5. 
Lil LLIJ kid eee 
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GNX4 powered 


station" pres digitec 


“MY CURSE” 


Pre-chorus (1:05, 1:55) 


download Gui 


w/half-time feel 
(1) This is my curse the longing This is 
(2.) This is my curse the yearning This is 
(3.) This. is my curse the wanting This is 
(4.) This is my curse the needing This is 
N.C.(D5) 
Gus. I and 2 Substitute Riff B 2nd and 4th times (see bar 45) — 
NFF 5 PM. Ç 
41 B > 
— 0040) 9-0-0) 9-0-0) 0 0 js L3. 0 —0—0—-0——0 - 0-0-(0)- 0-0-0) 
| P Wl ЕМ 


= = 
= 0-0-0). 0-0-(0) —— 10-00) 0-0-15— 
E er] 271 
curse time 
curse 
% вм... 
= = 3 = 0 Е o27 
ا‎ a لکا‎ 
= = - - 
3--0--0 [PT 
LJ 7 CT ШЕ; 
- (2nd time on Ist Chorus) go back t 
Е) Chorus (122.21) (2nd time on 2nd Chorus) continue to [G] Interlude. 
There is love burning to find. m 
Will you wait for me (ist time only) Will you be 
Bbmaj7 Gm7add4 DS 


Gy 1 plays КА twice (see bar 9) 
don't play 3rd time e 


gi 2 РМ рм. А = P.M.. uy э 
— Гер = : 
al: š n As PS 
1 8-8-8-8-8-8- 5-5-5-5-5-5-N8J— 1 0560 0-0-0-15% 5 
LL LIT | LL LI | 


Bass plays Bass Fig. 1 twice (see bar 9). On the Ist time of the 2nd Chorus, don't play for the Ist two bars 


[G] Interlude (2:28) 


And stil | want 
But still | wat 


Bbmaj7 Oma Dm7 
59 би. 1 (w/light dist. and delay) 


ч 12 - 14,215. ти = 
IT: % , . 52% Ly — f = 
? | y PIPE р p 
ж 7 — +z 2 = - 
- c 7-/-- LL 1222 Z3 


leg = == 5 


Р 


Bass (play 2nd time only) 
fet ring 


let ring 


= 3-8) = z 


| p| | 
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TAR WORLD 


Rigiiech 


The Power to Create 


“MY CURSE” 


and still | ache to see you again 
65 _ Dm 
FCC HJ: bs 
| | | | 
Б P до aa = CU Я = HE: 
Kao z 407 === 1: 
= K F Hi 
3 y p 
P 
= - E у= = = —L 
= = 
| | 
H| Chorus (244) 
Dying inside 
N.C.(Bbmaj7) (Gm7add4) 
du. Cd 
71 PM — Pet 
10 „ 10. = - (d 
= Br m zu = 5 = 
L 8—8--8—8-8—8-8—8—8—8- 8 — a a -5-5-5-5-5-5-5-5-5-5- - — cee 
لك لاال‎ i1 ql EN | TERN ES) 
mm 
rn RP ers en play tt tne Б 
= 14— 144. - 
12---10 12>=—10- 
L —8-8—8-—8—8-8—-8-8-8—8 8 1202 60 Лао a 
= — — Ei LI 
выз 
eer tt 8—8 8—8 8 5-5-5-5-5-5-5-5-5-5-5- "— — M 
ا‎ = = 
these walls 
(Dm7) S 
75 PM... " dex . " К. РЕНЕ ЕА 
— = 10- 10. 10. 
= = = 
[— 0—0—0—0-0—-0-0—0-0-0-0 8-8 — l-9-0-0-0-9-0-0-9-0-9-9 
i | | — r 
ee — КОКО КО, a : 
14: 
1. 0 = 
—0_0—0—0—0—0-_0—0- 
_о—0—0—0—0—0—0-—0—0—0—0- 
- == ы! 
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GNX4 powered 


load Guitar Workstation’ presets lech com 


“MY CURSE” 


2, Б) 
Tr сё) i 
And 1 see your face in these 
And l see your face 
Gnd Cr hee an Ie gb maß Gm7add4 Dm7 
79 Cu Girs. 1.2 and 3 
9: P 3-4 
= = об: Hsi = 
=== == (|; 555 = | 
E Vi Y pr m 
n 
—E - Е i 
45-5 — : = > 2 


Ooo Ж 


12. 
tears in these tears 
ей 4 
85 A I Е 
pT T 
5 -5 - 
85-590 — 
| | 
J | Outro (317) 
There is юе There is love 
Bbmaj7 Gm7add4 Dm7 
Ger. 2 plays Rhy. Fig. I four times (see bar 9) 
осі 
92 RIC N — end Riff C | 


= 


TEE | ЕР 


Bass plays Bass Fig. 1 four times (хее bar 9) 


There ies love Ter is love 
Bbmaj7 Gm7add4 Dm7 
Gir. 1 plays Riff C twice (see bar 92) 
100 Gu. 
: IE Pa — — > = 118070 320. 2 с 
L: b. — = = Hi 
repeat and fade 
Bbmaj7 Gm7add4 Dm7 
108 Gi _ I 
eg ж ж 2 > ж ж = 
m _ 
11290. 100 > >£ >< >< zt >- - x 
Gu.2 А 2 
z — Hee = б = = 
“ш а م‎ ЕЕ 85 2 z + 
p | 5 I» 
— == = a - H 
= = = О B= + 
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CUTE.. TIL YOU PLUG IT IN. 4 


А 


3 % 
1 4 d 
£ ° 
Be ос” 
un FA Girl Guitars 
Қан 


WANT 


Guitar Workstation ze, 


As heard on SLIPKNOT (ROADRU NNER) 


Words and Music by M. Shawn Crahan, Paul Gray, Nathan Jordison and Corey Taylor * Transcribed by Andy Aledort 


АП guitars are in drop-D tuning down one and one half steps (low to high: B FE B E G# C#). 
Bass tuning (low to high): B ЕҘ B E. 
All notes and chords sound in the key of B minor, one and one half steps lower than written. 


Eb5 Bb5 AS Ab5 Е5 Eb5 G5 Gb5 05 F5 E5 F5 B5 


1 al i РЫЗ = f t Ser. aine 
НЕН ШЫН [ШШ DUE Шш HEU [Шш BHU OH А de Hi 
A| Intro (0:00) (0:09) 

Fast J 8 216 05 Eb5 D5 Eb5 


Gir. | (elec, w/dist, "pitch shifter (play 8 times) 


delay and reverb) 


— == 


Rhy. Fig. J. 


: = = 
==: = 3——31—1 
— — 


previous chord 


“Pitch shifter set 10 generate pitches one and two octaves higher than original note 
Original note is mixed ош. 


(018) 
Fuck you all 
05 Eb5 05 Eb5 D5 Eb5 05 Eb5 
Gtr, 2 plays Rhy. Fig. 1 sixteen times (see bar 2) 
3 Bas (play 15 times) T Е 
E 5 = : == t 
o 0 EI 0 
LLLI. 
(0:36) В ) (0:53, 1:20) 
06 Eb5 05 Eb5 (05) (Eb5) (D5) (Eb5) 
Gu. 1 (all effects off except dist (Play 16 times) Riff B (effects on). e усылда ерин 
B PM. “PM. x (repeat previous bar) (play 4 times) 
L 7 (17). = — >< E 
9 1-9 1 
| — 1— 8 1 = - 7 
— F Д 
Gu.2 (play 16 times) 
PM. ==, M i $ (play 4 times) 
Z + == | 
— = =] 
1-6 = 


“Apply palm mute Sth-l6th times 
Bass 


Bass Fig. I sex (play 4 times) 


—9—o—i— 9. 5 
LIII 
С] Verses (1:02, 1:29) 
1. Running out of ways to run 1 cant see | can't be 
Picking through the parts exposed Taking shape taking shag 


(D5) (ЕЬ5) (05) (Eb5) 
Gir. 1 plays Riff B eight times on Ist Verse (see bar 6) and Riff C eight times on 2nd Verse (see bottom of next page) 
8 9к2 _ (repeat previous two bars) 2 Б 
ee д? 2 2 mes у: t = = = — 
5 б=—5 = 5 — 


Bass plays Bass Fig. 3 eight times (see bottom of next page) 
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Digitech 


The Power to Create 


“SURFACING” 


Over and over and under my skin all this attention is dong me in 
Over and over and under my skin all fis | momentum is dong me in 
12 2 2 
= T = 
D] Chorus (111, 138.256) 
Fuck it all Fuck this world Fuck everything that you stand for 
05 Eb5D5 ЕЬ5 
Gary. 1 (ай effects off except dist.) and 2 
46 PM... 
7. 7 > > - 
— 8 1-0 1 
-0- 1—90- І 
Bass plays Bass Fig. 1 eight times (see bar 5) 
(Ist time) go back to [B] 
(4rd time) skip ahead toG] Outro Chorus 
Don't belong Don't exist Dont give a shit Dont ever judge me 
20 
Chorus Tag (1:47) 
w/half-time feel 
(Ist time) And dom t you fucking touch me 
05 ЕЬ505 Eb5 
>£ x 


F Interlude (156) 
NC. 
"E m — ud mm 
E T- 6 5 4— 
——" ےی‎ s 
.ل ا‎ — ы а = укчу с E 
oir Bb5A5 Abs ES Eb5Bb5A5 abs 05 Gb5D5 0Ь5 05 Gb5F5 ES 
Ar play 8 times, 
320nnmnnmnnnnnn s. NR ы ИА фина 


| 


9 


Bass plays Bass Fig. 4 nine times 
(see bar 28) 


"Apply palm mute Sıh-Sıh times 


Riff C (129) Riff (247) 
I i ады Bass Fig. 3 (1:02, 1:29) BE full i 

1407 t Bl 
В 


6. 


HE 


ЕЕЕ? 
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“SURFACING” 


GNX4 powered 


load Guitar Workstation’ presets @ wwwigitech com 


(220) 
You got al ту love livin’ in your on hate Drippin’ hole man hard step no (не 
When! get my hands on you Aint a fuckin thing you can do 
F5 ES fs ES B sbs F5 ES 
34 Gu. Land2 _ 2 
10 9 = 
3 2 8 7 9 8 3 2 = 
3 2 i Tresa 8 3 2- - 
i i D i D T 
Bas 
Bass Fig. 5. 
=з 2 — 9 8 3 2 = = = = 
i i | | I D і i 
(238) 
Show you nothin but | ain't holdin’ back Every damn word! say is а sneak attack 
Get his cause you're never gonna gel me | am the very disease you pretend to 
(05) (ЕЬ5) (05) (Eb5) 
Gtr. 1 plays Riff B eight times 
зв us. and 2 (see bar 6) (play 8 times) 
— — —0— 9 0 1 | 
Bass plays Bass Fig. 5 twice (see bar 34) | 
Bass plays Bass Fig, 2 eigh times 
(247) (end half-time feel) go buck to [B] Chorus 
| am the push that makes you move | am the push that makes you move 
(D5) (Eb5)(05) (EbS) (058 (ЕЬ5)(05) (ЕЬ5) 


Gir. 1 plays Riff D eight times (see bottom of previous page) 


Gi 2 


12 


(play 3 times) 


0—0—1 0 9-1 
Dg qi 
dus 


E 
12 12-1012 — 1012-10 12— 


Fuck Fuck this world Fuck everything that you stand for 
D5 Eb5 
Gin. 
47 РМ. PM _ __ _ 
— ET = = 
0- -0—1 
0 ў | - = = 
Bass plays Bass Fig. 1 eight times (see bar 5) 
g1 Dont belong Don't Dont give a shit Dont ever touch me 
= = — = 
III Outro (3:16) 
NC. 05 Eb5D5 Eb5 
T" (play 18 times) 
55 Girs. 1 and 2 PM PM. 
— — z ] 
0 1--% 1 = 
— o 8 1—— 
اا‎ ЕЗ) p | 
Bass (play 18 times) 
— Zr) Р І 
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VOLUME 49 
Couldn't Stand the Weather e Empty 
Arms « Lenny * Little Wing * Look at 
Little Sister * Love Struck Baby • The 
Sky Is Crying * Tightrope. 


00699725 Book/CD Pack ....$16.95 


VOLUME 27 

Ain't Talkin’ ‘Bout Love * Dance the Night 
Away * Hot for Teacher Just like Paradise 
* A Lil’ Ain't Enough е Runnin’ with the 
Devil * Unchained • Yankee Rose. 
00699645... 2916. 


5 


www.musicdispatch.com e 1-800: 637-2852 


VOLUME 61 

Before I Forget * Duality * Left Behind 
* My Plague « Spit It Out * Tattered and 
Torn * Vermilion • Wait and Bleed. 
00699775 Book/CD Pack.....$16.95 


BLIN 

VOLUME 58 

Adam's Song • All the Small Things * 
Dammit • Feeling This * Man Overboard 
* The Rock Show * Stay Together for the 
Kids • What's My Age Again? 


00699772 Book/CD Pack ....$14.95 


D 
Уошме 59 

Awal ad Religion • Greed • I Stand 
Alone • Keep Away • Running Blind * 
Straight Out of Line « Whatever 
00699773 Book/CD Pack ....$14.95 


GUITAR 


JIMI HENDRIX EXPERIENCE 


VOLUME 47 

All Along the Watchtower е Can You See Me? е 
Crosstown Traffic • Fire * Foxey Lady Hey Joe 
* Manic Depression * Purple Haze е Red House 
* Remember · Stone Free · The Wind Cries Mary 
00699723 Book/CD Pack ....516.95 


AITAD 


GUITAR 
BuyThree, W 


Cet z 


Please mention ad code 


when placing order: 


rhe Guitar Play-Along Series 
will help you play your 
favorite songs quickly and 
easily! Just follow the tab, 
listen to the CD to hear how 
the guitar should sound, 
and then play along using 
the separate backing tracks. 
For PC and Mac computer 


users, the CD is enhanced 
so you can adjust the 
recording to any tempo 


without changing pitch! 


Voume 60 
Away from the Sun * Duck and Run * 
Here Without You * Kryptonite * Let 
Me Go * Live for Today * Loser « When 
I'm Gone. 


00699774 Book/CD Pack ....$14.95 


ЧУ system OF ADOWN 


Үошме 57 

Songs: Aerials « B.Y.O.B. Chop Suey! 
* Innervision * Question! * Spiders * 
Sugar * Toxicity 


00699751 Book/CD Pack ....$14.95 


GPLO7 


oad presets for this 
@ www.digitectucom 


All guitars are tuned down one half step (low to high: E» A» D» Gb B» E»). 
Bass tuning (low to high): E» A» D» Gb. 
NOTE: To play along with recording, tune all strings slightly sharp (approx. one quarter step) 


m c#m Bsus4 B 


Timm 


A] Intro (0:00) 
Moderate Rock + = 116 


` 

Soon 
` 

nam 


I TH? русин у 997 
sans EH-EH--EES | 

J — LL 
B c#m B A B 
4 C. 2 (string elec. wit) . тети 
12. 14 14 14 14 1414-12 — етт" чм. 

= zf | y UL doo du IH 

1 | f T = — I 

Fer = 5 


EE FEE OPE | € — Fr ent 


[B] 1st Verse (0:19) 


There must be some kind of way 
c C#m B 
fult 


7 — 
— —ͤ—e 
+ 
EFE = 
р 
Rhy. Fig. 1 
+ 
ГЕ / 
4 р 
| p 
=== = 
P? 7 
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:# Digilech “ALL ALONG THE WATCHTOWER” | 


out of here said the joker to the thief There's too much confusion 
A B c#m B Bsus4 Cm B 
10 u ШІ! wer 
— — os on n 
— p 3 7 5 | = 8 Tl-1- ttu i ? HM TET 
| | — LITE ce Ч M 
3 


1 can't get no relief Businessmen they 
A B C#m B "A N.C.(C#m7) C#m B 
14 
E d. = 11---9 i 
7 
د‎ == | oo Furl 
| = Ce | b == pl D 
T. SET Tb ‘Bass plays F4 , creating an Ft m7 sound. 


4 
| 


—3— 3——— = = 
С aj Ww P 


лат иа 


drink my wine Plowmen dig my earth Nonewilllevel оп 


“ALL ALONG THE WATCHTOWER” 


GNX4 powered 


download Guitar Works Do presets 


the vine 


Nobody 
c#m 


let ring 


T % 11 7 
5 1 1 9 10 11 ө“ 
| БЕ = 
C| 1st Guitar Solo (0:53) 
C#m B A 


full 


re 


Rhy. Fig. 2 


Bass Fig. 2 


" 
+ 
атаМ ? 1—1 еген? 1 


of it is worth 


B A 


radi ref cel r di 


TIA | 


EL 


A B c#m B 
Gir. 2 
ful m um dg 12 we 
— — pendit Bi EN: 
12) scu Soc (2 14-19) 12 16 
= = == 
Bass 
50-05 T = rm 7-7-7 | % | 


full 


12 
4 


end Rhy. Fig. 1 


— 4 
- 1 
Leinen 
Won 8104» 19-11 1# 1 J 
— | | 
сїт А 
fall 
аа 
11715 * 4—12 | 
=: == 


Е 1 repeats Rhy, Fig. 2 three times simile 
ТЕ 


1 
1 11 scii 237 7 9 | 
— ЕЕ] 
A B c#m 
fun 
er f 
1210 12 + " 
fy — a LAL 7 
9911-- | 
5 0—5 t 711 Í % M 
шт. =. 


pu 2nd Verse (100) 


No reason 
Cim B 
Gir. 1 plays 
w/echo repeat 


end Bass Fig.2 Bass plays 
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to get excited (Uh 
A B 


Rhy. Fig. 1 simile (see bar 9) 


Bass Fig. 1 simile (see bar 9) 


c#m B A B c#m B A B 
35 fet ring == - 
— y $75 p - — 875 2 5 2 ͤ _ — 
=a ter me Pe HÊ mit lan! 
Í 9 ie ІНЕ | Ea 
йр لا‎ ке zB. p — —ꝛ— 
Who feel that life is but a joke (But uh) But you and! — we'vebeen through that 
c#m 8 “A B сїт B A B 
= 75 = To — 
4 — $ ۲. ЕП š n 
MEET. — 
*Bass plays low ЕЗ note, creating an F4 m7 sound. 
And this is not our fate So letus not talk falsely now 
C#m B cbm B A B сёт 
43 x — — MORS, — 
= 7 cim 7—6. d 4 3 30 A N 46% 
5 [ 4 4 4-% I Ут zi f 4 f А (%77 AI i 6 
| Y r 
- F 
E] 2nd Guitar Solo (1:43) 
The hour's getting late Hey 
B A B cêm 
47 Grr. 1 plays Rhy. Fig. 2 four times simile (see bar 25) 


B 


50 


11 11 11 


53 


[F] ew 
A B C#m B A 
Gtr. 3 (elec, )2-string) 
w/echo 


wislide 


== = = 


111713 


| i ПЕ 
= 


Bass plays Bass. Fig. 2 simile (see bar 25) 


9-11 


А 
full 


B 


“un 


Gtr. I repeats Rhy. Fig. 3 
three times simile 
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A B сїт B A B c#m B 


ır. 3 Gir. 2 plays Fill 1 (see below) war 
Гоно аа Merde —— U 
— — = — 75 — 
z AE | 11 16 11 9 4 


11-99 | 
25253 
ы.) 
(С) e» 
Неу 
А B gm B A B 
Gir. 1 repeats Rhy. Fig. 3 four times simile (see bar 57) 
*wbar wed ho repeats 
4072 gto — 2809 full 


gs j 
| 


EIE ij = — z ҰН Е ГА EE 21x 3 pne te T 3—n 1 


‘wah notation: o= pedal back (bass): + = fete ord 


11 


а 7 " ] 991 | = = h emt = 


C#m B A B c#m B 
67 full full full = EG 
9 9 9 m 9 11 ? 11 9 
ah | 12 ns m D = * = H а; ШЕ = 12 = ШЕ ЕНЕ = | өле = 2 
== tP en TT Í aaa 
A B ci A B 


B 
hold bend 


echo & wah-wah off 


о: 


1 12-13-13-13-9 | 


Fill / (2:08) 
(C#m) (B) (A) 


Gu. 2 w/slide 
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::: Digilech 


The Power to Create 


“ALL ALONG THE WATCHTOWER” 


H, (233) 
Cêm B A B 
ШЕ 
Bou А Apo 4 و‎ — ep = 
бра gp ZP EEE ZP Ба рү tE E R mom 
= Жыр tiec = | * = seen oat ats 4 
Ec i = = | | y 
ج ل‎ — — E E I| ° 
— LL = === — 


Gir. | 
Rhy. Fig. 4 


EEE e EEE E 


м 11 3 T 9 9 >} 9 T- T = 9 11 1 7 9 
= р ی‎ 
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Rhy. Gir. 1 repeats Rhy. Fig. 4 three times simile 
Gur. 2 


= === === ЕЕЕ ЕЕБЕШЕЕЕЕ 
== | ======= 
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hold bend fun hold bend тш hold bend fun bold bend 
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foll 
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GNX4 powe ed 


download 


“ALL ALONG THE WATCHTOWER” 


[I] 3rd Verse (2:50) 
All along the watchtower princes Кері the view 
cm B A B C#m 8 A B 


81 Gir. I plays Rhy. Fig. 1 simile (see bar 9) 


= = = ы 
= === — — “=? —— k BENE 12401 
A EI А £3 4 >i | | 
24-3 2 4-1 T a a | l 
= | ша! == | 
Bass Fig. 4 | 2 _ I — = епа Bass Fig.4 
—— — 11 9115 - — — 
4 2—9 0-21-0 T 1—9-10—11 3 ying | 2 1-9—9 9—7: | 
4 424 2 t 9 TTD 5 T-] 9 
r pol E — m РЕ E -CE 
While all the women came and went barefoot servants too (Well uh) 
сіт в А B C#m B "A B 
Gtr, 2 
= : = === === 
| = s= HS i tet rene t db | 
E UAR -E اا اا‎ 
Bass repeats Bass Fig. 4 two times simile (see bar 81) “Bass plays Fa 
implying an Ft m7 sound. 
Outside in the cold distance a wildcat did growl 
c#m B A B C#m B 
= 4 = Er 4 
— = A hn ETE 4844 = 
| 1 f | tB | 
$ ЕН | 8 | i = 
Two riders were approaching And the 
сӛт B ^ B 
Gr. 2 
93 — 
87-5 š — AI 
H | ie, 1 y i LEES EB 4 124 š 
EE 
Р | 


full full ful full full 
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:Digifech 


The Power to Create 


“ALL ALONG TH 


E WATCHTOWER” 


А along the watchtower 
Сёт crm / A c#m7 
fu An 
ч Р мш! full full. 
= m n 11 (à ê: (a) 
== ú 4 ы ла — = 
| [=> 
| i г | 
? — I 
Rhy. Fig. 5 
4 - — 
-4 = == = 
=== 
| en 
11-11 9 al ا‎ 
Se TEL 22 
— — coc ш : 
Gotta get away 
3 C#m7 C#m c#m7 
Gir 2 
10 , , % fah an onn 1 
SEA қ 
a 2 2 Ë = u Н раа E i % н 
Bass 
11 y 9—9 T Мау 9711 1111 11 үзетін — 
4 5 1.9 | 11211 711 9. {е 11- 11--9 -11- Т 
5 + fen t ñ [ы 7 1 | 
Let лыг p Jul =— = —œ 
here Yeah Yeah 
c#m Cim? A C#m7 c#m c#m7 
full 2 q M2 full i 
105 ЕНЕ 545242652520) 
i 3 T.» 9—19—" DEE S DE 
1-9 T ] + No " " 12 1212 9 9 1011 
7 7 77 i I- | I A 
— ыш لے‎ L= — = 
A c#m7 c#m c#m7 A orm / 
* n - ... - - .. " РЕ - .. Aà 
108 o лә Wie лә 19 he 9 4949 1919 10 1D TO т Fe 10-19 19-10-1049 1 19 19 1 1 ле ја 19 18-19 бө бей 
н . CCC 
ESESESESES eae === === == = == 
ft | I | СІРІ — GER | | a име так дег ча par aq ЖЕ! | i 
all notes marked by double asterisks. 
Уы e = j j 9-10 
555 imag mn eee e poin 
— ELI LL = sss: 
All along the watchtower Fade out 
C#m7 c#m7 C#m7 c#m7 Сӛт? 
hold bend hold bend 
MEET] full ful full tun со 224 eo, MEA 
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powered by #Guitar Workstation seres, 


“HEY JOE” JIMI HENDRIX 


As heard on THE ULTIMATE EXPERIENCE (MCA) 
Words and Music by Billy Roberts * Transcribed by Andy Aledort 


C G D D A5 A A 
too 5% f" karri HE s sr `Ë 
+H : Mer uc а! 
нр PRHO RPO qHH ДЫН 
A E D D5 E7 
sR Fa, ARD О 
me HER Р 
EE th th Ë Hd Үп 
A] Intro (0:00) B| Ist Verse (0:08) 
Moderately Slow « = 88 7 
Неу ое 
(Ooh) 
N.C. E N.C. E5 N.C. 05 G 
ud let ring 
"n 


шт p 
* rei тить 


г. 2 Rhy. Fig. 1 


Bass. T Bass Fig. 1 

i 4 t : = = t 1 i eee 2 3 
— I 3 is ? 3 
=== | py — 


where you goin’ with that gun in your hand 
D AS Е 


4 letring 


1962 THIRD PALM MUSIC (BM1). 


ALL RIGHTS RESERVED, USED BY PERMISSION. 
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The Power to Create 


“HEY JOE” 


(au Hey Joe 1 said where you goin’ with that gun in your hand all right 
ol 
Gadd9 D A5 E 
zai a1 — 9 " 
š i 3 } | Tay 
5 T 2 1 
5 5,55 2. | 2 2 z 
ЖЕ === шеш у= =) ыы ГЕ Eat oy 
LIIS Lan Le) | 
m з! <3-! m 3 3-3 Ci [m = 
du. 2 


= a 0% == 
— | = 
Bass repeats Bass Fig. 1 three times simile 
I'm goin' down to shoot my old lady You know caught her messin"'round with 
(Ooh) 
10 d 05 Gadd9 D Aadd9 
0«0» T—- 
== === к os Sate EHE 
} | } = =: rrt | 2 рк (сені чык: Ge í 
- 3 + 
Cl pg j| ШЕГІ j = | | ЕН) 
T [к=к == ar «геу 


7 | 57 2% 3 3213 5 | 
| : | | = | Ї | 
another тап Yeah m I'm goin‘ down to shoot my old lady 
ol 
E ш c G 


=] ee = Ente 


* Play slightly behind the beat. 
you know | caught her messin‘ ‘round with another man Huh And that ain't too cool 
со 


Е 2 2 d 
š EET Ir 
Eue diit 


езе. S E — rr сут 
end Rhy. Fig. 1 


= = Tess П 


|= 
т 
Ши 
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Uh hey Joe 1 heard you shot your woman down you shot her down now 
(Ah) 
C G D A 

19 Gtr. 2 repeats Rhy Pi iiis " u uu 
=e ЕЕ ЕЕЕ l i 
re — 
با‎ — L T — 

1 = 


Bass plays Bass Fig. 1 four times simile (see bar 3) 
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“HEY JOE” 


"m Uh hey Joe 
C G 
22 ЕЛИ 
>77 — ` —10 fio — |— 7 3 3 
SF TTT | | 
— = 12 3 | з 
I heard you shot your old шу down you shot her down in the ground Yeah 
а "E 
| — JE — g 9-9 4 
—— è zi fee Жау, уу i === 
š Saa mo ixl = + Pros f = $ А E 
CE J ELI 
m т 05 Тыс asal 
(Ah) Yes | — did | shot her you know 1 caught her messin' ‘round — messin' ‘round town 
C Gadde . E 


E : i 
oH per EHE 


(an Uh yes! did I shot her you know | caught my old lady messin' round 
30 
EFE, ال‎ == = — ci DIES 
ot = н 
town and I gave herthe gun I shot her 
33 E7 


[D] Guitar Soto (1:42) 
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Shoot her one 


more time ag 


“HEY JOE” 
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„„ an | у —7 — 
інен А 
-— = === 
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“HEY JOE” 


[E]3ra Verse (2:16) 


Hey Joe said now where you gonna run 
(Hey Joe where you gonna 
m в D A 
Gir. 2 plays Rhy. Fig. 1 simile (see bar 3) 
47 
ee pad š 
10—1 = —T- i =] 9— кє кше шш — 
8 | | {| | — 5 5 i 
жалыны = == = — — 
s 
Bass Fig. 2 = — 
? з = — — —— === 
LL — — — E 
to now Where you gonna гип to 
go) 
E7 
49 
! === == = = = =; 
ЕЕ 2 == 
= — is a а 
end Bass Fig. 2 
7 1 2 n sd 7 T: 7 577 7 7“ | 
ЕЕ === Е E = 
Hey Joe I said where you gonna run 
(Hey 
с Gadd9 D A 
а 
= 
E 1 | =: i — билуу | 
° 3 Ең == =i 
Bass repeats Bass Fig. 2 T^ m 
to now Where you where you gonna Well dig 
Joe) 
53 E n N.C. 
] ү } 2 12 12 е-е. = 
===. } f citu T E SS ES 
I'm goin' way down south way down lo Mexico way 
(Hey Joe) 
с Gadd9 
„=! bi 
š =o 
== z 
1 55 td 
= = — 
Bass 
3 32-3: Ss т fer Cee ee | 


146 GUITAR WORLD 


:Digifech 


The Power to Create 


“HEY JOE” 


All right I'm goin' way down south way down where | 
(Hey Joe where you gonna 
5 N.C. (C) (G) (D) (A) 
—8 ° 
— 9 
= 
CT 
ч T =E 
——— — = 
g0) can be free Ain't no one gonna find me babe 
61 let ring -x 
12 =й е % РА DR $z 
—— І | 
== ——— = 
end Bass Fig. 3 
1-1 e 
Ain't no hangman gonna he ain't gonna put a rope around 
(Hey Joe where you gonna 
C Gadd9 D A 
Gir. | 


Gtr. 2 plays Rhy. Fig. 1 simile until fade 
63 L i 3 
10 4 1 i i i i 


BB ا‎ ——— 


Th -4 Th Th 7 
Bass plays Bass Fig. 2 simile (see bar 47) 


Begin fade 
me You better believe it right now | gotta go now Hey hey Joe 
go) (Hey 
E let ring e N.C. (C) (6) 
65 "y [ == d «o» 
= east ЕЕЕ ЕЕЕ 
! I I | 1 a I — ¥ —— — 28 ج‎ * 
| ized ا‎ Be L BE 


لال الا 
Bass plays Bass Fig. 3 twice (see bar 59)‏ 


you better run on down Goodbye ev'rybody Ow 
Joe where you gonna go) 
(0) (4) Е — gaa full 
68 n Pa : j } 3 
2 : EE 
Í — 2—9 
= 0—05: ани > 
| [^ Rhen === 
Hey hey Joe what'd 1 say run on down Fade out 
(Hey Joe where you gonna go) 
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as a New Address. 


© 


ейін has over 45,000 titles 
hand-picked by master guitar teachers and performers, 


i 


іп stock now and ready to roll. 


Tune up. 


lonian, Phrygian, Locrian 
clear it up and help you rock. 


Cars, Guitars & Elliot Easton 

(25444) DVD, $19.95 

Elliot Easton of The Cars demonstrates some of his more famous 
solos, explains his techniques and principles, and talks about how 
he achieves his tone. You aso get to see and hear Elliot in action 
as he jams with an allstar rhythm section that features Tim Bogert 
оп bass and Bugsy Wilcox on drums. This is a great DVD for any 
serious student of the electric guitar 


what? We've got the best titles to 


By Grammy’ Award-winning guitarist Adam Levy, Topics include 
time, tone, touch, and space; triads and dyads; slash chords and 
chord voicings; using a capo; rhythmic phrasing; comping over bass 
grooves; and practical tips for all guitarists. This book features 
standard notation and TAB for all exercises and examples. 


Theory for the Contemporary Guitarist ` 

(24208) Book & DVD, $25.95 

This isthe ultimate guide to theory for blues, rock and jazz 

guitarists. You will start with the basics and move up to advanced 
“concepts with this easy, step-by-step approach. There are 28 

different scales and modes plus over 50 chord types with fingerings for all. Included DVD 

covers all examples, 


Alfred's Basic Guitar Method, Book 1 

(14046) Book & Enhanced CD, $9.95 

Whether you're a beginner looking to pick up a guitar forthe frst 
lime or a weathered professional wishing to improve your skills 
and chops, look no further than Alfred's Basic Guitar Library. Nu 
merous diagrams and fingering photos enhance clearly presented 
course material to ensure you easily grasp every concept 


Guitar Chord Encyclopedia 
| (4432) Book, $19.95 
Chords are listed alphabetically and chromatically for easy reference 
with 36 different chords listed for each key. With chapters on chord 
theory, intervals, chord construction and use of chords and rhythms in various styles of 
music, your chord vocabulary will be forever expanding. Over 310 pages! 


Rock out. 


From mega-hits to hidden gems, the ultimate selection 
of guitar music from your favorite artists, 


Rob Zombie: Educated Horses 

(26214) Book, $19.95 

Titles are: Sawdust in the Blood + American Witch * Foxy Foxy + 17 Year 
Locust + The Scorpion Sleeps + 100 Ways + Let it All Bleed Out Death 
Of CAL Ride + The Devil's Rejects + The Lords of Salem. 


Hoobastank: Every Man for Himself 

(26137) Book, $19.95 

Tiles: The Rules + Born to Lead + Moving Forward + inside of You + 
The First of Me + Good Enough * If 1 Were You * Without a Fight « 
Don't Tell Me + Look Where We Are + Say the Same + If Only * Моге 
Than a Memory. 


People in Planes: As Far As the Eye Can See... 
(25959) Book, $19.95 

tles: Barracuda « For Miles Around (Scratch to Void) «If You Talk 
Too Much (My Head Will Explode) * Moth + Rush + Token Trapped 
Woman «Falling by the Wayside • My Black Widow Light for the 
Deadvine + Penny * Fire + Narcoleptic 


Led Zeppelin: Complete 

(GF0411) Book, $24.95 

Titles: Babe, Im Gonna Leave You * Bring It on Home + Dancing 
Days * Dazed and Confused « Immigrant Song + The Lemon Song * 
Ramble On + Rock and Roll + Tangerine * Thank You + You Shook Me 
* Your Time Is Gonna Come, and more. 


Green Day: International Super Hits 

(06118) Book, $21.95 

Titles: Basket Case + Brain Stew + Geek Stink Breath « Good Riddance 
(Time of Your Life) • Hitchin’ a Ride * Jaded + Longview + Macy's Day 
Parade * Maria * Minority = Nice Guys Finish Last « Redundant * ће = 
Stuck with Me + Waiting - Walking Contradiction Warning * Welcome 
to Paradise * When | Come Around, and more. 


All prices in SUS and subject to change. 
‘Main photo by David Quint Lopez. Used by permission 


Tf you are not satisfied for any reason 
with your Pritchard Amp I'll take it back! 


Erie K. Pritchard 


VINTAGE, USED, NEW AND COLLECTIBLE 
GUITARS, AMPS AND EFFECTS ETC. 
WE BUY USED GEAR 
‘EXPERT REPAIRS p 
30th Street Guitars 
236 w. 30th st. Ground Floor., NY, NY 10001 
Tel: 212 868 2660 Fax: 212 868 2713 
http://www.30thstreetguitars.com 


LOVE WHAT YOU DO 


WE ARE ONE OF THE WORLD'S FINEST 
LUTHIER PROGRAMS. 

Our intense eleven week program prepares you for 
the real world of guitar repair, and covers everything 
from basic setups, to building your own guitar 

from scratch, 


Our job placement opportunities have provided some | 
graduates positions with industry leaders such as C.F. 
Martin, Gibson Guitar Co., Paul Reed Smith, Peavey, 
Fender, Washburn, and repair shops worldwide. 


REPAIR PROGRAM | 


Ruthiers GS utermational 
1 GUITAR BUILDING 


2264 Fountain Square Drive, Steh ie. GA, 30078 | 770.982.6200 


luthiersinternational.com 


888.4.LUTHIE 
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JustStrings.com 


World's Largest Selection of Guitar & Bass Strings! 
Sets, Singles & Bulk Strings WWW.juststrings.com 


NEW ENGLAND'S LARGEST JACKSON / CHARVEL DEALE! 


PLUS - Alvarez, Ampeg, Behringer, Crate, Diezel, Digital Music Corp, Digitech, ESP, G&L, 
GK, Hartke, Ibanez, Korg, Laney, Line 6, Mackie, Marshall, Martin, Paul Reed Smith, Rocca- 
forte, Rocktron, Roland, Samick, Suhr, Tama Voodoo Labs, VOX, Zon, Zoom and MORE! 

6 months 0% interest financing, FREE SHIPPING on orders over $99.00, 
Guaranteed BEST prices, NO SALES TAX for customers outside of MA! 


MATT'S MUSIC mattsmusic.com 800-723-5892 


The Sound You've 
Hearing In Your Head 
IsAt Hand 


010% Tone isin 
шу... The amplifiers you choose to play are going to be held to 
‘an entirely diferent standard — the tone you hear in your head. 

Getting your sound matters, and at 


Weveall ear | I hands." Well no 


storia, we gel that in a big way. 


GUITAR BUILDING 


ARCHTOP, ACOUSTIC, ELECTRIC & REPAIRS. 


With former Fender repairman Mike Jarvis and 
Norwegian luthier Sigmund Johannessen. 
3-to-1 student- teacher ratio in pristine British 
Columbia, Canada, home of the tone woods. 
New courses: Recording & Live Sound 
Phone/Fax: (250) 757-8807 
Toll-free: 1-888-901-9903 
Box 9, 240 Goodyear Road 
Qualicum Beach, BC Canada V9K 2A3 


E-mail: luthiersintiQbcsupernet.com 
Web: www.luthiers-international.com 


It's Amazing What You Can 
Do With A Couple Of Cans 


Deluxe 
ab 


РА! OU wi UIT has taught 
THOUSANDS of people just like YOU how to 
properly and professionally paint their own 
guitar using nothing more than some 
ordinary store-bought spray cans. 


Buy any one of our books and get access 
to over 100 minutes of online video footage. 


Toll-Free (USA only) 


888-473-5810 


517-372-7890 outside USA 


www.elderly.com 


es ZEON FREE CATALOG 


“A fun way to 
GET ROCKING!” 


— Guitar World 


ef c. 


FAL BOY 
HEAVIEST 

With 3 gauges in one pick 
(68,10) 


®) WICKED PICK 
FASTEST 
Play 2 strings at the same time 
Twice the speed, 1/2 the effort 
7,7) 


DOUBLE PICK 


ЗЫСКЕЗТ, 
ible strikes 


DIAMOND BACK 


LIGHTEST 
With 2 gauges in one pick 
(6,8) 


AllYou Need to Impr 
Yourself 


==з. gutar pro | 


Available at Music R 
4 В from eMedia: 88: 24 
éMedid хх етедатизссот/думола 


FREELOK 


U.S. PATENT #6919501 


Switch between a free floating tremolo 
and a fixed bridge instantly. 


Drop-D tuning is quick and easy 


Bend a string without the other 
strings going flat 


Simple, reliable design allows 
for easy installation with no need 
to remove existing hardware 


Models for "Floyd's", PRS, Wilkinson, etc. 


For more info and a video demo 
please visit 


FREELOK.com 


The Turbo Tuner Model ST-122 
« Not virtual, not simulated, the 
ST-122 is a true Strobe Tuner 
Extreme accuracy: + .02 cents 
Fast automatic note selection 
• Rock solid true strobe display - 
no more jittery needles 
Try it now risk free. Exclusively at: 
www.turbo-tuner.com 
800-811-0272 


[Turbo Tuner" 
5 
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INTERNATIONAL, LLC 5 
| FOR THE ENTERTAINER IN EVERYONE” 


PERSONALIZED PICKS 


PICK COLORS: 
BLACK, WHITE, RED, 
BLUE, PURPLE, PINK, 
GREEN, YELLOW 


D&D 


Sh, 


www.DDGuitarPicks.com 
PHONE/FAX: 
(219)767-2429 


FOR SAMPLES & LOGO INFO SEND $3 


D&D MANUFACTURING 
6601 W 9005 
UNION MILLS, ІМ 46382 


9 
ӘЖ) DISCOUNT 
— PRICES 


NEW + USED + VINTAGE 
Gibson, PAS, Gretsch, Fender, Martin, Larrivee, 
Brian Moore, Heritage, Jackson, Charvel, Victoria, THO, 
Trace Eliot, Bad Cat, Guild, Tacoma, Santa Cruz 
Garrison, Epiphone, Modulus, Lakland, and more! 
Call 800-835-3006 
or log on to www.wichitaband.com 
Wichita, KS 


| The original 71 
Velcro® cable 


2 
| wraps! ey 
| 


COED-LOX 


Keep your cords tangle free! 
| www.cord-lox.com/buy | 


LOOKING FOR A 
RECORD DEAL? 


Getting signed is very hard to do. 
But we will get the record deal you 


are looking for. 
IUARANTEED Call now for 
SERVICE FREE info 


— 1- -499-6395 
Talent; 212004963 


www.talent2k.com 


www.CoolGuitarShirts.com 
Cool Guitar Shirts. thats all. 


help wanted 


5400 WEEKLY Assembling Products From Home. 
For free information SEND SASI 
Home Assembly-GW P.O. Box 216 

New Britain CT 06050-0216 


MUSIC THEORY FOR GUITARISTS 
s you rhythm analy: vals, chord 
structures, progi transposition 
with hundreds of illustrations. $21.95 
NoteBoat, Inc. PO Box 6155, Woodridge IL 60517 
www.noteboat.com 


teach 


Imagine if you could see the fretboard as one scale? 
www.onescalesystem.com 


EXPERT GUITAR 
Audio Subliminal CD Program. Tap the power within you. 
Become the Guitarist you desire to be. Improve play 
and performance. Develop confidence and charisma 
for success. Send $19.95 plus $4.50 S&H to: 
APPLIED METAPHYSICS,LLC 
3753 HOWARD HUGHES PKWY, STE 200 
LAS VEGAS,NV.89169 
www.applied-metaphysics.com 
or 
1-(866)447-1560 
(Nv: res. please add $1.55 sales tax.) 
Guitar playing stuck in a rut? 
‘Thousands of guitarist are improving fast. 
Fantastic results. Free Newsletter.For more info: 
http://www.guitar5day.com/GW.html 
866-513-1074 


How much has your playing improved this year? 
Not that much? Free E-books, lessons, 
playing tips and backing tracks. 
www.ckomusic.com 
JFRocks.com. 
FREE video guitar lessons 
dvds, cd. 
http://www jfrocks.com 
nkyDogMusic. 
ше method books: 
Master the Fretboard, Play like Jimi , Develop 
Monster 


ABSOLUTELY UNDERSTAND GUITAR! 
Tired of not really GETTING IT? Try these 32 

j rourions lessons on DVD or VHS. Got the 
Ў. вс picture quick, cheap and easy in your 
‘own home! Our totally VISUAL method 

4/9 boats CDs, books and downloads. 

Play by ear-solo-write songs! All 

ul V. styles. Thousands of satisfied students. 
Toll free 1-866-877-9900 or on the web 

J9. — www.absolutelyunderstandguitar.com 


PAUL REED SMITH GUITARS. Great selection. 
Will take special orders. Call for prices. Have over 
100 in stock. Martin Music, 8014 Club Center Dr., 

Suite 12, Cordova, TN 38018. (901) 757-9020. 

www.martinmusicguitar.com 
PEDALS PICKUPS STRINGS PICKBOY COOL PICKS 
‘TUBES MICROPHONES CABLES GUITARS AMPS. 
Great Prices. Click & Buy 
www.imperialguitar.com 
FINANCE YOUR MUSIC GEAR! 
No Credit History Needed! We Can Help. 

Guitars, Amps, Drums and more for $29/mo. 

1-800-863-4347 www.theguitarfactory.com 


The Music Zoo 
Martin, Orange, Cornford, 


Rickenbacker 


New York City 
718-631-9292 
www.themusiczoo.com 
SAVE BIG! New And Used Instruments 
www.theguitarfactory.com 
800-863-4347 


musicians wanted 


www.GIGSatSEA.com 
Paid jobs on cruise ships 
(310) 957-5757 x285 


parts/accessories 


Magnetic Pick: 
Don't loose your mind loosing your picks. 
Visit savagepicks.com or contact 949-922-0890, 


Solid Wood Soundhole Gover. 
Beautiful carvings that improve the app 
of any guitar and fight feedback. 
Lutehole.com 888-475-5883 


MercaSystems.com 
Guitar Parts, Bass Parts, Tubes, Amp components, 
Luthier Tools 


‘Awesome New Rhythm Guitar Picks 
New Sounds New ‘Technique for the 
Rhythm Guitarist 
www.rhythmpick.com 


SHARP CONCEPTS 
Custom Aluminum Guitar Pickguards and Products 
www.sharp-concepts.com 


www. GuitarPartsUSA.com 
PERSONALIZED GUITAR PICKS & STRAPS 
Pick Guy, PO. Box 70 
Westfield, IN 46074 
(317) 698-5141 
www.PickGuy.com. 
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Build your own acoustic or electric guitar, 
Free catalog featuring kits and all the tools, 
finishing supplies and instructions needed to build 
your own instrument. Stewart-MacDonald, 
Box 900-1, www.stewmac.com 


INCREASE 

LittleFretty.com Srem 
GUITAR PLAYERS RIR REACH 
Warm-Up..Stay Loose _ УЙГУ" sree. 
Anywhere... Anytime? 6 $19.95 
aes 485 sh chuka 

"d * ORDER. VISAMCIAMKIDIS 


800 741-4146 
salesaLittleFretty.com 


pe 


Jeannie Pickguards 

Engraved, Wooden bookmatch, clear & colored mirrors, 

Animal skins, sunburst, and viintage 60s materials, 

Specializing in hard to find vintage pickguards. 
Bodies necks, Parts and pickups. 

Dealers Welcome, 925-439-1447 Jeannie 
Pickgu: 292 Atherton Ave. Pittsburg, CA 94565 
mail: pickguards@comcast.net 

VISIT OUR WEBS! 
http://www.jeanniepickguards.com 


Terrapin Guitars - Custom Pick Guards 
Color and configuration options. 
Imprinted artwork or standard materials. 
www.terrapinguitars.com * 1-877-296-12 
P.O. Box 11565, Eugene, OR 97440 


STUTTERING 
Help prevent it! 
STUTTE 1-800-992 
FOUNDATION. 
www. stutteringhelp.org 


9392 


USAStrings.com 
rings, amplifiers, effects and more 


CUSTOM BUILT ROAD CASES - factory 
CATALOG: Katz Audio, PO Box 304, 
Charlottesville, VA 22902-0304. (800) 243-3671; 
Fax (540) 942-5477; Ema 
Website: www.katzaudio.com 
‘www. guitarworld.com 


ecords/cds 


QUALITY CONCERT DVDS 
Blues/Jazz/Classic Rock/Metal/Alt 
For Catalog write to 
CLASSIC RARE VIDEOS 
P.O. Box 660701 
Birmingham, AL 35266 
Phone? (205)685-1901 
Email:barnardg2@netzero.com 


Great prices on 


80's shrapnel artists on cd and dvd 
www.usmetal.com 


The Curbow School of Lutherie 
ive education in guitar, design and constrution. 
706-374-2873 
www.curbow.com 


?MARKETPLACE 


GUITAR BUILDING AND REPAIR SCHOOL. 
Comprehensive courses in acoustic, electric, and bass guitar 
construction, repair, finishing and guitar electronics. For 
‘occupational training, since 1974. Accredited member ACC- 
SCT. Financial Aid available for those who qualify. 
Contact: ROBERTO-VENN SCHOOL OF LUTHIERY, 
4011 S. 16th Street, Phoenix, AZ 85040. 800-507-3738. 
Web Site: www.roberto-venn.com 
Email: info@roberto-venn.com 


"GUITAR REPAIR AND CONSTRUCTION SCHOOL: 
Practical, profitable training in guitar repair and con- 
struction. Build 


n acoustic and electric guitar while 
working in an actual repair shop specializing in the 
vintage market. Call (800) 278-0089., or write. 
BRYAN GALLOUP'S GUITAR HOSPITAL, 
10840 Northland DriveBig Rapids, MI 49307. 
Web Site: www.galloupguitars.com 


MUSIC THEORY COURSE FOR GUITAR 
Correspondence Course. Certificate issued on completion, 
Beginning courses also available. Course outline and enroll 
ment order form for this and other home study courses, 
Write to: Jim Sutton Institute of Guitar, 23014 Quail Shute, 
Spring, TX 77389-3944, USA 1-800-621-7669 
E-mail: JSuttonISG@aol.com 


Web Site: http://guitar jimsuttoninst.com 


SCRIBE NOW 70 THE 
HOTTEST BASS MAG IN THE LAND! 


AUDIOSLAVE 


REVEAL HN TO TURN YOUR ҮТИК SECTION NIS POWERHOUSEI 


IMMRBD) Id „ма, 


GUITARWORLD. 
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% By ERIC KIRKLAND 


HE GUNSLINC 

are again gravitating toward 

radical guitar designs to com- 
plement their aggressive styles and 
intense stage personas. This is great 
news for B.C. Rich Guitars, which 
currently produces more than 21 of 
the world's wildest guitar shapes. In 
celebration of this recent trend, B.C. 
Rich has added the timeless Mock 
ingbird and 10-String Bich guitars to 
its Exotic Classic Series, which also 
includes the six-string Bich. (The 
eries offers all three 
models in two versions: koa with 
maple stringers and spalted maple 
with ebony stringers.) In this plat- 
form, these two established designs 
are recreated as modern works of art 
whose striking looks are matched only 
by their powerful sounds. 

Both guitars feature neck-through 
construction, attractive tone woods 
and top-end hardware. Enthusiasts of 
vintage B.C, Rich details will appreci- 
ate the old-school cloud inlays float- 
ing in the bound ebony fingerboards, 
and modern players will be energized 
by the muscular tone of the custom 
Rockfield pickup 


ROCKFIELD PICKUPS 
B.C, RICH COULD have loaded these 
exotic beauties with any pickup on 
the market. So it’s especially curious 
that the company chose humbuck- 
ers from Todd Rockfield, a relat 
newcomer to the pickup manufactur- 
ing world. Once you hear the pickups, 
you'll understand the choice: think 
souped-up brown sound, with ac- 
celerated harmonics, thick lows, hot 
midrange crunch and a clear bite. The 
Mafia model pickups in these Exotic 
Classic guitars are ceramic-based 
versions of Rockfield’s Turbo pickups. 
‘The ceramic magnets give the pickups 
more power, extended lows and the 


Sof metal 
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ВІСН AND FAMOUS — 


B.C. Rich Exotic Classic Series 10-String Bich and 
Mockingbird electric guitars 


LIST PRICES: 10-String 
Exotic Classic Bich, 
$1,140.00; Exotic 
Classic Mockingbird, 
$1,075.00; 


MANUFACTURER: 
B.C Rich Guitars, 
berich.com 

BODY: Nato mahog- 
any;available in. 
spalted maple veneer 
with ebony stringers 
Or koa veneer with 
maple stringers 
NECK: Maple, neck- 
through construction 
FINGERBOARD: Ebony 
FRETS: 24 jumbo 
SCALE: 25 5/8 Inches. 
HARDWARE: Chrome 
CONTROLS: 2 Volume, 
1 Master Tone, toggle 
switch 

BRIDGE: (Bich) Quad 
Yo«string bridge; 
(Mockingbird) Tune- 
O-Matic two-piece 
bridge 

PICKUPS: 2 Rockfield 
Mafia 


String-through 
headstock allows for 
four additional strings 


murderous attack that inspired the 
model name. Controls for the guitars 
include a three-way toggle, master 
volume and dedicated tone pots. 


EXOTIC CLASSIC 10-STRING BICH 
FOR OBVIOUS reasons, the B.C. Rich 
Bich has one of the most memo 
rable names ever tagged to a guitar, 
Though the Exotic Classic Bich 
is a sizable instrument, my test 
model-in spalted maple with ebony 
stringers—weighed in at about eight 
trim and very resonant pounds, Its 
veneer cap is a stunning slice of 
burled tiger maple, which doesn’t af- 
fect the tone insomuch as its adds to 
the instrument's appearance. Ebony 
trips mite, the "stringers"—separate 
the maple center of the guitar from 
the Nato mahogany body pieces. 


Pearl cloud inlays 


If you haven't hear« ich abi High-output 
wen t heard much about KC 
10-string guitars, it's because мааи 


(available on all 
Exotic Classic 
Series guitars) 


they are uncommon and some- 
what misunderstood. Many 
players love the natural chorus 
effect produced by 12 strings, 
but 12-string guitars sound 
odd when combined with 

high gain and distortion. Young 
rockers discovered a solution \ 
in the ntid Seventies when, in an 
effort to improve the clarity of their 


Spalted maple 


electrified 12-strings, they removed 
the octave strings on the low E and 
A. The gain. induced dissonancı Ebony stringers 


disappeared, and the 10-st 
guitar was born 
The cool thing about this gui- 

tar is that the standard gauge 
strings are spaced exactly as 
on a normal six-string, and 
the neck is no wider than 
you'll find on any other 
Bich. Should you want 
touse the guitar asa 

x-string, just remove 
the four octave strings 
and you'll have a stan- 
dard six-string Bich, 


ing 


Tuners for 
additional four 
strings strung from 
the headstock 


PERFORMANCE 
THE LOW WEIGHT of my test guitar 
helped to create exceptional acoustic 
ssonance with particularly long-ring- 
ing bass notes, Plus, the extra mass of 
the 10-string compatible bridge added 
to its bass presence and 
sustain, Combined with my 
Marshall JCM 800's lead 
tone, the fiery Rockfield 
pickups brought out pyro- 
technic brilliance in the mids and an 
abundance of sparkle in the highs. The 
neck was terrifically comfortable and 
the harmonious chorus of the octave 
strings was absolutely addictive. Noth- 
ing but gloriously lush tones emanated 
from this high-end 10-string, produc- 
ing some extremely fun and memo- 
rable playing experiences. 


EXOTIC CLASSIC MOCKINGBIRD 


PLAYERS ARE DRAWN to the Mocking 
bird’s shape because it is simultaneously 


ТП 
B | | [ Dp. 
ШИ! // 


QUALITY Ñ DESION 


Ebony fingerboard 
with as jumbo frets 


undomesticated and artistically balanced 
Because this is a true neck-through gui- 
tar, the body's center is actually an exten: 
sion of the three-piece maple neck. My 
test guitar was made of Hawaiian koa, 
with maple stringers that contrast the 


Maple stringers 


body's darker woods. They not only look 
beautiful but also add strength 
„ co the overall construction. 


The koa is used for the top and 
matching headstock veneer. This 
^ rare tone wood is now in very short 
supply, and it's a special treat to see it 
even as an accent 


PERFORMANCE > 
THE MOCKINGBIRD'S TONE was 
warm and clear, with a powerful bass 
signature and punchy high notes, The 
Rockfield Mafia pickups harnessed 
this essence and delivered it to my 
modified Marshall with surprising 
finesse. Low-gain settings with 
the Mockingbird's neck pickup 
yielded mesquite-charred Texas 
blues-style mids that were 
imbued with a velvety treble 
ў snap. Upping the distor- 
tion and switching to the 
high-powered bridge 'bucker 
made my Marshall sound as if it 
had been hit by a lightning bolt of 
metallic tone. The Mockingbird was 
tonally transformed into a screaming 


д д 
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THESE EXOTIC 
CLASSICS, 
WITH THEIR 
SWEET TONE 
WOODS 

AND HOT 
PICKUPS, 

ARE UNLIKE 
ANY B.C. 

RICH GUITARS 
FROM THE 
PAST. 


raptor, with chunky lows, razor-sharp 
treble attack and ripping mids. 


THE BOTTOM LINE 

THE B.C. RICH 10-String Bich and 
Mockingbird have been around a long 
time. But these beautifully built Exotic 
Classic versions, with their sweet tone 
woods and hot pickups, are unlike any 
B.C. Rich guitars from the past. Their 
tones blend vintage depth with contem- 
porary attitude, and the exquisite feel of 
their three-piece necks represents more 
than 35 years of design evolution 


MAGNIFICENT LOOK: FRET EDGES COULD 
BLAZING PICKUPS, FAST | BE ALITTLE CLEANER 
PLAYABILITY 
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the gear in review 


TOTALLY TUBULAR 


Epiphone So-Cal 50H amp and 


So-Cal 412SL cabinet 


By CHRIS GILL 


EW THINGS in life are more satis- 

fying than plugging into a tube. 

driven stack, But ever since Jim 
Marshall first conceived the concept of 
piggybacking a high-powered amp on 
a 4x12 cabinet, this pleasure has come 
ata rather steep price. A few affordable 
oddities emerged from third-world 
and communist-bloc factories over 
the past decade or so, but by the time 
you replaced their easily breakable 
plastic jacks, scratchy pots and other 
low-quality components, you prob: 
ably would have saved more time and 
money building the amp yourself, 

With the introduction of their new 
So-Cal 50H amplifier head and accom- 
panying So-Cal 41251, slanted 4x12 
cabinet, Epiphone has broken the price 
barrier by offering an all-tube 50-watt 
half stack for a street price well under 
$1,000. To keep its price ata minimum, 
the amp is manufactured in China, but 
it was designed and engineered 
two-car garage in Long Beach, C. 
fornia,” according to the proclamation 
boldly printed on the amp's back panel. 
Sturdy components, solid construction 
and Epiphone's devotion to quality con- 
trol 


FEATURES 
Although the $o-Cal 50H amp head's 
price is about as low as possible, this 
is anything but a no-frills amp. It 
offers features and functions that pros 


demand. Dual EL34 tubes provide 50 
watts of power, while five 12AX7 tubes 
drive the preamp and spring reverb 
sections. In addition, you can switch 
between the full-on assault of 50-watt 
pentode operation or the lower volume, 
but still-furious snarl, of its 25-watt 
triode mode. A solid-state rectifier keeps 
bass frequencies tight and focused and 
climinates the tone-sucking power sag 
common with tube rectifiers, 

The So-Cal features two channels. 
channel 1 has a single volume control 
ideal for clean and overdrive 
channel 2 has level and gain con- 
trols for dialing in any desired amount 
of distortion from crunch to sizzle. A 
footswitch jack is provided for changing 
channels with an optional footswitch, 
Both channels share the three-band EQ 
(bass, middle, treble) and presence and 
reverb controls, but channel 2 also has 
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Altube 
spring reverb 


Contour control 


provides plenty of 
midrange and bass 
voicings for channel 2 


Eminence Lady Luck 
inch speakers are 
custom-volced for the 
So-Cal soH amplifier 


MAP: So-Cal 50H, 
5499.99, So-Cal 41251, 
$299.99; EPA-FSB 
footswitch: $23.99 


MANUFACTURER: 
Epiphone, 
epiphone.com 
SO-CAL 50H HEAD 
FRONT-PANEL 
CONTROLS: On/Off 
switch, Standby 
switch, Presence, 
Reverb, Bass, Middle, 
Treble, Independent/ 
Interactive EQ switch, 
Level (channel 2), 
Contour (channel 

2), Gain (channel 2), 
Channel 1/2 switch, 
Volume (channel 1) 
INPUT: Guitar 
REAR-PANEL 
CONTROLS: 
50/25-watt switch 
OUTPUTS: 1x16 ohm, 
2x8 ohm, 2x4 ohm 


SO-CAL 412SL CABINET 
SPEAKERS: 4x12 
Eminence Lady Luck 
POWER HANDLING: 
280 watts 
‘CONSTRUCTION: 
Closed-back birch-ply 
cabinet 


EPA-FSB FOOTSWITCH 
CONTROLS: Channel 
selection and reverb 


a contour knob for dialing in a dramatic 
range of distinctive midrange and bass 
tones. An EQ switch lets you select 
either independent or interactive EQ 
modes. In the latter mode, each tone 
control affects the other, For example, 
boosting the treble control also rolls 
off some bass. Independent EQ oper- 
ates like the tone controls on 

a mixer, where the bass, mid 
and treble knobs boost specific. 
frequencies, 

Whether you want to use 
the So-Cal 50H in a half- or full-stack 
configuration, its rear panel provides a 
single 16-ohm, two eight-ohm and two 
four-ohm speaker outputs for connect- 
ing a wide variety of speaker cabinets 
to the amp. The matching So-Cal 41281, 
4x12 is an excellent companion to the 
o. Cal 50H head, featuring four specially 
designed Eminence Lady Luck 12-inch 
speakers that can handle up to 280 watts 
and deliver smooth, honking mids, shim- 
mering highs and taut low end. Like the 
head, the speaker cab features tough | 
vinyl covering that looks like leather and 
metal corner reinforcements to prevent 
damage. Though available only in a slant 
cab at review time, the 412SL will be 
offered in a straight version in 2007. 


The So-Cal 50H may not cost much, but 
it sure sounds expensive. While it may 
not be as flexible as a mega-channel 


boutique beast with multiple gain 
stages, it covers the gamut of “meat 
ly on 


т’ potatoes” tones that players г 
most, from raunchy overdrive to classic 
metal crunch, Channel 1 is ideal for 
clean and biting blues tones, delivering 
punchy power tube distortion that kicks 
in when the volume control is just below 
12 o'clock. Plug in a Strat to 
enjoy some Stevie Ray sting, 
ora Tele for classic Keef jangle, 
and crank up the reverb for 
some Dick Dale surf riffing, 
Channel 2 produces the amps 
best modern metal tones with the 
independent EQ setting, which allows 
you to scoop out some mids and crank 
the bass and treble. Switch over to the 
interactive EQ setting and you could 
probably fool the most diehard Marshall 
fan in a blindfold tone test, especially i 
your Priest/Maiden riffs are up to snuff 


THE BOTTOM LINE 

The features and tone of the So-Cal 
ОН are unmatched at its price. Whether 
you're looking for a first amp or a new 
addition, the So-Cal 50H with its match: 
ing 412SL cabinet is a worthy choice that 
offers more bang for the buck than a 
case of budget blasting caps. m 


AFFORDABLE, BOTH CHANNELS SHARE 
VERSATILE FEATURES, EQ SECTION 
CLASSIC TONES 


Y 
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THE ONLINE MUSICAL INSTRUMENT MEGASTORE! 


WWWSAMASH.COM + 1-800-4-SAMASH 
CALL OR VISIT THE SITE FOR A FREE CATALOG SUBSCRIPTION 


ІШ 
AND WE GOT IT. 


SOUNDCHECK the sear in review 


THE HUMAN TOUCH 


Rocktron Cyborg Digital Destiny digital delay pedal 


„ ` By EMILE MENASCHÉ 


OCKTRON's CYBORG Digital 
Destiny is a bit of a paradox. On 
the one hand, this floor pedal 


delivers studio-quality tone, courtesy 
of its Motorola DSP engine, with eight 
instant-access presets. It has an intui- 
tive tap tempo control, and individual 
knobs let you refine the presets by 
adjusting delay time, repeats and wet/ 
dry mix. The unit runs on an included 
power supply, so there's no fussing 
with batteries, and it sports Rocktron's 
HUSH noise reduction technology 

ven the old-school LED display is 
efficient and easy to read. 

On the other hand, you need a 
MIDI controller (such as Rocktron's 
MIDI Mate) to change presets by foot 
as well as to access all the pedal's 64 
presets. But as Rocktron notes, the 


LIST PRICE: $279.00 
(MANUFACTURER: 
Rocktron, 
Rocktron.com 
CONTROLS: Preset, 
Time, Repeat, Level, 
Hush On/Off 
FOOTSWITCHES: On/ 
Off, Tap/Store 


OTHER: Eight user- 
modifiable presets 
(64 total with MIDI 
controller), fully MIDI 
programmable and 
controllable with 
compatible controller 


Sande 
marra DESTINY 


DEN 


BUZZ BIN 


Cyborg is not a budget pedal, so a 
more professional-minded audience is 
obviously the target here. 


FEATURES 


EACH OF THE Digital Destiny’s eight 
factory presets recalls a different 

delay mode. Presets one through five 
let you set delay time as a fraction of 
the current tempo: either an eighth 
note (maximum delay time 500ms), a 
triplet, a quarter note, a half note or a 
whole note (maximum delay time two 
seconds). I like this approach, because 
it lets you think it terms of patterns and 
musical expression and then use the 
tap switch to set the actual delay time. 
‘he final three presets—hold delay, 
PHAZDLY (phase delay) and rever 
are less conventional. Hold delay may 
well be the Cyborg's outstanding feature: 
you can play along with the hold feature 


Built-in HUSH 
|: noise-eduction 
circuitry 


Tap Tempo 
control 
allows you 
to tap out 
delay time 


TAPISTORE 
(PRESS AND HOLD TO STORE) 


% er 
i] 


SAMURAI SURGE Keeley Electronics Katana Clean Boost pedal 


Boosting a guitar's 
signal is easy, but it 
takes a sophisticated 
device to do it with- 
out adding distortion 
or affecting tone and 
response. One of the 
few pedals to actually 
achieve this is the 
hand-built Katana 
Clean Boost, from 
Keeley Electronics. 
The secrets to the 
Katana’s practically 
limitless headroom 
are audiophile-grade 


components and a 
specially designed L.C. 
known as a charge 
pump. This muscular 
circuit doubles the 
nine-volt input volt- 
age to 18-volts before 
a set of FET transis- 
tors smoothly ampli- 
fies the sound, 

The Class A Katana. 
has a single side- 
mounted push-pull 
pot that lets users 
adjust the amount 
of boost with their 
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foot. Pushing inthe 
pot places the pedal 
in Pure Clean mode, 
where you get a 
healthy dose of clean 
boost. Pulling it out 
puts the Katana in 
High Gain mode, giv- 
ig your tone a little 


KA-CHING! 


LIST PRICES: $179.00 
MANUFACTURER: 
Robert Keeley 
Electronics, Inc., 
robertkeeley.com 


2%. 


tube grit just this si 
of overdriven. 

Tested through 
a host of amps, the 
Katana was supreme- 
ly transparent, 


while it maintained 
the precise nuances 
of my attack. It's like 
getting more from 
your amp without 
maxing out your 


offering everything gain. No wonder the 
from mild lift Katana has found 

to radical “ a place in the pedal 
boost жы boards of Z.Z. Top’s 


Billy Gibbons 
and Anthrax's 
. Dan Spitz, 
5 34 among many 
LJ others. 
Eric Kirkland 


on before you actually start recording in 
the loop, making it easier to syne with the 
tempo and create a usable backing loop. 
PHAZDLY adds modulation to the sound, 
while reverse delivers, as you would 
expect, a backward tape-type sound. 


THE BOTTOM LINE 


THE CYBORG I5 sturdily built, sounds 
incredible and is easy to use. It loses 
some points for requiring MIDI gear 
to gain full access to its features, but its 
calling card is superior tone that pre- 
serves the nuances of your instrument. 


The hold feature is outstanding too, a 
nice bonus for what would otherwise 
still be a strong workhorse delay. ш 


MIDI CONTROLLER 
REQUIRED TO ACCESS 
ALL PRESETS, SPECIAL 
MIDI CABLE REQUIRED, 
SOLD SEPARATELY 


EXCELLENT SOUND, 
EASY-TO-USE TAP TEMPO 
FEATURE, GREAT HOLD. 


FEATURE, CREATIVE 
REVERSE DELAY 


Suid be Шы 


BAD KARMA DEVIANT BEHAVIOR! 


The No PAIN Scale Change! 


Change the scale of your Strat® or Tele®... 
NO BODY ALTERATIONS. Just change the neck! 


See NEW COOL STUFF 
every day at: 


° MALDEN 


+ www.maldenguitars.com 


In 


(Wirt rABLATURE | 


WOLFMOTHER є STROKES THE SWISS ARMY ROMANCE | 
00946 FIRST IMPRESSIONS SUPER COLOSSAL DASHBOARD 
525507. ass 02500920 $2295 CONFESSIONAL 
02500957 $19.95 02500843 $19.95) 


EIL SERIES, EVERYTHING IS ARTIST rn 


cherry lane T MSIE ee, om. 
wr wb 800-637-2852 is | 


Basson Sound 


The Basson Sound gd 
is a two-channel, foot. 
switchable, Class A/B all- 
tube guitar amplifier head 
rated at 120 watts. The 
BGA1 has an interactive 
EQ, an all tube send- and 
return-controllable effect 
loop, point-to-point wir- 
ing, silver mica capacitors, 
silver Teflon wire and 
military-grade metal film 


also employs four Sovtek 
12AX7A preamp tubes and 
four Sovtek 6CA7 power 
tubes. itis available in 
black Tolex covering, 
a black or grey mesh face. 
$1,595.00 
Basson Sound, 
bassonsound.com 


rontier Design Group 


The AlphaTrack is a DAW controller that combines a set of intuitive tactile controls 
in a compact design. AlphaTrack has a 100mm touch-sensitive motorized fader that 
provides true 10-bit resolution for smooth and precise level control and three touch- 
sensitive encoders that provide quick control of track and plug-in parameters, pans, 
sends, EQ, plug-ins and automation. A 32-character backlit display provides detailed 
information in response to encoder movement. Other features include transport 
controls, and buttons on each track for record, solo and mute. AlphaTrack connects 
to your computer via USB cable, is compatible with Windows XP and Mac OS X 
(including Intel Macs) and works with applications such as Pro Tools, SONAR, Reason, 
Cubase SX/SL and Nuendo. Support for more applications will be added regularly. 
$249.00 
Frontier Design Group, frontierdesign.com 
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Michael Wilton, a founding 
member of metal band 
‘Queensryche, has designed his 
first signature guitars for ESP: the 
ESP Wilton and LTD MW-600. Both 
models have an alder body in a 
familiar double-cutaway body 
shape, with a unique black finish 
with a custom skull graphic that 
Wilton defined for his original ESP 
Custom Shop version. Both models 
have a bolt-on maple neck with 
25 V2-inch scale and a maple 
fingerboard with 22 extra jumbo 
frets and diamond-shaped inlays. 
Other features include an original 
Floyd Rose tremolo, Sperzel lock- 
ing tuners, Seymour Duncan /В/59 
pickups and chrome hardware. 
LTD MW-600, 

$1,299.00; ESP Wilton, $3,199.00 
ESP Guitar Company, 
espguitars.com 


Levy’s Leathers 


Levy's new gothic line of leather guitar 
straps offer a glimpse into the dark side, 
featuring skulls, bats, spider webs, crosses 
and other gothic symbols and designs in 
black, burgundy and red colors. All straps 
are adjustable from 47 to 55 inches and 
are available in extra-long (XL), which 
adds 12 inches to overall length. 

$63.80 
Levy's Leathers, levysleathers.com 


Big Rock 
Engineering 


The Big Rock Engineering Cord Lok 
system extends cord life and pre- 
vents damage to jacks and associ- 
ated mounting hardware. The cord 
is locked to the end button to cre- 
ate an adjustable, stress-relief loop. 
The nylon oval lock snaps on all 
Fender-type strap-end buttons and 
has no metal parts to scratch your 


guitar’s finish. Cord Lok is also com- ‘si Tec 
patible with Dunlop and Schaller DigiTech 
strap locks, with which it functions 
as a cord lock only. Cord Lok System The new RP250 modeling guitar processor gives guitarists fast access to 21 amp/preamp and acoustic guitar 
is available as an upgrade kit, with models, 14 speaker cabinet models and 54 effect models. Real-time control is provided via two footswitches, 
two locks, two deep-penetrating four buttons, four encoder and an expression pedal. A six-character LCD provides at-a-glance visibility under 
stainless-steel mounting screws, the most challenging stage-lighting conditions. The RP250 is equipped with 60 user and 60 factory presets, 
‘two end buttons in standard colors a built-in drum machine featuring 60 professionally programmed patterns and high-quality drum kit sounds 
and finishes and four cable ties. and a chromatic tuner with drop-tuning options. USB connectivity provides two-in/two-out recoi 

$8.00 bilities and preset editing using the downloadable X-Edit editor librarian software for PC and Mac. 
BigRock Engineering, $229.95 
bigrockeng.com DigiTech, digitech.com 
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SOUNDCHECK 


® ` By ERIC KIRKLAND 


AMB OF GOD'S Mark Morton is 
known as a monster guitar play- 
er. His precise rhythm strokes, 

fs and deft incorporation of 
unconventional chords fuel the band's 
harmonious hardcore assault. 

But what most don't know is that Mor- 
ton is also a player of blues and country 
when he's off the road from touring (see 
Metal Edge” sidebar). So when he sat 
down with Jackson to discuss the creation 
ofa signature guitar, versatility wa 
among his design goals, The result of that 
collaboration is the Jackson Pro Series 
“Dominion,” a short-scale guitar based 
on Jackson's award-winning Swee-tone 
design, with distinctive classic looks and 
very modern features. 


FEATURES 


IF YOU DIDN'T KNOW anything about 
Lamb of God, the Dominion's spec 
sheet might lead you to believe Morton 
is a jazz. fusion or blues specialist, The 
guitar is entirely built around the goal 
of maximizing resonance and volume, 
without affecting tonal stability. This 
largely accomplished through the 
mahogany body's tuned tone chambers, 
which help to keep the tone open and 
clear, even with the harshest distot 
tion. A real quilted maple cap tops the 
partially hollow body and adds to the 
guitar's clean note definition. 

Jackson created a chunky, vintage feel 
for the Dominion's 24 3/4-inch-scale 
mahogany neck. Graphite rods add stabil- 
ity to the neck-through construction, and 
the strings are anchored on locking Sper- 
zel tuners. The heavy ebony fingerboard 
a compound radius, which makes 
chords comfortable to grip in the low 
positions and technical artistry easie 
you move up the neck. I also like that the 

2 frets are side filled, making it unlikely 


s chie 


. 
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that they will ever presenta sharp edge. 
Extra eye candy includes an inlaid Jackson 
headstock logo, pearloid tuner buttons and 
shark's eye abalone and pearl inlays 

Although most metal players load 
their guitars with high-output pickups, 
a set of sweet Seymour Duncan 59s 
maintain this guitar's modern-vintage 
vibe. Miniature switches on the guitar 
tap each pickup, so that players can turn 
the PAF-inspired 59s into smoky single 
coils, and each pickup has its own vol 
ume and tone control. 


PERFORMANCE 
THE SEYMOUR DUNCAN pickups deliv- 
ered the Dominion’s delightful tones to 
my Mesa Rectifier without overemphasis 
or harmonic exaggeration, Highs were 
full, harmonics punched out of the guitar 
with the same strength as fretted notes, 
and the bass was free of mud. The guitar's 
dynamic abilities and round tone were 
especially prominent beyond the 12th fret 
But this wasn't justa grand instrument 
through a wall of distortion. Tapping the 
pickups tamed the output sufficiently to 
give the guitar a beautiful and raunchy 
Keith Richards-style crunch through 
my Fender Vibro-King and Mesa Lone 
Star, Once I dialed in my amps' best clean 
settings, I was also extremely impressed 
by the Dominion’s ability to create thick 
country and blues tones. 


THE BOTTOM LINE 
METAL-PLAYING ASIDE, the Jackson 
Dominion Mark Morton signature gui 
tar is a fantastic instrument. It's acousti- 
cally powerful, extremely versatile and 
sounds as good through a Rectifier stack 
as through a blackface combo 


GREAT FOR ANY NO TREMOLO 


STYLE, CLEAR TONES, 
CHAMBERED BODY 


JACKSON PRO SERIES 
"DOMINION 


MARK MORTON 
SIGNATURE GUITAR 


Chambered mahogany body 
and flame maple top in River 
Bed Finish (shown) 


Sperzel pearl 
button lacking 
tuners 


Compound-radius 
ebony fingerboard 
with shark-eye 
inlays and. 
aajumbo frets 


Seymour Duncan 
"ә humbucking pickups 
with coil-tap switches. 


Toll Free: 1877.744.6832 


Est. 1979 


www.pikcard.com info@pikcard.com 


Ф MADE IN USA - U.S. PATENT No. 7,078,604 Ф 


Built for punishment! 
Notto punish your budget. 


А. 120 wall, all Sovtek tubes 
class A/B, 2 channel 
point to point wired, 

4/8 ohms Guitar Amp. 


в 300 and 480 wat, бот СЩ 
4x12 Guar Cabinots 
slant or straight. 


C. 150 watt, B ohm 2x12 slant 
Guitar Cabinets 


D. 150 watt, 8 ohm 2x12 straight | 
Guitar Cabinets. 


NAMM Hall B, #5000 


Made inthe USA Located at 1954 Kellogg Ave. Carlsbad, Ca 92008 
(760)929-0457, www.bassonsound.com 


FOR YOUR 


ULTRAFAST 


Winter NAMM 2007 
See PedalSnake in the 
Fender booth #207 


THEHOLE TRUTH 


acoustic gear in review 


AMBER WAVES 


Morgan Monroe M-50V acoustic guitar 


„ By CHRIS GILL 


F YOU HAVE $1,000 to spend on an 
I here is no shortage 

of models competing for your hard- 
earned dollar, Even the big boys like 
Martin, Taylor and Guild offer guitars 
within this price range. But if you want 
something that offer ie tone, 
vintage-inspired design and the flashy 
looks of a top-of-the-line instrument, 
your choices are pretty limited. 

Which puts the new Morgan 
Monroe M-50 in a class of its own. 
The acoustic boasts a stunning aba- 
lone leaf-and-vine fretboard inlay as 
well as abalone inlays surrounding 
the headstock and top of the body. 
Even though it’s a brand-new instru- 
ment, the M-50 exudes the vibe of a 
vintage flattop box from the warm 
glow of its amber-colored top to its 
comforting tone. Almost everything. 
about this guitar, from the atten- 
tion to detail in the craftsmanship 
to its materials, screams "high-end. 
Everything, that is, except its price. 


FEATURES 
THE OVERALL DESIGN of the M-50 
milar to that of another famous 
dreadnought from a company whose 
name begins with “M.” The M-50 is 
structed from the classic com- 
bination of solid Sitka spruce (top), 
solid Indian rosewood (back, sides), 
mahogany (neck) and ebony (fret- 
board, bridge), and the forward-shifted 
scalloped X bracing is based on a 
beloved prewar pattern. The binding 
and bridge pins may be ivoroid instead 
of real ivory, but at least you can sleep 
comfortably at night knowing no el 
phants or whales were harmed while 
making this instrument, 

The M-50's scale length is the stan- 
dard 25.4 inches, the nut width i: 
3/4 inches, and the 20-fret neck meets 
the body at the 14th fret—no surpris 
here. There's even a Thirties-style 
diamond volute on the back of the 
headstock. But one significant differ- 
ence from a vintage guitar is that you 
have a choice of neck profile: either a 
V-shaped version (the M-80V, which is 
the model tested here) or a rounder D 
shape (the M-50D). 

Other features include a vintage 
style “Palomino”-pattern pickguard, 

a compensated bone saddle and bone 

nut, and Kluson-style butterbean tun- 
ers. While the tuning pegs certainly fit 
the vintage aesthetic as far as looks go, 
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they are sealed and have the smooth 
feel of more modern tuners. A her- 
ringbone rosette and two-tone che 


erboard back center strip seal the deal HSTPRICE $990.00 

in the M-SO'sclassic-inspired styling, I MANUFACTURER: 
Workmanship and materials are Pas шова? 

above avera speci: ra " mapu 43mm bone nut 

above average, especially for a guitar am 

in this price range. The grain on the ы” 

top is narrow and straight and the 

op is narrow and straight and the — ан 

Indian rosewood has a gorgeous root нона 

beer-brown hue. The ebony fretboard ; RADIUS:16inches 

is smooth and lacks the pitscommon- | FRETS:20 


1 BODY: Solid Sitka 


spruce top, East Indian 


encountered with cheaper grades 
of ebony. Even the abalone exudes a 


Abalone ee of 
luminescent blue-green tint. Ж” RM, 
NECK: Mahogany 
PERFORMANCE BRIDGE: Ebony 
THE M-50 HAS the dreadnought sound | piexupsinone 


down pat. The tonal qualities players 
expect-big and commanding bass, 
full and round mids, chiming highs— 
are there in abundance. It pumps out 
ample volume, and if you strum it 
hard it delivers that distinctive dre 
nought compressed “overdrive” that 
rhythm players love. Like a classic 
flattop it's also a flatpickers delight: 
picked single-note lines cut through 
clearly and with authority. 

Whereas some vintage acoustics 
can be a struggle to play, the V- 
shaped neck on the M-50V strikes 
a comfortable balance between the 
exceptionally fast playability of a slim 
neck and the tonal heft that a thicker, 
deeper neck profile supplies. The 
narrow frets ensure accurate intona- 
tion, and their profile is just high 
enough to let you know they're there 
but not too high so they won't slow 
down your licks. The vine fretboard 
inlay may initially provide some con- 
fusion to guitarists who play by sight, 
but standard side-dot position mark- 
ers adorn the neck binding tohelp 
players find their way. 


THE BOTTOM LINE 
EVERYTHING ABOUT THIS guitar is 
pure class, from the tasteful wooden 
banner logo on the headstock to its 
timeless tone. Morgan Monroe gui- 
tars, banjos and mandolins have gen- 
erated a buzz amongst bluegrass play- 
ers for a while, and now is the time for 
players of all styles to discover what a 
great value their instruments offer. m 


VINTAGE LOOKS AND 
TONE, VERY REASONABLE 


inlay (abalone vine 
with abalone trim), 
prewar-scalloped 
X-Forward bracing, 
d- Kluson-style butter 
bean tuners, Japanese 
ivorold binding and 
bridge pins, dovetail 
neck joint, available. 
with standard neck 
(Mso) or modified 
V.neck(Mso-V) 


"AN'.omm solid 
Sitka spruce top 


CON 


VINE FRETBOARD INLAY 
MAY DISORIENT SOME 
PLAYERS. 


PRICE, EXCEPTIONAL 
PLAYABILITY 


COCA Dach Label Әм) 


SHO ITO HELL 


SEE IT FROM THE OTHER SIDE ” F 
training for a career in the audio industry T 
1-877-27-AUDIO * WWW.SAE.EDU а; 

| | 7 54 


Individual Studio Time 
Digidesign Sponsored School 
Official AMS-Neve Training 


VENTURES : 
“CONCRETE JUNGI 


Solid State Logic Approved Training “BLOOD IS THICKE R THAN WATER” 


AND 


Hands-on Training “THE LAST GC JODBYE” 


Full and Part Time Classes 
Learn to Record the Music You Love 


ZAKKWYLDE.COM — BLACKLABELSOCIETY.NET 
ROADRÜNNERRECORDS. COM 


Give your inspiration oomph 
GRAPHTECH 
YOUR AXE 


Perfect Sound 
Lightweight 


FREE 

PRO KIT == 

mics & stands — 

ПСТ) RX1200 Mixer / PM15 Loudspeaker 

| + 1200w (4 High-Current amps — two 300w for L-R & two 300w for monitors) 

— J Adjustable mic preamps * Road Warrior Case * Two 24-Bit effects (256 each) 
GraphTechYourAxe.com/world 12 MONTHS — , 5" 400w 2-way heavy-duty loudspeakers • weather & scratch resistant ABS 
ZERO INTEREST 


TECH UCATION 4 the ins & outs of axes & amps 


NATIVE INTELLIGENCE 


Matt Bruck points a guitar tech hopeful in the direction of higher achievement. 


Matt (right) and 
Adam Reiver show. 
you the ins and 
outs of Floyd Rose 
systems on the 
CD-ROM 


be 


UE TO A manufacturing error, 
i the Tech Education video men- 
tioned in last month's column 


was not included on the CD-ROM. It 
is included on this month's disc and 
posted on the Guitar World web site at 
guitarworld.com/lessons. 

As I mentioned in that column, the 


; video is the first of three segments 


that will focus on routine maintenance 


} for Floyd Rose locking (гете. For the 


demonstration, I was joined by Adam 
Reiver of Floyd Rose marketing, who is 
an expert on Floyd Rose locking trem 
systems, Look for parts two and three 
on the March and April CD-ROMs. 
By the conclusion of these three seg- 
ments, all Floyd users should be better 
informed about how to care for and 
maintain their locking trems and get 
the ultimate performance from them. 
Жжжж * 
Canaan average Joe become a guitar tech? | 
am not a guitar god, but I really enjoy music 
and the guitar players. Our local music 
store doesn't have much to offer, except for 
guitars and drums lesson. Any suggestions 
on how to get started? 


seng Lovan, 
via email 


I think anyone can become a guitar 
tech if he has the proper motivation. I 
ame a guitar tech because I had a 
skill for taking care of my guitars. From 
the time I was 12 years old, I always 
took time to learn about my guitars 

and find out how they're built and why 
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1 knowledge and experi- 


ol mine, and get paid. 
When I considered my 


cal gui 
1 its frets are vital to correct intonation. 
i Unfortunately, our system is not per- 


they work the way 
they do. After a while, 
Trealized that my 


ence were valuable to 
other players; 1 could 
take care of other 
people’s guitars the 
same way I took care 


alternatives—working 
in retail or performing 
other common jobs— 
the choice was a pretty 
(Incidentally, 
believe it or not, a lot of suc- 
cessful professional guita 
techs don't play guitar 
Today, more schools and educational 
programs than ever before are available 
to budding guitar techs. I suggest you 
do everything possible to gain hands-on 
experience and absorb all the informa- 
tion you can though every means avail- 
able, including internships, school pro 
grams, workshops, books, magazines, 


Í videos, the internet, my book (Guitar 


Gear 411, from Alfred Publishing) and 
so on. Commit and dedicate yourself to 
the goal, and be relentless. If I can do it, 
you can, too! Check out thes and 
go kick some ass, dude! 

Musicians Institute Guitar Craft 
Academy: mi.cdu/programs/gea.htm 

Famous Guitarmaker: cybozone 


sit 


com/fg/become.html 


Music Trader: musictrader.com/ 
teched.html 

Guild of American Luthier: 
org/schools.htm 

Tm 

What is the deal with the Buzz Feiten tuning 
system? How much of a difference does it 
make? If it is noticeable, why don't more 
guitar manufacturers offer a compensated- 


uth 


nut setup? 


—Conall McCarthy 
Redondo Beach, CA 


Ever notice that certain chords and 
positions sound a little out of tun 
This is not your imagination. A typi- 
"s scale and the position of 


fect, resulting in a slight but inherent 
quality of imperfect tuning (though it 
varies from guitar to guitar, as some 
intonate better than others). 

The Buzz Feiten tuning system was 
created to alleviate this inharmor 


Guitar Gear 4n, by 
Matt Bruck: the. 
guitar tech's bible 


ard electric and 
acoustic guitars that 
have been modified 
with the system, and 
they've always be 
efited from 
the improvement 
more dramatic on 
acoustics than elec- 
tries, I believe this is 
because most modern 
electrics have individ- 
ually adjustable bridge 
saddles, which allow 
for a good amount of 
compensation to begin 
with, whereas most acoustics 
have factory-set nonadjustable 
intonation, 

I think the reason more manufac- 
turers have not adopted the system is 
because it needs to be licensed, which 
requires the payment of a fee. Bottom 
line, it adds cost to guitars, which in 
turn increases the price to consumers. 

You can find plenty of information 
about the Feiten system on the int 
net. It's certainly worth 15 minutes of 
your time with a search engine to learn 
a little more about the traditional tun- 
ing system and the Feiten system. 

wen“ 

| have been told several times that I cannot 
install an active and a passive pickup in the 
same guitar. Is this true? What if | were to 
install a two-way switch rather than a stan- 
dard three-way? That way, the two pickups 
would never be in the circuit at the same 
time, and there would not be an impedance 
mismatch. The only part of the circuit they 
would share would be the output jack. Does 
this make sense, or am | way off base here? 

shoe, 
Jacksonville, FL 


I've hi 


reat question, It's true that you 

can't have an active and a passi 
pickup in the same circuit. An 
pickup uses a 25k pot, while a pa: 
uses a 250k or 500k pot, hence the 
impedance issues. However, it's also. 
true that you can have an active and 

assive in the same guitar as long a 
ctive and the passive circuits are 
isolated from each other, Isolating the 
circuits in the way you suggest seems 
perfect, While I've never conducted 
the experiment myself, I'm 95 percent 
sure it would work. If you thought 
you were off base, it may have been 
because you were standing directly on 
top of it. Well done, mate! m 


‚and American-made, The Butt ‘sound complements | 
‘sold ates! construction. Reanginoered and ready to nasty up any clean channel, 
Тһе Button takes affer the old tube overdrive іп mil the right filthy ways. 


SPHK corp. Seoul, Korea 


wwwspearguitar.com e-mail: hanklee77@ hotmail.com 


Visit our Booth E1242 at the 2007 Winter Namm 


Handmade in the 
tone Valley 
New England, USA 


www.campbellamerican.com 
+1 617-620-8153 / fax: +1 508-785-3577 
email: sales@campbellamerican.com 


ш on 
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Special Advertising Section 
For advertising information, please call: Scott Sciacca (646) 723-5478 


The Vintage Voiced Series from Morgan Monroe 

feature a louder bracing system, all-solid aged 
À fonewoods, "D" or "V" neck profiles and all with 
ү. а Lifetime Warranty. Try one and see! 


For more information or to find a 
dealer in your area log on to 
morganmonroe.com 


Excellent BEST 
Features: 10 


Quality: *****10 


Value: 10 
Overall: ** 
Mike Adams from Georgia 


Experience: I own it 

Background: 34 Years Musician 

Style of Music: Rock, Alternative, Blues 
Aug 16, 2005 - Excellent value! Priced 
very low in my opinion, if you consider 
how much guitar lessons can cost, and 
how many you would need to cover this 
material. You can never know too much, 
so this fills in alot of blanks with me and 
took me to the next level of playing. 

This man not only sells you a product but 
stands behind it and will answer questions 
you may have with it! Very cool! If you 
are serious about guitar, then you must 
have this!!! It's not a witches brew that 
you drink to become a good guitar player. 
It is a serious learning aid/tool. Practice 
makes perfect but only if you are 
practicing the right way. 


BARNES NOBLES, 


A reviewer, September 27, 200. 

Best Guitar Book Ever Қ 

This book will give you a better understanding of the guitar quicker than апу other 
book - the CAGED approach (unique to the guitar) will help you not just learn 
specific chords and scales but how to form chords/scales all along the fretboard in 
all keys, quickly. Your understanding of the guitar will likely be far ahead of your 
ability to play the guitar, but what a nice position to be in! 

Also recommended: Fretboard Logic III is the next step and just as good. 


Plus a few of the things 
guitar players said when 
they found us there. 


A few of the places you can find our Fretboard Lo 


gic Box Sets W/DVD 


amazon.com 
— 


he Best There Is!, 
Reviewer: Spyder Art Bushkin" 
March 31, 2003 (Vienna, VA USA) 
This series is the "must read" for 
all guitarists, regardless of how 
long you've been playing. It's a 
"guided treasure map" to the logic 
of the fretboard (no pun intended). 
Once you understand the patterns, 
your playing and your versatility 
will improve immediately. I have 
over 50 guitar books, and this 
series is the one to buy, if you're 
buying only one. 


"After years of wishing I could 
play, I decided I'm serious this 
time. A friend recommended your 
book, but I never saw it at any of 
the stores I happened to be at. The 
other day while browsing at Guitar 
Center I settled on a new book 
when suddenly another customer 
walked up and said, "If your 
looking for a book you have to get 
this one." It was Fretboard Logic 
SE." He was buying his third copy 
for a friend of his, and I bought a 
copy too. After just a few days 
with the book I am thrilled by your 
method and cannot wait to practice 
every day. Great system, and what 
a great marketing staff - satisfied 
customers - what a concept!" 


Dealer Inquiries 


Welcome www.billedwards.com Website 


17329 Emerald Chase Dr Tampa FL 33647 Address 
(877) U-LRN-GTR Toll Free (813) 985-2689 (813) 615-0123 Phones 


| Ask your local dealer 
if they have this best- 
selling series in stock 
for you to buy right 

_| now. 


—(Quiware For Your Mi 


. PRODUCT PROFILE 


COFFIN BLOOD DRIVE 


Coffin Case 

The Coffin Blood Drive (BDFX-1) effects pedal 
will raise the dead! This "High Gain" over 
drive/distortion pedal is made in the USA and 
constructed with high-gain materials. 

SRP: $129.95 

www.coffincase.com 

818-760-2180 


STRUM ME TO TURN ME ON! 
GuitarLamp.com 


Our Guitar Lamps are hand-made from new 
full-sized guitars using all original hardware, 
microphone stand base and standard light bulb. 
Strum the strings to activate the 3-way dimmer. 
3' Table Guitar Lamp / 6' Floor Guitar Lamp. 
SRP: $399 and up 

www.guitarlamp.com l 
913-362-5004 


PEDAL POWER NIGHT 
AFTER NIGHT! 


T-Rex 

FUEL TANK With the Fuel Tank there's no more 
batteries to change, no more cable nightmare 
to trip over, Two 12-volt and eight 9-volt plugs 
keeps you running on full power night after 
night. It's like Viagra for your pedals, 

SRP: $189 

www.t-rex-engineering.com 


800-741-0109 


ZAKK WYLDE LIMITED EDITION 


Knucklebonz, Inc. 

Zakk Wylde, a true reigning guitar hero, is 
potrayed in exqusite detail with his Gibson® 
“Bullseye” Les Paul*. The sculpture is hand 
painted/numbered, Limited edition. Only 3000 
available worldwide. 


www.GuitarHero.net 
800-658-7306 
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GUITAR STRAPS 


Wide Rides Guitar Straps 

Wide Rides features a 4" wide shoulder pad with 
patent pending "load distribution technology" for 
greatly increased comfort. Super strong Velcro 
dual adjustment points allows for quick, easy 
adjustments even while you're wearing your 
guitar! New graphics! 3 sizes to fit everyone! 
SRP: $35.95 

www.widerides.com \ 

510-412-1151 


DECK OUT YOUR 
ROCKNROLLER CART! 


RockNRoller 

ROCKNROLLER SOLID DECK KIT Expand the 
usefulness and utility of any RockNRoller R8, 
RIO, or RI2 multicart with this new solid deck 
kit. Strong, lightweight and much easier than a 
tattoo to attach and remove. 

SRP: $69.99 

www.rocknrollercart.com 

800-741-0109 


SPECIAL ADVERTISING SECTION 
FOR INQUIRIES, PLEASE CONTACT: 


SCOTT SCIACCA (646) 723-5478 OR SCOTT@GUITARWORLD.COM 


SMOKIN’ HOT CIGAR 
BOX GUITARS! 


Daddy Mojo 

Cigar Box Guitar! Played by guitar greats such as 
Jimi Hendrix, B.B. King and Billy Gibbons, cigar 
box guitars have initiated so many legendary 
careers, Daddy Mojo's very cool instruments 
have a vintage flare and feature a red oak neck, 
a bone nut and saddle as well as a smokin’ hot 
internal pick-up. 

SRP: $175 to $325 

W daddy mojo com 

514-389-3337 


THE DARK ART... 


Laney Amplification 

of pure-tube tone is personified in the VHIOOR. 10 
watts of EL34-powered output, 2 channels each with 
footswitchable gain, dual 3 band EQ, Reverb, anc 
multiple-FX loops. 

SRP: $1899 

www.laney.co.uk 

800-446-6010 


AF DESIGNS HANDCRAFTED 
GUITAR STRAPS 


AF Designs 
Our specialty is GENUINE snake skin straps. 
>>Reticulated Python 
»»Cobra 
>>Tiger Snake 
»»Rattlesnake 
>>Eastern Diamondback 
»»Western Diamondback 
>>Canebrake 
Don't FAKE it....SNAKE it!! We also offer genuine 
premium leather straps and custom embroidery. 
MRP: FROM $119 
www.snakeskinstraps.com 
810-667-2116 


T-REX ROOMMATE 
REVERB PEDAL 
T-Rex 


The RoomMate is a tube-driven stereo reverb 
pedal capable of producing warm reverb with 
incredible detail...all in spacious, true stereo! 
One listen and you'll never use another reverb. 
SRP: $499 

www.t-rex-engineering.com 

800-741-0109 


GERLITZ “SMUDGE OFF” 
IS A NEW, HIGH QUALITY 
INSTRUMENT CLEANER 
AND DETAILER 


Gerlitz Guitar Products 

SMUDGE OFF Amazing results are achieved 
quickly and easily while protecting your prized 
instrument with a smooth, smudge free surface, 
without wax or silicones. 

MSRP $ 6.95 

www.gerlitzusa.com 

Dealer inquiries welcome 


ONE CABLE DOES IT ALL 
Stage Magic Inc. 


The PedalSnake. For Pedal Users—one cable 
does all—audio, power, MIDI, etc. VOTED BEST 
ACCESSORY (2005 Reader's Poll). No noise or 
tone loss (patented). Fast setup, ultra-cool look, 
configurable Plug'n'Play. 

SRP: Starts at $72.00 

www.pedalsnake.com 

919-828-7652 
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WRITE, 


They laughed when 
| said they could have 


Perfect Pitch 


... until | showed them the simple secret 
—and they heard it for themselves! 


David-Lucas Burge 


e Name any note or chord - by EAR! e Sing any desired pitch at will 


© You'll hear it for yourself — immediately. e Copy music straight off a CD e Play by ear — instead of 
searching by hand e Identify keys of songs just by listening e Perform with confidence Compose 
music in your head e Enjoy richer, finer music appreciation e You'll open a new door to new talents... 


The true story behind the worldwide 
#1 best-selling ear training method 


by David-Lucas Burge 


Tt all started in ninth grade as a sort of teenage rivalry 
Td practice and slave at the piano for five hours daily 
Linda practiced f somehow she always shined 


far | 
as the star performer of our school. It was frustrating. 

What does she have that 1 don't? Id wonder. 

Linda’ best friend, Sheryl, bragged on and on to me, 
adding more fuel to my fire 

“You could never be as good as Linda, she would 
taunt. “Linda s got Perf p 

"What's Perfect Pitch?” I asked, 

Sheryl gloated about Linda's uncanny abilities 
she could name exact tones and chords—all B' 
how she could sing any tone—from memory alone; 
how she could play songs—after just hearing them; 
the list went on and on . . 

My heart sank when the realization came to me. 

Her EAR is the key to her success. How could | ever 
hope to compete with her? 

But it bothered me. Did she really have Perfect Pitch? 
How could she know tones and chords just by hearing 
them? It seemed impossible. 

Finally 1 couldnt stand it anymore, So one day, 

1 marched right up to Linda and asked her point-blank 
if she had Perfect Pitch. 
he nodded aloofly 

But Perfect Pitch was too good to believe. I rudely 
pressed, “Can I test you sometime?” 

“OK? she replied. 


Now she would eat her words... 
My plot was ingeniously simple... 
When Linda least suspected, I walked right up and 


challenged her to name tones for me—by ear, 

1 made her stand so she could not see the piano key- 
board. I made sure other classmates could not help her, 
I set up everything perfectly so I could expose her 
Perfect Pitch claims as a ridiculous joke, 

With silent apprehension, I selected a tone to play. 
(Shell never guess ЕЁ, 1 thought.) Ы 

I had barely touched the key. 
e said. | was astonished, 

1 played another tone. 
“С? she announced, not stopping to think. 
Frantically I played more tones, skipping here and 

e r the keyboard. But somehow she knew the 
he was AMAZING. 

"Sing an Eby I demanded; determined to mess her 
up. She sang а tone. I checked her on the keyboard — 
and she was right on! 

Now I started to boil. 
1 called out more tones, 
trying hard to make 
them increasingly 
difficult. But she 
sang each note 4 
perfectly on pitch. ا‎ 

1 was totally ZB ° 
boggled. “How in 
the world do you 
do it?” I blurted. 

“Т dont know, she 
sighed. And that was all 
I could get out of her! 

‘The dazzle of Perfect Pitch hit me like a ton of 
bricks. My head was dizzy with disbelief. Yet from then 
on, I knew that Perfect Pitch was real. 


"How in the world do you 
do it?" | blurted, | was totally 
boggled. (age 14, 9th grade) 


| couldn't figure it out. 
"How does she DO it?" | kept asking myself. On the 
other hand, why cant everyone recognize and sing 
tones by ear? 
it dawned on me. People call themselv 
and yet they cant tell a C from a С? 
Or A major from F major?! Thats as strange as a 
portrait painter who cant name the colors of paint on 
his palette! It all seemed odd and contradictory. 
Humiliated and puzzled, I went home to work on 
this problem. At age 14, this was a hard nut to crack, 
You can be sure I tried it out for myself. With a little 
sweet-talking, Id get my three brothers and two sisters 
to play piano tones for me—so I could try to name 
them by ear. But it always turned into a messy guessing 
game I just couldn't win. 
Day after day I tried to learn those freaking tones. 
I would hammer a note over and over to make it stick 
in my head. But hours later 1 would remember it a half 
step flat. No matter how hard I tried, I couldn't recog- 
nize or remember any of the tones by car. They all 
started to sound the same after awhile; how were you 
supposed to know which was which—just by listening? 
Í would have done anything to have an ear like 
Linda. But now I realized it was way beyond my reach. 
So after weeks of work, I finally gave up. 


Then it happened... 
It was like a miracle... . a twist of fate . . . like finding 
the lost Holy бий... 

Once I stopped straining my ear, I started to listen 
NATURALLY. Then the simple secret to Perfect Pitch 
jumped right into my lap, 

Curiously, I began to notice faint "colors" within the 
tones. Not visual colors, but colors of pitch, colors of 


` Call now 24 hours: 
Use VIP code: 


Order now online at this Special Offer Page: 


itside USA & Canada call: 641-472-3100 


sound. They had always been there. But this was the Linda? Excuse me, l'Il have to backtrack . 


а m 
| en Ñ „ The Perfect pitch Ear Training 

first time I had ever really “let gand listened—lo — — t was now my senior year of high school. I was : 

discover these subtle differences, nearly 18. In these three-and-a-half years with Perfect SuperCourse by David-Lucas Burge 


Soon—to my own disbelief —7 too could name the Pitch, my piano teacher insisted 1 had made ten 
tones by car! It was simple. T could hear how Fí sounds — years of progress. And | had. But my youthful 
one way, while Bb has a totally diferent sound-—sort of — ambition wasnt satisfied. 1 needed one more 


like “hearing” red and blue! thing: to beat Linda. Now was my final chance. 
‘The realization struck me: THIS IS PERFECT Тһе University of Delaware hosts a performing 


PITCH! This is how Bach, Beethoven, and Mozart music festival each spring, complete with judges and 
could mentally envi- awards, To my horror, 
sion their master- " ; | they scheduled me 
pieces—and know ‚ Join musicians around the world | that year as the grand 
tones, chords, and who have already discovered the | finale of the event. 
keys —all by ear! itch, | — The fated day 

It was almost 1 880 rets ор erfect Pitch, arrived, Linda gave her You receive 8 audio CDs + easy Handbook + 
901 7777777. “ТИЮ FREE bonus CDs ces ioo) For ALL 
that anyone could en mance, She would Бе musicians of ALL instruments, beginning and 


unlock their own © “Wow! It really worked. | feel like a new musician. tough to match, let 5 " Pe 4 
ery proud I could achieve something of this caliber" 2 advanced. No music reading skills required, 
Perfect Pitch with very proud I could achieve something of thi: caliber" J.A alone surpass. But my г 0 quire 


ЫЕ simple sec percussion meone played a D major chord and ге 5 шин жән шен кыш кы шын шын кыш жән жән жән Н 

SHE simple Secret of nized it straight away. S.C, bass @ “Thanks... developed a full | MM finally came, and 

Color Hearing’ Pert Pich n just vo yee! just happened ikea miracle” | Twent forit. 40-Day Money Back Guarantee: 
Bursting with В,В, guitar/piano Ф "It is wonderful, Г can truly hear the Slinking to the f 5 i 

| , SN Youwil experience Perfect Pitch for 

best fiend, ann the differences on the initial playing, which did in fact surprise Ó played my heart out yourself—or you get a full refund! 

a me. It is a breakthrough.” J.H., student @ “Ws so simple its B у 

(БШ ridiculous. M.B, guitar @ “Um able t ше U WIESE prove to mehat have 


She laughed at me. 4 f ^ Beethoven, Chopin, 780. " 
oe Before I could barely dot 2 Perfect Pitch! Send me ALL 8 CDs + handbook. Il 


“You have to be born song on the radio and I know what they're doing. My improvi- and Ravel. The Nang de dre be Inu notice mera 
with Perfect Pitch? sations have improved, 1 feel more in control.” LB, bass guitar | applause was over- en p A nein ice immediate and 
she asserted. “You Өзі feels like I'm singing and playing MY notes instead of whelming. mae кү in 1) my ear b urg 
CCC 
2900 80 l under: guitar at a boost for children’s musical education! R.P, | the bulletin board, e for a full prompt refund, no questions asked 


If decide to continue my ear training, П enjoy my 

remaining 3 CDs with advanced lessons. My FREE 

74-minute bonus CD on Relative Pitch is mine to ke 
even if] return my course for a refund 

: Perfect Pitch for Children (a $15 gift) 


Our 25 Year Celebration also includes: 
FREE SHIPPING worldwide to your door! 


music teacher © "I can identify tones and keys just by hearing, 
them and sing tones at will, When I hear music now it has 
countered. 1 showed much more definition, form and substance. 1 don 
her how to listen, passively listen anymore, but actively listen to detail advanced performance 
Timidly, she con- Ф “Although | was skeptical at first, Lam now awed, category. Linda 

d that she too © ‘1s like hearing in a whole new dimension? L.S, guitar received an À, whieh 


Could hear the pitch © "1 started crying and laughing all at the same time. JS came as no surprise, 
ا‎ e music educator @ “I wish | could have had this 30 years ago! 
colors. With this RB, voice I scored an A+. 


stand Perfect Pitch? 1 searching for our 


grades in the most 


E A This is absolutely what 1 had been searching for” | | ME 
jump start, Ann soon D.E, piano @ “Mr, Burge—you've changed my life!" T.B, weet victory was. шт T 
realized she had also. student @ "Learn it or be left behind.” RS, student | music to my ears— Wer шас 


Use Your Credit Card or Debit Card to 
Choose a Monthly Easy Pay Plan: (more online) 
J 10 payments of $13.90 (+S1.95/mont service charge) 
Q 5 payments of $27.80 (+-51.95/month service charge) 
С 1 payment of $139 (no servi 


gained Perfect Pitch. . mine at last! 
We became instant celel Classmates loved to ы, 
callout tones which we would then magicaly sing rom Now it's YOUR turn! 
fiai They played chords or us o name by ear They Pon years now, mins and the gjobe have 
proven the simple methods that David-Lucas Burge 


quizzed us on what key a song was in. Everyone was charge) 

fascinated with our “supernatural” powers, yet to Ann stumbled upon as a teenager (plus research at two lead- 

and me, it was just normal. ing universities —see www PerfectPitch.com/Research). CARD NUMBER Б EXPIRATION DATE 
Way back then, I never dreamt I would later cause Now you can hear it for yourself! It easy and fun— Your discount price: only $139. (List: $169.) 

such a stir in the academic world. But as I entered and guaranteed to work for YOU—regardless of your You save $30 with publisher discount, 

college and started to explain my discoveries, many instrument, your playing style, or your current ability. 

son laughed at е 4 А Order your own Perfect Pitch” Ear Training bs Seni ee 5 Money очы T 
"You must be born with Perfect Pitch? theydsay | SuperCourse and listen to the first CD. We promise eile erde ае Dr ie s A 

“You cant develop it!” you will immediately hear the Perfect Pitch colors that Arg oel era orders Има nimi 
I would listen politely. Then Id reveal the simple David-Lucas starts you on—or return the course for a а рые 

secret—so they could hear it for themselves, Youd be full prompt refund (youve got our 25-year word on it). ; ) une 

surprised how fast they changed their tune! You can even check out your progress at no risk. You C —IERHONENUMEER — 
In college, my so-called “perfect ear” allowed meto must notice immediate and dramatic advancements in M mu <= 

skip over two required music courses. Perfect Pitch 1) your ear, 2) your playing and singing, and 3) your ADDRESS 

made everything easier for me—my ability to perform, — enjoyment of music, or return your course for a full wm TEE حي‎ 

compose, arrange, transpose, improvise, and even prompt refund, no questions asked. a I 

sight-read (because, without looking, youre sure youre Imagine the talents that Perfect Pitch can open up EMAIL ADDRESS (We promise well eve give out our no anyone, ever) 

playing the correct tones). And because my ears were in YOU to advance your playing, your singing, your own INSTRUMENTS) VOU PLAY (please include VOICE if applicable) 

open, music just seemed richer. creativity and confidence. Then again, how will you ever Mail to: Or fax to: (641) 472-2700 


T learned that music is definitely a HEARING art. how until you listen for yourself? Theres no risk. Order 
Оһ, you must be wondering: whatever happened with pour course now and HEAR IT for YOURSELF! 


IT FOR Y! ELF! Save 530, get FREE shipping +2 Bonus CDs! Our 25 Year Offer! 


We are a proud member of the Music Industry Conference, an affiliate of MENC: The National Association for Music Education. 


perfectpitch com/25years 
VIP Code: Guitar298 (Free ship/$30 off/2 free CDs) 
1200 E. Burlington Avenue, Fairfield, IA 52556 
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RKS GUITARS™ 

221 N. Lombard Street 
Oxnard, CA 93030 
800-942-4RKS 


US and foreign patents pending and issued, 


www.rksguitars.com 

Contact us for pricing on the RKS line 
of instruments and accessories, and to 
locate a dealer near you. 


AVULGAR DISPLAY OF POWER > 


_THEGUITARRIGSOFTHESTARS = 


ACTION JACKSON 


Matt Tuck, frontman for fast-rising Welsh shredders Bullet for My Valentine, 
explains the importance of his Jackson RRIT guitar. 


* By NICK BOWCOTT onall the time, even when I switch to heavy, crunchy chord sound.” 

the clean channel on my amp, because I > SECRET WEAPON “The Jackson RRIT 
>> DESIGN PHILOSOPHY When it comes ly use a clean sound.” a a is my secret weapon, without a doubt. 
to his rig, Bullet for My e Tuck also likes the old-school 1 really can't play any other guitar. 


I've been using that model for about 
rs, and now any other body 
feels alien to me.” But it's not 


guitarist Matt Tuck believes great crunch that the T o his dirty 
tone begins with your guit: sound, "Obviously, the 6505 already 
"I've always felt that if your has a Van Halen type of sound. Висте : | NEVI 


ER a 
eamer adds bite, brightness — | REALLY USE just the shape that Tuck lik 


good only when you add bells and Tube Ser ; it's also 
Whistles to it, then you need to rethink | and sustain and lets me back offon те = BLEAN the pickup configuration: a Seymour 
the basis of your setup,” says Tuck. mp. My gain is set at only about H JB humbucker in the bridge posi 

fe essors, but | four and a ha SOUND. tion and a Jazz 'bucker in the neck 


that sort of stuff just doesn’t sound >> FAVORITE PIECE OF GEAR “My 6505 “The combination of the RRIT and 
right in this band,” Peavey head is the most important Seymour Duncans lets the character 
» CONTROL ISSUES Tuck does his own piece of equipment responsible for my of my playing come out.” # 
switching via his front-of-stage pedal sound. My parts are very riff oriented, 

board, but one thing he never steps on | and the 6505 gives me that ripping Special thanks to Tuck’s guitar tech, 
is his Ibanez Tube mer, "That's tone I need to cut through, as well as a Greg Winn, for his assistance. 


SPEAKER CABLE X WIRELESS SIGNAL Ju 
TWO MESA 4x12 
STILETTO TRADITIONAL 
SLANT CABINETS 


1 


— Ó 


*( CHANNEL-SWITCHER CABLE un 


TWO PEAVEY 6505 HEADS 


IN RACK CASE 
MAIN GUITAR. (EXTRA HEAD IS FOR BACKUP) 
JACKSON RRIT 
(BLACIC 
NA s M CRONE 


HEADSTOCK 
(SNOW WHITE WITH 
BLACK BEVELS) 
‘STRINGS: ROTOSOUND. 
(010. 013, 017, 030, 042, 056) ; BOSS NS-2 PEAVEY MORLEY 
TUNING: DROP-D DOWN ONE WHOLE STEP 1 NOISE CHANNEL ВАС HORSIE 
to hight CG C F AD) SUPPRESSOR SWITCHER WAH 


PICKUPS: SEYMOUR DUNCAN JB (BRIDGE) 
‘SEYMOUR DUNCAN JAZZ (NECK) PEDAL BOARD AT THE FRONT OF THE STAGE 


178 GUITAR WORLD Illustration by Adam Cooper/guitargeek.com 


TWO ROCK LEGENDS. 
ONE LEGENDARY WAY TO ROCK. 


On October 6/1868, Jim Hendrix and Jim 4. 
formed a legendary alliance that began with a stack. This is it. 
The Limited-Edition, Hand-Wired Super 100 Jimi Hendrix Stack. 
It doesn't just look like what Jimi played. 
җы, It is what he played. 
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HENDRIX 
Find out where to experience it yourse 
Photos Authentic Hendrix, LLC/Richard Peters, Chuck Boyd, and I rugby + 


